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ine Art Calendars for 


harming Christmas Gifts. 


Favourite Pictures Hunting Pictures of the Beauties cf the 
after George Morland. XVilith Century. XVillth Century. 


g of ihe XVIII Century 


4 1909 


Child Pictures of the 
XVillth Century. XVillth Century. 


Coaching Pictures of the Sacred Pictures 


by Great Masters. 
~ HESE 4-leaf Calendars have been produced on Dutch hand-made paper, size 163" * 123", by special 
arrangement with the publishers of the “Connoisseur,” each ‘Calendar being enclosed in a special 


leatherboard case. Single Copies, 5/6 each, post free for 5/10 (Stamps or Postal Orders) or the Set of 
Six post free for 21/-, from the Publishers of the “Connoisseur” Calendars :— 


E. W. SAVORY, I td., Park Row Studios, F RISTOL. 
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W. WILLIAMSON & SONS, GUILDFORD. 


Largest Collection in the Kingdom. 


OLD ENGLISH FURNITURE 
GALLERIES. 


‘“‘ Messrs. Shepherd’s collections are always interesting to the 
Student of English Painting.”—The Athenaeum. 
By Special 


OLD EMB : 
Old English Embroidered Pictures and Samplers: SHEPH ERD S 
Old Italian Brocades, Embroideries and Velvets, 


Old Lace, Old Glass, Old Pewter, Old Jewellery: 


5 ae ae EXHIBITION 


of SELECTED PICTURES by 


Early British Masters. 


** An Exhibition of remarkable variety and value.”— 
The Burlington Magazine. 


Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers and 
Collectors to the above Exhibition, now on 
view in their Fine Art Gallery, 


A Satinwood Oval Tabl & ' 
Mitre with Ol Eafbre. tne * 24; King Street, 


dered Pictures on _ the 


De ee a eae ae , 
hte a at St. James’s Square, London. 


Illustrated Catalogue Post Free 


D eb enh am & Fre eb ody “ Good pictures of the Early English School are becoming more and 


more difficult to find; but Messrs. Shepherd, in King Street, 
WIGMORE STREET :: LONDON, W. have always something which is worth the attention of the 


amateurs of that school."—The Times. 
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OED ENGLISH LACQUER 


AMONGST THE MANY UNIQUE EXAMPLES OF OLD ENGLISH 
LACQUER NOW ON VIEW IN HAMPTONS’ ANTIQUE GALLERIES 
ARE THE TWO INTERESTING SPECIMENS HERE ILLUSTRATED 


18th CENTURY ENGLISH 
LACQUER CABINET ON 
CARVED & GILT STAND 
Size) sift.) 7 ins high 

3 ft. 5 in. wide. 

i ft. oan. deep. 


EARLY 18th CENTURY 
ENGLISH LACQUER 
COFFER, 4 ft. 6 in. long. 
3 ft. 3 in. high. 
1 ft. 11 in. deep. 


PoP lL ONS 


eee ee a 
Next National Gallery, PALL MALL, LONDON 
aie ea a ee 


ESTABLISHMENT 


WITH ANY OTHER FURNISHING 
Il. 


NOT CONNECTED 


TeELearapHic Appress: “ NOVEDAD,'"' LONDON. 
TELePHONE: No. 1546, HOLBORN. 


EDITORIAL ANB ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


THE CONNOISSEUR REGISTER 


of Works of Art and Curios of every kind, now for sale or wanted. 


Collectors and Dealers should carefully read these Advertisements. 


The Register Columns will be found of great assist- 
ance in bringing Readers of ‘‘ The Connoisseur” into 
direct communication with private individuals 
desirous of buying or selling works of Art, Antiques, 
Curios, etc. 

When other means have proved ineffectual, an 
advertisement in the ConnoissEUR Register has, in 
innumerable cases, effected a sale. Buyers will find 
that careful perusal of these columns will amply 
repay the trouble expended, as the advertisements are 
those of dena-ide private collectors. 

The charge is 2d. per word, which must be 
prepaid and sent in by the 14th of every month ; 
special terms for illustrated announcements from 
the Advertisement Manager, 95, Temple 


Chambers, Temple Avenue, E.C., to whom all 
advertisements should be addressed. 

All replies must be inserted in a blank envelope 
with the Register Number on the right hand top 
corner, with a loose penny stamp for each reply, 
and placed in an envelope to be addressed to the 
Connoisseur Register, 95, Temple Chambers, 
Temple Avenue, E.C. 

No responsibility is taken by the proprietors 
of ‘‘The Connoisseur’’ with regard to any 
sales effected. 


SPECIAL NOTICE.—-No article that is in the 
possession of any Dealer or Manufacturer should 
appear in these columns. 


Napoleonic Relics 
FOR SALE. 


The Snuff-box here illustrated 
was given by Napoleon I, to 
Count Vincent Brunetti; the 
Ring was worn by Napoleon 
himself, and passed into the 
hands of the Empress Josephine, 


who gave it to Count Brunetti. 


Proofs of the absolute authenticity can be fur=- 
nished to bona-fide applicants. Offers wanted. 
Write to R3,284, CONNOISSEUR Office, 95, Temple Chambers, E.C. 


Six fine old Chippendale Chairs.—Splendid condition. 
30 guineas. [No. R3,223 

W anted.—Baxter and Leblond Oval Prints, [No. R3,225 
Handsome old Davenport Dinner Service.—For sale. 
[No. R3,226 

** Connoisseur.’’—Nos. 1 to 84, unbound. Offers wanted. 
[No. R3,227 
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Pair of Prints.—Shepherd Reposing and The Weary Sports- 
man, vy Bond, after Morland, 1803. Brilliantly printed 
in colours. £20. [No. R3,228 

Miniatures.—Carefully restored or copied. Expert artist 
(exhibitor Royal Academy) ; moderate terms, specimens. 

[No. R3,229 

W anted.—Fine old engraved Visiting Cards of the eighteenth 
century. [No. R3,230 

For Sale.—Genuine high-class Antiquities. Apply to 

[No. R3,231 

Painting.— Portrait of David Garrick. For sale. [No.R3,231a 

Miniatures.—Four miniatures, men; very early. £0. 

[No. R3,232 
Theatrical portraits. For sale. 
[No. R3,233 

Curious old Alarum Clock.—Long case. £9. [No. R3,234 

Mahogany Chest Drawers.—Small, inlaid. £6. 

[No. R3,235 

Oil Painting. — First of September: Evening. George 
Morland. 30 in. by 25 in. What offers? [No. R3,236 

Coloured Crayon Group, by Sir John Gilbert, R.A. 
Four Children. Offers ? [No. R3,237 

Plaster Cast of Napoleon’s Head.—One of the few 
originals by Dr, Autonmarchi. Price £10. [No. R3,238 


Two Chippendale Mantelpieces. 


Mezzotints and Stipples. 


BEING aoe 
Genuine. [No. R3,239. 


SS 


Portrait of 
Sir Joshua Reynolds 


by himself. 


Size of canvas: 


24 ins. x 20 ins. 


Price 1,500 guineas. 


No. R3,224. 


Continued on Page XXX. 
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The Old Custom Revived 


44 THE WORLD FAMED 


ASTRAL (Farrar 
PLAYER PIANOS 


can only be brought to _ perfection 
by the use of “ASTRAL” Furniture 
Polish. One of the greatest successes 
at the Ideal Home Exhibition was the 4 
unique dining-room table polished with 
“ASTRAL.” It is invaluable for all 
furniture ; and one of its greatest merits 
is the small amount of labour and 


quantity required. IN TWO COLOURS. 
PINK LABEL—For Mahogany, Dark Oak, &c. 
WHITE LABEL—For Satinwood and all light- 


coloured woods. 


Tubes 6d. and Is., from all Grocers, Stores, &c., 


or from the Manufacturers— 


THIBAUT et Cie, 


Sutton Courtenay, Berks. 


“a aS 

TAN D 

Wi7,"0 Can BE PLANE! 
—" THE aip oF THE 


THE MISSES 


H. & I. WOOLLAN 


(Under Royal Patronage.) 
As purchased by Royalty and the World’s Greatest Musicians. 
The Angelus Player-Piano can be played on the Keyboard in 
the ordinary way, or with the aid of the Angelus Music-Roll. 


The glorious possibilities of the ANGELUS 

@ T Piano-Player have been still further enhanced 

by a recent Patented Invention called the 

MELODANT. The melody is made by its use to predominate over the 

accompaniment and each note in the central or inspired part of the com- 

position given its full value. It seems hardly credible that so human-like an 

effect can be obtained, but the independent and individual action of the 
two hands of the pianist are realized. 


The marvellous device contrclling 

The PHRASING LEVER every variation of tempo, enaLling 

the performer to answer perfectly 

the technical, intellectual, and emotional demands of the most simple or 

difficult music, preserving its marked time and true character, but admitting 

of rhythmic variations which give distinction and impart individuality to the 
performance. 

The other exclusive devices of the Angelus all combine to render it the 
pre-eminent Piano-Player, notably the MELODY BUTTONS, for 
bringing out the beauties of any melody at will, and the DIAPHRAGM 
PNEUMATICS, which impart the pliant, resilient, human-like touch to 
the keys. 

The Angelus Player-Piano is the ORIGINAL 
Invention, and contains master patents of 
the greatest importance, the product of three 
generations of Inventive Musical Genius. 


The ANGELUS-BRINSMEAD PLAYER-PIANO <3v"\s:: 


greatest features of two world-renowned instruments in one case. The result 
is unrivalled touch, tone, and expression, with the maximum of reliability. 
The Angelus is also embodied in pianos of other eminent makers. 


Rare Ovp Cuippenpate Exercise CHaIR. (in cabine orm) will 
The ANGELUS PIANO-PLAYER ji. gos" 
is 


Upright Piano, 
adjusted and removed from the Piano in a moment. Beautiful in design 


2 
Antique China, Needlework, and appearance, it contains all the exclusive features which have made 


the Angelus supreme. 


Furniture, Old Lace, Glass, etc. Kindly call or write for lustrated Catalogue No. 28, 


Telegrams: ‘‘ Decoriter.”” Telephone 5467 Gerrard. ; e/: Kerb er tMarsh all 


Showrooms—First Floor, Dept. 28, Angelus Hall, Regent House 


28, Brook Street, Grosvenor Square, W. 233, Regent Street, London, W: 


THE CONNOISSEGis 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 


WAIL; HOS December, 1908. No, LXXXVIII. 


THE ART TREASURES OF BELVOIR CASTLE. PartrI. By Lapy Vicroria MANNERS. 
(With twelve illustrations) - - - - : - - - - - - - 209 


THE CITY OF EXETER. Parr I. By Leonarp WitLoucHsBy. (With fourteen illustrations) - 216 
THE BELMOUNT HALL PORTRAIT OF SHAKESPEARE. By M. H. SPIeELMANN, F.S.A. 


(With three illustrations) - - - - - . - - - - - - - 225 
THE YEARS OF WALNUT. Parr III. By Hatpane Macrati. (With eighteen illustrations)- 231 
OLD AMERICAN SILVER PLATE. By E. A. Jones. (With eight illustrations) - - - 241 
MADELEY PORCELAIN. Parr II. By W. Turner. (With eleven illustrations) - - - 248 
SOME FRENCH LINE ENGRAVERS. II.—Roserr Nantreuit. By W. G. Menzies. (With 

six illustrations) — - - : - : a 2 : : : - - 257 
OLD TOYS. By Mrs. F. Nevitt Jackson. (With ten illustrations) - - : - - - 261 


[Continuea on page VILLI. 


0 % Con onnoissevrss SE / 


_ EXPERTS in Precious Stones Ad Goldsmiths - 
Antique Silver Plate - Jewels -Miniatures-Enamels ~ 
China -Works of Art - Old Sheffield Plate «: - - - 


UTMOST VALUE GIVEN FOR ABOVE. EITHER CASH 
OR EXCHANGE - Valuers for Probate orDivision. 


S4i3thicn Sr 6 @XETER.} 


TELEPHONE 32 ° 
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AL 


The Connotsseur 


8 OLD BOND STREET, LONDON, Ww. 


of Messrs. HINDLEY & WILKINSON. 


The Panelled Room illustrated above is for sale, and may be seen in the Showrooms 


Further particulars will be sent on application. 


The Connoisseur 
CONTENT S—continued from Page VI. 


PAGE 
NOTES AND QUERIES. (With one illustration) - = - = : 2 < : - 266 
THE ICE-BOUND LAGOONS OF VENICE. By Georce A. Simonson. (With one illustration) 269 
NOTES. (With eight illustrations)  - - - - . : - - : : - - 271 
LAW OF DISTRESS AMENDMENT BILL. By F. C. T. CHALLONER 280 
CORRESPONDENCE - - - - - . . - - - - . . - > 281 
HERALDIC CORRESPONDENCE - - - - - - - . - +282 
IN THE SALE ROOM - - - - - - 283 
PuAgss 
PORTRAIT OF A YOUNG RABBI. By REMBRANDT = 2 ‘ : ‘ : - Frontispiece 
MRS. MARY ROBINSON. By J. R. Smiru, after GEoRGE ROMNEY 217 
MRS. RAIKES. By Joun RUSSELL, R.A. - - - - - - - : : : - 230 
THE HOLY FAMILY. By Sir JosHua REYNOLDS 240 
LES BAISERS. By DrEsucourT- - - - - 256 
PORTRAIT OF A LADY. ~ By Lt CHEvaLigr =~ - - = 2 5 2 = E - 267 
THE YOUNG CHEVALIER ‘(PRINCE CHARLES EDWARD STUART). By ALFRED 
J. SKRIMSHIRE, after LARGILLIERE - = - < = 2 3 2 - 275 


ano Giles Goldsmiths 


Jewellers, and Silversmiths LES H fz N Rot 


LTD. 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. I.NEW BURLINGTON 


REGENT St.LONDON.. 


A SPECIALITY. 
DECORATING 27¢ FURNISHING 
INSALER SHY LES: 
ELECTRIC - LIGHT FITTINGS 


St 


Bren 


REPRODUCTIONS of ANTIQUE FURNITURE 


Fifteenth to Eighteenth Century Silver Work. OF CARVED WOOD. 
= unique pe eon nee balale PEO ak iG EArt. FURNISHING FABRICS OF 
Nery description o ecorative, Table, and Ecclesiastical Gilt and 
Silver Plate. Rau eens SPECIAL DESIGN and COLOURINGS. 
SELECT: OLD SHEFFIELD PLATE. CITY ADDRESS :287-2901-OLD St-E.c: 
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Rare 
Rugs G 
Carpets 


from the 

FRANC O-= 
BRITIS H 
EXHIBITION 


THIS illustration is of 
(: Carpet than which 


there is no other like 
it in the world. It is a 
rare example of Eastern 
craftsmanship, the 
colouring being such as 
only the old Persian 
artists could achieve. 
It must have occupied the 


J OH N BA RKE & CO whole time of the weavers 
LTD _forseven years, the design 
and finish being exquisite 
OFFER AT SPECIAL TERMS FRANCO-BRITISH EXHIBITS: CARPETS %D¢ finish being exquis 
EE EY 
AND EMBROIDERIES FROM EASTERN PALACES AND MOSQUES 


KENSINGTON HIGH STREET Ww Half Prices 


(iems of French & British Art 


A SOUVENIR of the FRANCO-BRITISH EXHIBITION, with text by Mr. M. H. SpieLMAN, and 36 reproductions 


of the following pictures in the finest form of gravure. Size of engraved surface about 14 in. by 11 in. 
13. Bastien le Page Mon Grand Pére. 8. Millais - ~ The Black Brunswicker. 
FRENCH ART. 14. Carolus Duran- Au Bord dela Mer. 9. Burne-Jones - The Golden Stairs. 
1. Bonnat - = - Portrait of M. Renan. 15. Carolus Duran- La Femme au Gant. *10. Leighton - - Summer Moon. 
2. Bouguereau - - Pieta. 16. Henner - - Biblis. 11. Watts - - Orlando pursuing the Fata 
3. Lefebvre - - - Rieuse. . Morgana. i 
4, Chabas - -  - Joyeux Ebats. 12. Reid- -  - Professor Blackie. 
De Blanche - - - M. Rodin. BRITISH ART. 13. cereal - - The Ladies Acheson. 
*6. Granié - = - Parisienne. 1. Reynolds - - Lady Crosbie. *14. Lavery - - Polymnia. 
7. Bonnat - - - St. Vincent de Paul. *2. Romney - - Lady Hamilton witha Goat. 15. Greiffenhagen - An Idyll. 
8. Richemont  - - Les Moines servis par 3. Gainsborough - Anne, Duchess of Cumber- 15. Rothenstein - Carrying back the Law. 
les Anges. land. *17. Henry > - Summer Morn. 
oe Troyon - < - Le Troupeau. 4. Reynolds - - Mrs. Morris. 18. Walton - - St. Mungo. 
10. Corot < - - L’Etang. ; *5. Morland - - The Benevolent Sportsman. 19. Stanhope Forbes The Smithy. 
11. Mile.Demont Breton Le Divin Apprenti. 6. Hoppner - - The Sisters. 20. Sargent - - Mrs. Wertheimer. 
12. Bastien le Page - Les Foins. 7. Rossetti - - Mariana. 


* These constitute the Colour Plates of the Special Edition. 


Edition de Plus Haut Luxe, with 6 Plates Edition de Luxe, 


gravures printed in 
printed in Colours, price 16 guineas. 


Monochrome, price 10 guineas, 


SEPARATE PLATES IN COLOURS = 2 guineas each. 
SEPARATE PLATES IN MONOCHROME _ 10/6 


No more ACCEPTABLE XMAS GIFT could be found than one of these BEAUTIFUL PLATES, in Colour or 
Monochrome. AS the EDITION is a VERY LIMITED ONE, orders should be handed at once to your Print 
or Bookseller, or to the PuBLISHER :— ; 


FRANZ HANFSTAENGL, 16, Pall Mall East, S.W. 
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DRUCE’ 


Baker Street, W. 


For Genuine Old Furniture 
® at Moderate Prices. # 


= 


a 
a ee a 


ss 


J nen SSS = 


Soar ae bk 


Oe See ay 
eee Sere eee: 


Oak Dressing Table, 
with Toilet Glass. 


Oak Elbow Chair. 


Oak Refectory Table with extending Top. 
Closed 4 ft. 8 in. x2 ft. 10 in. Open 8 ft. 8 in. x2 ft. 10 in. 


of Oak Shelves, 3 ft. 6 ins. high, 4 ft. wide. Key Wacneana and: Folding Towel Horse: 


ave te 


Ven mee ad 


a eee 


u Carved Oak Chest, 


i d, with Ivory Inlay, ; i ; : ‘ ; eee 
4 ears oe at. 6 ins: highs 2 fit: coe? Oak Court Cupboard, 4 ft. 6 ins. wide, 6 ft. high. 2 ft. 3 ins. wide, 2 ft. 4 ins. high 


A few examples taken from our stock of XVII. Century Furniture. 


A VISIT OF INSPECTION INVITED. 
XI. 
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The ahliss Galleries 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


» All the latest and leading styles of this famous pottery now on 
Royal Doulton: 


view; also literally thousands of Dinner, Tea, and Breakfast 


Services, Dessert Ware, Fish and Game Sets, Wine and Liqueur Services, Fireproof Kitchen 
Ware, etc., etc. 


All leading British and Continental makers represented, including Royal Doulton, Royal 


Crown Derby, Royal Worcester, Josiah Wedgwood, Silicon and Crescent China, Royal Dresden, 
Imperial Vienna, Royal Bonn, Alexandra, ete., ete. 


Immense Variety of Christmas Presents, Wedding Gifts, etc., etc. 


December, 1908.—No. Ixxxviii. 


XII. 


The Connoisseur 


The Wahliss Galleries 


A. 4G 


os 


‘ 5 
ae 


A. 49 


A. 4S 


. , A. 45, Countess Potocka (dia. 20} in.), £54; A. 46, ‘‘The Five Senses,” after Hans 
Vienna School » Makart (21 in. by Vk Sra), £8504 GA 47, ‘‘Rape of the Sabines’’ (31 in.), £17; 
A. 49, ‘Samson and Delilah” (31 in.), 217; A. 48, Vase (5 ft. high), principal panels: * Homage of the Venetians 
to Catarina Carnaro,”’ after Hans Makart, and ‘‘Summer”’ (as shown), by the same Master, price £250. 

XIII. 


The Connoisseur 


The Wahliss Galleries 


(ERNEST WAHLISS) 


88, OXFORD STREET, LONDON, W. 


(Three minutes’ walk from Oxford Circus or Tottenham Court Road Tube Stations) 


ears 
Lhe g eee 

SRA ANe ene ee OFF 
<i tune ee en © OF 


Royal Worcester Porcelain: The above represent some of the gems produced by Mr. George Owen, 


whose absolutely unique work arouses alike the admiration of the 
connoisseur and the envy of his contemporaries. The Wahliss Galleries are a standing demonstration of the fact 
that there are many living British Ceramic Artists who merit your admiration (and, what is more important still, 
your support) quite as much as any of their predecessors of the eighteenth century. 


Latest Developments in “ Wahliss Ware.” 
December, 1908.—No. Ixxxviii, 
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e Wahliss Galleries 


W li W . No lover of Ceramic Art, when in the neighbourhood of 88, Oxford 
a 1SS are * Street, should fail to inspect the unrivalled, not to say sensational, 
collection of ‘Wahliss Ware” now exhibited at above Galleries. Neither by means of 
illustrations nor description is it possible to convey an adequate idea of the marvellous 
originality and variety of design, or of the rich, yet mellow, iridescent colours reflected in 


every shade imaginable. Each piece has an _ individuality of its own, making personal 
inspection essential to a full appreciation of its artistic merit. 


The wonderful effects of colouring and design admittedly realise the highest ambitions 
of ceramic artists in that respect, and, though the Exhibition has only just opened, several 
of the most striking specimens have already been secured by leading manufacturers and 
experts, as well as for museums, private collections, ete. 


The Connoisseur 


HALF-A-CROWN PER ANNUM. 


POST FREE pst 


SPINK & SON Ltd.. eee 
EXPERTS IN COINS, 40 AS 
17 and 18, PICCADILLY ow 
(Close to the Circus), coe wh 


LONDON, SS ee 
re® THE NEW VOL. (xvii.) 


commences this month. 


\ y 
 —— * o “ 
aw KIN 
oN Ne =& 
VOSS \ ARE 
Ne eee? Ss we aS Bay wen Lass 
NXE BCae. é 


Replete with Information. \ 


Specimen copy Gratis. 


THORNTON- SMITH 


xX 


CHRISTMAS 
PRESENTS 


Antique Pieces of 
Brass, Copper, and 


“BE Antique Oak 
Refectory Table, 
£20 


Copper and Brass 
Coal Scoops, 


Steel. 30/= each. 
Sheffield Plate, Sn Se ee Brass Fenders, 
Glass, and China. 25 = each. 


11 Se As, Soho Square, LONDON, W. 


Decemb 19 XVI 
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HENRY GRAVES &G Co., Ltd. 6, Pall Mall, S.W. 


wa L AE GRAND PRIX ov 


FRANCO-BRITISH EXHIBITION 


350 proofs 
only. This, and all 
other 
Printed on Downmans, 


Vellum. appeal only 


to the purely 
Plates to be 


destroyed. 


artistic mind. 


Size of Work, 104 by 134 ins. 


“LADY HARCOURT.” 


After JOHN DOWNMAN, A.R.A. Stipple Engraving by JULES PAYRAU. 


Nothing has ever made a more decided hit than have these beautiful Ladies by DOWNMAN, 
and nothing in our opinion can possibly be a better Investment. 


“ CONNOISSEUR ” ORDER FORM. INSTALMENT PLAN. 


Messrs. HENRY GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


L enclose 10s. to secure a coloured proof of “Lady Harcourt ’’ (at £6 6.), after Downman, and covenant 
to pay the balance of £5 16s. by payment of 10s. per month until completed. 


The Connoisseur 


ll, S.W. 
HENRY GRAVES & Co., Ltd. 6, Pall Ma 


WERE AWARDED 


THE - GRAND: PRIX 


AT THE 


FRANCO-BRITISH EXHIBITION 


Size of Work, 24 by 21} ins. 


“LADY RUSHOUT AND CHILDREN.” 


After D. GARDNER. Engraved by THOS. G. APPLETON. 
Will be ready for Early A Good Companion to 
New Year’s delivery. “The Stafford Children,’ by Thos. G. Appleton. 
200 Artist’s Proofs a: ae és at £8 8s. 0d. 
250 Impressions printed in 18th coe Colour Printing at £12 12s. Od. 
“CONNOISSEUR” ORDER FORM. INSTALMENT PLAN. 
Messrs. HENRY GRAVES €& Co., Ltd., 6, Pall Mall, S.W. 
Art, 
I enclose to secure an eae eee Fi co Rae Od. of *‘ Lady Rushout and Children,’’ and 
covenant to pay the balance of by payments of per month until completed. 
Name. 0.255...) Se a a ee 
Address 


P.S.—The deposit for Artist’s Proof will be 10/-; balance 10/- per month. 


a 6 Coloured ,, oo Lojas ” 15/- ” 
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HENRY GRAVES 6& Co., Ltd. 6, Pall Mall, S.W. 
WERE AWARDED 


THE - GRAND - PRIX 


a el EDs 


FRANCO-BRITISH EXHIBITION 


A MOST A GRAND 
BEAUTIFUL XMAS 
REYNOLDS. PRESENT. 


Size of Work, 14? by 19} ins. 


“MRS. DRUMMOND SMITH.” 


After SIR JOSHUA REYNOLDS, P.R.A. Mezzotint by W. A. COX. 


(By kind permission of the Most Honourable the Marquis of Northampton, K.G., owner of the original). 


250 PROOFS (printed in Colours) at - - £8 8 0 
“ CONNOISSEUR” ORDER FORM. INSTALMENT PLAN. 


Messrs. TEED ESS GRAVES & Co., Ltd., 6, Pall Mall, S.W. 


L enclose 10s. to secure a coloured proof of ‘Mrs. Drummond Smith,’’ and covenant to pay the balance 


of £7 18s. by payment of 10s. per month until completed. 


Address Ms ey PA! 5 ac Ammen Pree, Se eee 
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The Connoisseur 


VOUOYLOLOYLOLOLOUCLCPOLOPOPOPOLOLOPOPOPOPOPOLOLOPOPOPOPOLOPOLCECECLOOGOFO! 


4 

2 rf 
iQ) A fulfils all the requirements 
iS 

S A IA U) of the Ideal Christmas Gift 4% 
os It is distinctive ; it is useful ; 0) 
= it is certain to please; it has oh 
a sustained interest for the oh 
VO) recipient. oh 
oy BE 
i oh 
iS Prices from ie 
ie os jek 
dh Loh 
way Complete Outfits : <7 
iy from FT GZ ee yy ) oh 
am 13/- ake, bra SI 
re 7 iS 
vO) KODAK PHOTOGRAPHY affords an endless round of pleasures, and is a pastime that = 
wy, appeals to young and old alike. It is photography simplified. Perfect pictures can be made 
me from the outset even by a child, and no darkroom is required at any stage. iS 
OQ" The Kcedak Book, beautifully illustrated, post free. Obtainable of any Dealer. oh 


% KODAK, Ltd., 57-61, Clerkenwell Road, London, E.C. oh 


LO} 96, Bold Street, Liverpool ; 72-74, Buchanan Street, Glasgow; 59, Brompton Road, S.W.; 60, Cheapside, E.C. ; ey 
ry 115, Oxford Street, W.; 171-173, Regent Street, W.; 40, Strand, London, W.C. oh 
yO Wed 


opotoroperor gover orotoroporopoponoporogoycy oT ajotoyototo401 0101010101 OVo4 


GOLDSMITHS & SILVERSMITHS 


Company, Lté. 


THE PUBLIC SUPPLIED DIRECT AT MANUFACTURERS’ CASH PRICES. 


Solid Silver Ware. 
Most Beautiful Highest Quality 
and Exclusive Value beyond 


Designs. Competition. 
Perfection of Estimates 
Workmanship. Free. 


New Illustrated Catalogue with Selections on Approval 
reduced prices (Silver Section), carriage paid at the 
and Novelty List sent post free. Company’s risk. 


WEDDING, BIRTHDAY, ano COMPLIMENTARY PRESENTS, Etc., From £1 To £15,000, 
(THE GOLDSMITHS’ ALLIANCE, Limited, (A. B. Savory & Sons, late of Cornhill, E.C.) is transferred to this Company.) 


112, REGENT STREET, LONDON, W. 
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GREGORY @&G 


A Rare Nankin Blue on Camel ground Chinese Rug (size 13 ft. 9 ins. by 6 ft. 4 ins.) of Kien-Lung Dynasty- 


Importers and Collectors of Fine Antique Persian and Chinese Rugs. 


19, Old Cavendish Street :: 


London, W. 


FENTON & SONS, H.H.MARTYN GCo. 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. = 


Near Mudie’s Lib 
11, New Oxford Street (sinned 


4 EER i: 
f < 
Ss = 


FOR SALE. 
Sosa de 
Set of Six Decorated Sheraton Armchairs 5 0 (0) 
Stone Pedestal Sundial .. a ae 56 Sd oO) 
Pair of Stone Balls ve I 10 0 
Fine Marquetry China Cabinet 910 0 


Rare Old Oak Gothic Fireplace, cheap. 
Finely Carved Chippendale Bureau Bookcase. 
Large Chippendale Bookcase, 13 ft. long. 


Photos. and Catalogues on application. 


Cee ANGE Pa oe 
8, Abbey Churchyard, BATH. 


December, 1908.—No, lxxxviii. 


etd, 
=== Carvers, —— 


CHELTENHAM. 


London :: Glasgow Newcastle-on-Tyne. 


az 8 


Grinling Gibbon Carving, Modelling, etc., 
of the highest class. 


#2, 


WS 
¥ 


ee 


~ 


et 


TUDOR CHURCH CHEST. 


C. Charbonnier, Art Gatiery, Cynmouth, 1. devon. 


Largest Collection of Antique Furniture in the West Country. No Reproductions. 
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rt 


PETER CE 
FSEUY 


Sine Diar 


r of Dish 
%+15-0 


~ Sterling Silver: 
s 2 
Centre Ornament 


& . 
=? 
° 


N1682 j 
Beauliful Old Georgian 
Design Wrough (gets 


aw, 
Ah 


Sterling Silver 
5% ins Diameter. 


Tins Diameter a é y, 25/ 
£ 15:05 Re. ; es ee 
£7 a ferling fy T\. Rich Ta3za fo Match | 
84 ins Diamefer Stiver Re fhe Basker 


-10+0 7 2 ins Diameier £5-8-0 
10 


ing F 1410-0 


f2:5-0 
Dainty Dishes 
for Sweets N594 


Length over @ 
“ Zins Diameter £5°5°0 


Other Sizes up fo £55 9ins « (£8°8-0 


AWARDED & WEBB FRANCO -BRITISH 
GRAND PRIX MAPPIN EXHIBITION 
MAPPIN BROS. INCORPORATED 


9, Queen Victoria St., E.6.; 158-162, Oxford St., W.; 990, Regent St., W. 


SHEFFIELD MANCHESTER PARIS NICE BIARRITZ JOHANNESBURG 


XXIIL 


The Connoisseur 


F.W. PHILLIPS 


THE MANOR HOUSE, 
HITCHIN, HERTS. 


NOW READY.—A CATALOGUE of 18th Century 
Silver, Battersea Enamels, Old Fans, Rings, Seals, 
SILVER WATCH, ¢. 1750. 35 - Watches, Ivories, Old Musical Instruments, Gc., Ec., 
post free on application. 


SILVER ETUI, c. 1750. 
£3 15 0 


> Wy, 
= Oe 
a) SS t —— 
= 
ENGLISH FAN, c 1770. 15 - 


SILVER CHATELAINE, <—_ 
c.1750. £1 10 0 BRACELET, c. 1770. £2 5 O BATTERSEA ENAMEL SNUFF EOX, 
; with Hunting Scenes. 


ANTIQUITIES | eapons | Genuine Antique Furniture for Sale 


A Genuine Louis XVI. Writing Escritoire beautifully inlaid with straw 
COINS & MEDALS work of Chinese design, figures, etc., fitted with Internal Drawers, 


CHINA & POTTERY Ormolu Enrichments and Handles. All original, on shaped legs. 


Unique specimen. 


; A 4 ft. 6in. Genuine Sheraton Mahogany Sideboard on taper legs, 
A most interesting collection of Indian, with Drawers having Brass Handles. 


Burmese, Chinese, Wedgwood, &c., Chessmen A3 ft. 3 in. Genuine Chippendale Mahogany Bookcase with Gothic 


now on view. Cornice, the upper part enclosed by two doors, the lower part like- 
Filly Paleolithic & Neolithic Implements for £5. wise and enclosing a number of small, beautifully made Drawers. 
A Genuine Mahogany Chippendale Double Chest of Drawers. 
Address: (Tallboys.) 
Large Easy Chair, Gilt Frame, covered in old Needlework. French 
School, 1810 to 1820. 
Pair Lady’s Easy Chairs, French, finished as above, covered in striped 
“The old Curiosity Shop,” Tapestry. , : 


33 Cranbourn St LONDON W C Set of 6 Carved Wood Gilt French Single Chairs, in Cretonne. 
5 ay, 5 Ve = ¢ . . = 


Also a number of other pieces, which may all beseen in the Showrooms of 
(Opposite Leicester Square Station on the Tube Railway) ? 


SPECIALLY FAVOURABLE TERMS TO THE TRADE Lawrences Stores, Ltd., BRACKNERL BERKS. 
Broadwa . CHRISTMAS 
Lygon Arms, Broadway, | RUSSIAN CURIOS « CHRISTMAS 


Tuis OLD COACHING INN, dating 
from 1540, stands in the centre 
of one of the most charming 


Cotswold Villages, and is alto- Old 
gether exceptional in its oak 

panelled and historic rooms filled Brocades 
with Jacobean furniture, its 

wealth of Mullioned windows and Old Laces 
open Tudor fireplaces, with log 

fires. Old English fare and ete. 
hospitality are extended to visi- 

tors by the owners, Mr. and Mrs. > 
Russell, who will send tariff on €ikons 
application. Special week-end 

terms during winter. Adjoining Jewellery 
the Inn is Lygon Cottage. con- 

taining several delightful Eliza- ete. 


bethan rooms filled with genuine 
examples of Jacobean and Chip- 
pendale furniture, pictures, china, 
pewter, and glass, which Mr. Russell has for sale at extremely 
moderate prices. .:. Station: Great Western Railway, Broadway. 
Telegrams: ‘‘ Russell, Broadway, Worcestershire."’ Telephone No. 5. 


THE KREMLINX, Moscow. 


THE RUSSIAN DEPOT, 115, EBURY ST., 


Miss K. STANDEN, Manageress. S.W. 
December, 19¢8.—No. 1xxxviii. XXIV. 
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ELKINGTON 


& CO., LTD. 


Antique Silver and 
Old Sheffield Plate 


Inspection invited of a fine collection 
at the Regent Street Show Rooms 


GENUINE EXAMPLES 
=== foxoalae Wor Cel —— 
Utmost :: value :: given 


London Show Rooms : 
22, Regent Street, S.W. 


(below Piccadilly Circus), 


73, Cheapside, E.C. 


- Ren aes tact Fhee Tea Sel a Siand Birmingham Liverpool Montreal Calcutta 
Balsa ieedwia meiads Date 1B02 Glasgow Manchester Buenos Aires Rangoon 


Manufactory and Show Room: Rewcastle. 


JOSIAH WEDGWOOD & SONS, oa 


ESTABLISHED 1760. 


Stubbs’ Horses. 


GEORGE STUBBS, R.A., the 
famous animal painter, modelled 
this set of horses for Wedgwood 
about 1780. Replicas can now 
be obtained from the original 


moulds. 


Size of each *cameo, 2 ins. diam. 


Unframed - SI IO O the set. 
Framed - - £2 50.4 ,, 


Ask your Dealer 
for particulars. 
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StonersEvans 


Fine Art Galleries 


3, King Street, 
St. James’ Square, 


LONDON, S.W. 


Telegrams: ‘* TALOFA, LONDON.” 


Telephone: 6658_GERRARD.* 


—— ¢ 


Messrs. Stoner & Evans 
are desirous of purchasing 
ay it ~S  RRS Dishes of this character, 
NEVER MoupRoRT caeey tii as illustrated. 


"Pye 


) 
“gd 


=— 4 <a 


Specialists in Choicest Examples of 
Old English Porcelain and 
Pottery. 


Collections Arranged, Valued, 
and Purchased. 


Slip Ware Dish, by Thomas Toft. Decorated with the Royal Arms of England, 
C.R., and signed by the maker. 


Telegraphic Address: ‘‘ NULLIFIED, LoNpDoN.”’ Telephone 4424 GERRARD. 


GLENDINING & Co, £2: 


7, Argyll St., Oxford Circus, London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. a Valuations for probate or insurance. 


Restful 
a Your leisure hours will always be most restful and comfortable 
Leisure with WOOD & HEMMONS> luxurious 


H THIRTY-SHILLING 

Babies Easy Chair, in Velvet. It represents the ‘‘ last word *’ in Chair 
comfort and cannot fail to give the utmost satisfaction at all 
times. It is both artistic and durable, combining elegance of 
design with most satisfactory materials and sound workmanship 
in every detail, For sterling value and all-round excellence it 
cannot be excelled. The best chair on the market for Drawing, 
Dining, or Bedrooms, and equally suitable for Club, Shooting 
Lodge, or Bungalows. Ready for delivery in Rose, Crimson, 
Blue, Terra Cotta, Green, and Smoke Blue Velvet. 


a WOOD & HEMMONS «ez nennons. 


Cabinet Makers and Antique Furniture Dealers, 
Canynge’s House, 97, Redcliff Street, BRISTOL. 


Extreme size, 
about 3 ft. high. 
Seat, 2 ft. 2 in. 
by 2 ft. 5 in. 


ecember, 1908.—No. Ixxxviii- XXVI. 


DUVEEN BROTHERS 


LONDON PARIS NEW YORK — 
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J.C. VICKERY 


179, 181, 183, 
Regent Street 


THEIR MAJESTIES’ 


Jeweller, Silversmith, 


and . Dressing . Case LONDON, W. 
— — Manufacturer —— 
i Ge 
OSSDIDDH wx Pe amet 
CC lo, Peau z omen OS oe ‘5 G55 = 
ge >, eo, EF Q 
ro SPS ra cone i e 
J SQ 17) thy ¥) 
G =MAS “a. § ae xmas} 
~FQ ren at = 8 
% GIFTS me, MS 2 iS 6, fs GIFTS o 
A SS ire og” a oy 
y. ay as" med z, 
ate “Ue. 6 6 
ap aoc 5 
a J.C.VISKERY §: 
SS CE 
ee i Bud 
Li G5, 6G 
Ree ee a pps 
No. P 62.—Platinum and Whole Pearl NecKlet with Diamond 


and Pearl Acorn Drop, £14 5s. 


ed 


Tuis NECKLET CAN BE INSTANTLY CONVERTED INTO A CHARMING BRACELET 


Xmas Gifts in endless variety—JEWELLERY, GOLD, SILVER, TORTOISESHELL, 
CHARMING LEATHER GOODS, BAGS, etc. 


J. C. VICKERY, Regent Street, W. 


VEEN & CO. 


Damrak 90 


Amsterdam 
Rare Stock of 
ANTIQUE & 
MODERN 
JAPANESE 
CURIOS 


CAM 
WITH HHI | 


IIIIl i) ALANA 
AA 


L/\\\\\\ 
Alli 


\\ 


Export of 
Dutch 
Curios 


| AAT 
SA UTAH 
I MN WAN 
| | | \| 
ATT RYLUA AAA UA TH ERT TANT AH 
| | | Mil {|| 


Whi ay) Modern Bronze Group, length 4 ft., height 3 ft. 
Hi ii NN Price £250. F.O.B. Amsterdam. 


Whi 

HI Milli 
Ag MT 

| “Passed Centuries Speak.” ea 


Antique Furniture 


May be had cheaply and in abundance from 


Wi | 
| | | Wy ) 
{|| | AN ii 
A AATATHOTVAARPOeLLH TTT OVTTT RELL Wye a Il jr 
Will Mil tif Wil HF | 
j |] j 


Patronised by the Elite of Society. 
HITCHIN 


Ts a quaint town, full of Old Buildings, 


chiefly 16th and 17th century, abounding in 
Roman remains, tumuli and historic relics. 


The Well-known 
Collector, 


“ A very pleasant 
— motor ride.’’ — 


¥. Fames, % Bruton, Street, 


+ New Bond Street, 


Artistic Picture Frame Manufacturer. A Choice selection 
of Frames and Screens on view, prices moderate. 


December, 1908.—No. Ixxxviii. 


N.B.—Visitors should 
beware of decoys and 
traps for the unwary. 
There are many repro- 
ductions of the original 
—=—_ pieces), - 


40 minutes from 
King’s Cross (G.N.R.) 


OPN Hi 2 F R fe) Ss Ts KO 
The Bridge House Galleries, 6, 15, & 16, Bridge Street, 
HITCHIN, Herts. 


““Spurious additions an unknown thing.” 
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THORNTON-SMITH 


Simple English 
Antique Furniture 
for the Bedroom 


Genuine English 
Antique Furniture 
is an Investment— 


it Increasesin Value 


THE THORNTON- SMITH 
GUARANTEE 
: ANY PIECE 
EXCHANGED AT ANY TIME 


THE THORNTON - SMITH 
GUARANTEE 
ANTIQUITY G&G AUTHENTICITY 


Antique Antique Antique 
Mahogany Chest of Drawers, £5. Mahogany Cheval Mirror, £6. Chippendale Chest of Drawers, £4. 


Old English Bedroom Furniture 
For Sale at Commercial Prices 


i tand, Antique Mahogany Dressing Table, Mahogany Antique Mahogany Mahogany 
Res es ey £2 15s. Shaving Stand, Semi-circular Washstand, Bedside Cupboard, 
Mahogany Swing Mirror, £3. £4 15s. £3 5s. £1 10s 


11 & 13 Soho Square, London, W. 
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Clearance Sale! 


Owing to EXPIRATION OF LEASE and Extensive Alteration 

of Premises the ENTIRE STOCK is now being offered 

for sale AT A REDUCTION of 20% (4/- in the £) 
off marked prices for cash. 


Genuine Antiques # Fine Old Silver 
Sheffield Plate, Enamels, China, Furni- 
ture, Pictures G Works of Art generally 


DESCRIPTIVE CATALOGUE POST FREE UPON APPLICATION. 


seas ponesoes), LLC NRYeWileiolees 
15 and 19, HIGH STREET, SHREWSBURY 


Telegrams—“ Wells, Shrewsbury.” Under Royal Patronage. 
National Telephone 55. Enquiries and Inspection invited. 


A very rare Blue and White Vase of Old Dutch Delft, 
by Albrecht de Keizer, 1660, 2 ft. 10 ins. high 


THE CONNOISSEUR REGISTER 


Continued from Page IV. 


For Sale. — Miniature, General in scarlet tunic; signed For Sale.—Colour Prints, Cwpza and Psyche and Vertummnus 
‘*St. Faija, old 52.” What offers? [No. R3,240 and Pomona, by Bartolozzi, after Coypel. £30 or offers. 
W anted.—Engraved portraits of Kings, Queens, and Court Nos RD1255 
ladies from sixteenth to early nineteenth century. Size Dendy Sadler Engraving.—Very scarce proof by Macbeth 
from 12 in. to 18 in. high. [No. R3,241 Raeburn : and another. [No. R3,254 
Houbraken Heads. —Thirty-five old Line Engravings, full Grandfather Clock. —Carved oak, between 200 and 300 
margins, unframed ; staircase decoration. What offer Je cold; unique mechanism. £25 of near offer. 
or article exchange ? No. R3,242 Seen in London. No. R3,25 
g [ 3524 33255 
Early Worcester Mug.—Bowl (square mark); Chamber- Crown Derby Vases.—Set three, finely painted, Royal blue. 
lain’s Worcester Tea-set ; set six Chippendale Chairs. [Nem 3.-a5 
[No. R3,243 Wallace Collection (Paintings), by A. G. Temple, limited 
Picture Speculation.—Collectors invited to view interesting to. 250 copies, i parts, se palace tenre is 
old Italian painting, emblematic of the marriage of one [No. R3,257 
of the Medici, at ConNotsseuR Office. Reasonable Very fine Carved Jade Pendant.—Magnificent colour ; 
offer accepted. Write for appointment. [No. R3,244 Museum piece. Size 2} in. by 14 in, [No. R3,258 
Wanted.—Genuine old small carved Library or Writing-table Handsome Cabinet-shaped Piano, once belonged to 
Ginn [No. R3,245 el Dickens. Mahogany Sheraton Dressing Table ; 
: old carved Ivory B 5 
For Sale.—Rare old Chippendale Chairs and Tables, Sheraton ‘oli i a : pes Bee 
Sideboard and Tables. Guaranteed genuine antiques Violin by Jacob Stainer, well preserved and characteristic 
[No Raei6 specimen. Hill’s guarantee. Price 4100. Also Vidal’s 
Tey) ; : ee Les Instruments @ Archet, 3 vols., finely bound ; perfect 
eR Sh Roasting Spit, not less Re ie in. condition. Price £12. ; [No. abc 
sae PIENss 247 Mexican Pith Fi 
2 of Mee, : gures.—For sale; mounted on blocks 
Mezzotints.—Engrav ed by Samuel Cousins : Master Lambton, 2 in. by 14 in. [No. R3,261 
dated 1827 ; Aftss Peel, no date. 4250 pair. [No. R3 248 i i i , 
. : De Liverpool Tiles,—Watteau; Asops; signed Sadler. 
eee Corea Lea aa Coffee Pots, repoussé with [No. R3,262 
Fels. scrolls ver he fers invi H H H c 
olls, silver handles. Offers Pe Massive Oak Renaissance Furniture, suitable for large 
eee: ' [No. R3,249 dining-rooms or hall : two 8 ft. 6 in. Sideboards ; two 
s.—For sale. [No. R3,250 Carving Tables ; two Side Tables ; twenty-four Chairs ; 


Extending Table, 21 ft. by 5 ft. Cost £500. Owner 

a 2 ft. 2 in. by gone abroad, will accept about half price for the whole 

an be ik sneer or part of set. On view in London, [No. R3,263 
Sttd2 251 Bronze Japanese Incens 

ie e Burner.—Carved globe, sup- 

For eae ole set of sixty Autotypes of Sistine Chapel. ported by three Kylins. Dimensions: nefehg 40 ing 

ach 21 in. by 28 in., mounted and enclosed in three width at base, 32 in.; circumference of globe, 60 in. 


air-tight cases, taken thirty years a c icati 
‘ go before much present Photograph on application. Offers wanted. 
decay had taken place. Can be seen in house en cee o oe 


Kensington. [No. R3,252 Continued on Page XXXIV. 


XXX, 


For Sale,—Set of twenty-two inlaid Oak Panels, 
4 ft. 3 in. Seventeenth century. 
in South Kensington. 


December, 1908.—No. Ixxxviii, 
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OATES G MUSSON 


Antique and Fine Art Dealers 
The Crypt Antique Galleries, STAMFORD, Lincs. 


Telegrams : Telephone 


No. 13 NATIONAL. 


‘OATES, STAMFORD.” 


Some Choice Examples of Coloured Salt Glaze 
COLLECTIONS PURCHASED FOR CASH 


DAVIS & SONS, LTD. | ANTIQUE FURNITURE,CHINA, 


ANTIQUE AND MODERN FURNITURE 
203, 204 & 219 Tottenham Court Road SILVER, AND WORKS OF ART. 


NEW PREMISES 
No. 219 


ALSO ON VIEW 
ABOUT 600 FEET 
OF 
ELIZABETHAN 
OAK PANELLING 
SUFFICIENT 
FOR TWO 
ROOMS— 

L REMOVED FROM 
er es A FINE OLD 
eee ™ YORKSHIRE 
MANSION 


FURTHER 
PARTICULARS 
ON APPLICATION 


INSPECTION 
INVITED : 
Old Lac Cabinet. 
W. F. GREENWOOD & SONS, Ltd., 
A genuine Old Inlaid Mahogany Sheraton Bookcase with 23 & 24 STON EGATE YORK. 
Secretaire—interior small drawers of Satinwood—unusually 5 5 : 
i BRANCH: 10, Royal Parade, HARROGATE. Established 1829. 


fine specimen—original condition, 4 ft. o in. wide 
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Electric 
Radiators 


(ReGistERED DeEsIGNs) 


The 20th Century 
Method of Heating. 


CARRON Radiators give 
off a steady and healthy 
heat, second only to Nature's 
sun, besides possessing the 
following advantages :— 


No smoke-—smell— dirt 
aan Of 1umeCs= no 

labour—no fitting-up 

required—no risk of fire 

warmth at will—no 

waste cheap and 

effective. 

Only electric connection required. 
ee es 


Diploma for Grand Prix 
at the FRANCO-BRITISH EXHIBITION. 


Sold by all Ironmongers 
and Hardware Merchants, 


CARRON COMPANY, 


CARRON, Stirlingshire. 


The Connoisseur 


“The Connoisseur ” 
Extra Numbers and 
“The Connoisseur ”’ 
Magazine 


MAY BE OBTAINED FROM ALL FOREIGN 
AND COLONIAL BOOKSELLERS, INCLUD- 
ING THE FOLLOWING: 


CONTINENTAL and GENERAL 
AGENTS. 


F. A. BrockHaus, 16, Querstrasse, Leipsic. 

W. Dawson & Sons, Export Department, 
St. Dunstan’s House, Fetter Lane, E.C. 

HEINEMAN & Co., 58, Weissenburgstrasse, 
Cologne. 

F. Tennant Pain, 21, Farringdon Avenue, 
E.C., and Parts. 

SaaRBAcH & Co. London, Paris, Mainz, 
Milan. 

Simpkin, Marsuarr & Co., Export Depart- 
ment, 4, Stationers’ Hall Court, E.C. 

BrRENTANO’S Lisrary, Avenue de Il’Opera, 


Paris. 
GALIGNANI’S LiBRARY, 224, Rue de Rivoli, 
Paris. 
W.H. SmitruH & Son, 248, Rue de Rivoli, 
Paris. 
AUSTRALASIA. 


Gorpvon & GortcH, 124, Queen Street, 
Melbourne; and Branches. 


SOUTH AFRICA. 


CentraL News AcGency, Johannesburg, 
Cape Town and Branches. 


INDIA. m 
A. H. WHEELER & Co., Bombay, Allaha- 

bad, &c. 
HIGGINBOTHAM & Co., Mount Road, Madras. 


UNITED STATES. 
INTERNATIONAL News Co., Duane Street, 
New York. 
CANADA. 
Copp, CLtark & Co., 64, Front Street 
West, Toronto. 
W. Dawson & Sons, Manning Chambers, 
Toronto. 
IMPERIAL News Co., 70, Adelaide Street 
East, Toronto. 
MontreaL News Co., 386, St. James 
Street, MonTREAL. 
F. J..Roy, 81, Queen Street West, Toronto. 
Toronto News Co., 42, Yonge Street, 
Toronto. 


xy Inthe event of any difficulty being experienced 
in’ obtaining “THE CONNOISSEUR,” 
kindly communicate with the Manager, 
Export Dept., Carmelite House, London, 
England. 
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\MAPLE & Co 


JP UGE TRL INE ET UR Je 


Di G ORes] EO UN 
PEEG TRIGsLIGH TING 
SCHEMES AND ESTIMATES FREE 


LONDON Buenos AIRES 


STORY G TRIGGS, 


152-156, QUEEN VICTORIA ST., E.C. 
, | 


Our reconstructed 
Galleries now ccntain 
a representative stock 


3 33 Of genuine :: 3: 


ANTIQUE 


well worth inspection. 


Catalogues will be 


posted on application. 


Story # Triggs, 


152-156, Queen Victoria St., F.C. 


:: Opposite St. Paul's Station. ::: 


Several others, large size. 


Fine Old Sheraton Sideboard, 7 feet long. 
Genuine Antiques, in stock. 
XXXIII. 
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) 
in original condition L} 


OVER FIFTY SHERATON 


Very rare 7’ 6’ Inlaid Serpentine Sideboard 


SIDEBOARDS IN STOCK 


11 & 13 Soho Square, London, W. 
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Continued from Page XXX. 


For Sale.—4 Poultry Market, painted and engraved by Jas. 
Ward, painter and engraver to H.R.H. the Prince of 
Wales. London, pub. May 1, 1803, by Messrs. Wards & 
Co., No. 6, Newman Street. Size, 23%in. by 183 in. 
In good condition. [No. R3,265 

For Sale.—A Vegetable A/arket, painted by Jas. Ward, 
painter and engraver to H.R.H. the Prince of Wales, 
engraved by Wm. Ward. London, pub. May 1, 1803, 
by Messrs. Wards & Co., No. 6, Newman Street. Size, 
233 in. by 184 in. Spotted. [No. R3,266 

For Sale.—Jnszde of a Country Alehouse, painted by G. Mor- 
land, engraved by W. Ward. Size, 234 in. by 184 in. 
In good condition. [No. R3,267 

For Sale.—Alehouse Politicians—Les Politiques du Cabaret, 
painted by G. Morland, engraved by W. Ward. Printed 
by T. Show, pub. March 2, 1801, by Messrs. Wards & 
Co., No. 6, Newman Street, London. Size, 234 in. by 
184 in. Good condition. [No. R3,268 

For Sale.—-7he Thatcher, painted by G. Morland, engraved 
by Willm. Ward, engraver to H.R.H. the Duke of York. 
London, pub. Jan. 1, 1806, by G. Morland, No. Io, 
Dean Street, Soho. Size, 23%in. by 184 in. (on the 
horse engraved ‘‘ Morland, 1795”’). Good condition. 

[No. R3,269 

For Sale.— Shepherdess, taken fiom a picture of Richd. Wyatt, 
Esq., painted by S. Woodford, engraved by J. R. Smith. 
Size, 94 in. by 7# in. Good condition. [No. R3,270 

For Sale.—Dormio tnnocuus: vix Impune expergefeceris. 
From an original picture in the collection of His Grace 
the Duke of Northumberland, to whom this plate is 
humbly inscribed by His Grace’s most obliged and 
obedient servant, Wm. Wynne Ryland, pub. May 21, 
1776, by the proprietor, No. 159, near Somerest House, 
in the Strand. Size, 113 in. by 11}in. (Picture cut 
out of the plate as medallion as well as the above inscrip- 
tion. ) [No. R3,271 
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For Sale.—Olim truncus eram ficulnus inutile lignum. Hor. 
From an original picture in the collection of His Grace 
the Duke of Northumberland. This plate is humbly 
inscribed by His Grace’s most obliged and obedient 
servant, Wm. Wynne Ryland, pub. May 1, 1776, by the 
proprietor, No. 159, near Somerset House, in the Strand. 
Size, 113 in. by 114 in. (Picture cut out of the plate as 
medallion as well as the above inscription.) [No. R3,272 

For Sale.—Querulas praetentat pollice chordas—Ovia. Peint 
par M. A. de Caravage, Gravé par Bernard. Imprimé 
par Senn. Le tableau original se trouve dans la Galerie 
de S. A. le Prince reguant de Liechtenstein. A vienne 
au Bureau d’Arts et d’Industrie, 1802. Size 232 in. by 
Io in. Good condition. [No. R3,273 


For Sale.—Jfrs. Fitzherbert. KR. Cosway, R.A., pinxt. ; 
John Condé, scadpt. Size 12 in. by 15 in. Printed on 
white satin. Good condition. [No. R3,274 


For Sale.—Roma MCCCXXX. Bruloff (Portrait of a Lady), 
pinxt., P. Rasumikhine; “thogr@, Mosharski. Size 

94 in. by 114 in. Good condition. [No. R3,275 

The articles mentioned in Nos. R3,265 to R3,275 
are in the possession of a gentleman in St.Petersburg. 


Chippendale Stool.—Beautifully carved legs. £15. 
[No. R3,276 
Three early Chippendale Chairs.—High backs, claw 
and ball. £35. [No. R3,277 
Choice old English Satinwood Pembroke Table.— 
Inlaid. £15. [No. R3,278 
Sheraton Urn Knife Box.—Z7 Ios. [No. R3,279 


Continued on Page XXXVI. 
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Valuable to Collectors 


‘*Ophelia’”’ Proof Signed by Sir John Everett Millais, P.R.A. 


: Ophelia,” by Sir John Everett Millais, P.R.A. Signed 1852. 
Exhibited Royal Academy same year. ubsequently exhibited, Paris, 
1855 : Special Millais Exhibition, Grosvenor Gallery, 1886; Special 
Millais Exhibition at the Royal Academy, 1898; now in the National 
Gallery of British Art. Engraver: J. Stephenson; mezzotint, 1866. 
Painted on the River Ewell, near Kingston. The lady who posed as 
model was Miss Siddal (afterwards Mrs. Dante Gabriel Rossetti). This 
picture is one of the great triumphs of Millais’ Pre-Raphaelite days. As 
showing its truthfulness to nature, a Professor of Botany, being unable 
to go into the country, took his class to the Guildhall where this work was 
being exhibited and discoursed to them upon the flowers and plants 
before them which were, he said, as instructive as Nature herself. 
Mr. Spielman speaks of it as “One of the greatest of Millais’ con- 
ceptions, as well as one of the most marvellously and completely accurate 
and elaborate studies of nature ever made by the hand of man.” 


Size 34 ins. by 21 ins. 


eS  ———— 
———=—_ ae 


“ Rosalind G Celia”’ Proof Signed by Sir J. E. Millais,P.R.A. 


“ Rosalind and Celia,” by Sir John Everett Millais. Signed 1868, 
Exhibited Royal Academy same year, Subsequently exhibited at the 
Grosvenor Gallery (1886), ard Royal Academy (1898). Engraver: 

_H. Simmons; mezzotint, 1870; Sold for £5,000. This picture cost 
Millais more h:rd work and anxiety than any picture he ever did, 
except one. It showed a new departure in style and character—a greater 
breadth of treatment—whilst exhibiting the same careful attention to 


every detail. Size 46 ins. by 34 ins. 


This announcement will he welcomed 
by those Collectors who are seeking 
Engravings that may appreciate in 
value. 


To the lover of the beautiful, nothing 
appeals more strongly than fine Engra- 
vings of recognised masters—frst proofs 
signed by those artists who have made 
British Art famous. 


The work of Sir John Everett Millais, 
late President of the Royal Academy, is 
known to every reader of this journal— 
many of whom are proud to possess 
engravings of his finest work. 


Of two of his famous pictures here 
shown, only a few proofs signed by Sir 
John himself are now procurable. These 
we have obtained for readers of The 
Connoisseur on terms that should prove 
irresistible. 


These terms will enable those who apply early enough 
to secure one or both of these arlist-signed Engravings for 
10s 6d. each down, and a few further payments monthly 
of a like amount until the purchase is completed. 


These Engravings were published at ten guineas 
each, but notwithstanding this and the tact that the work 
of this great artist has considerably appreciated in value 
since his death, the very few signed copies that we have 
we are able to offer to readers of The Connoisseur 
for six guineas each—nearly half their original price. As 
but a very small number are at our disposal, this offer may 
have to be withdrawn in a few days. 


The advantage of being able to procure such mag- 
nificent works of art on payment of a very small sum 
down need hardly be dwelt upon. 


If you are interested will you write immediately ? 


EE 


To the Educational Book Co., Ltd., 
210, Temple Chambers, 
London, E.C. 


I enclose £...+-++-+-+ (10s. 6d. for one, £1 Is. for two). Please 
send me the artist-signed Engraving of : 


(1) “OPHELIA.” 
(2) “ROSALIND AND CELIA.” 


By, Sir John Everett Miltais. I will comptete the purchase by 
monthly payments of 10s, 6d. for each engraving until the price 
of six guineas cach is remitted. 


Name 


Address 
Cash Price, £6 0 0 each, 
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1 A Useful Reproduction 


CHIPPENDALE CHINA CABINET IN 
POLISHED MAHOGANY ... £10 10 0 


This useful cabinet is a faithful reproduction of a genuine 
and much-admired Chippendale model, made in our own 
works from the finest materials. It is lined throughout 
with brown velvet, perfectly finished, and remarkabie 
value at the price quoted. Size, 5ft. 3ins. high, by 
4 ft. 3ins. wide, 14 ins. from front to back. Order from— 


J. J. ALLEN, Ltd., Bournemouth 


Large stock of Antiques—Collectors’ enquirtes invited 
O GD © GD O GED O GED O GD O GED © GD OO GB O 
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AN IDEAL CHRISTMAS PRESENT for BOOK-LOVERS 


The “OXFORD” 


Sectional Bookcase 


Patented. 


The only PERFECT 
Sectional Bookcase, 
it is handsome in 
appearance, thoroughly 
practical, and sold at 
a_ strictly reasonable 


price. 


Made of well-seasoned 
oak, French polished, 
and fitted with sliding 
doors of polished plate 
glass, having no wood 
framing to conceal 
the end books. 


An illustrated Booklet, 
containing full particulars 
of sizes and prices, and 
copies of testimonials, will 
be sent free on application, 


Manufactured in their own Oxford factory by 


Wm. BAKER @ Co., s,ccisis:.. OXFORD 


Continued from Page XXXIV. 


Early Chelsea Dishes,— Quaint set, four, embossed centres, 

pierced borders. £5 10s. (No. R3,280 

Crown Derby Vases (Pair).—Miniature, richly decorated. 

ae LOS: [No. R3,281 

Old Cromwell Fire-back.— £2 Ios. [No. R3,282 

Chippendale Stool.—Antique, 3 ft. long, massive claw and 
ball foot ; vine ornament on knee. £4 Ios. Photo. 

[No. R3,283 

Somersetshire Club Emblems and other old brass for 

disposal. [No. R3,285 

For Sale.—Original Oil Paintings, Water-Colour Drawings, 

Fine Line and Mezzotint Engravings, Etchings, Scarce 

Portraits, Arundels, etc. Examples of: Sartorius, 

Hondecoeter, Ruysdael, Brauwer, Jan Fyt, Miiller, 

Stephanoff, R. Wilson, R.A., Morland, Stubbs, Herring, 

Barraud, Alken, Raven, Long, W. Hunt, Overbeck, 

and other foreign masters. Engravings by Morghen, 

Garavaglia, Toschi, Claessens, S. Cousins. Etchings by 

Diirer, Rembrandt, Meissonier, etc. Art Books. Lists 

sent. All guaranteed. [No. R3,286 


ANTED to purchase, OLD PEARL or DIAMOND 
JEWELLERY, w% ANTIQUE SILVER, #& FINE 


GLASS PICTURES. EDWARDS, Crown Place, Harrogate. 


TO COLLECTORS. 
BAXTER PRINTS—Specimens of these beautiful and scarce Coloured 
Prints, by Geo. Baxter, For Sale. Also’some Ovals by Le Blond, and 
others by G. Baxter's Licensees. 


J. R. BOYCE, 31, College Road, Moseley, Birmingham. 


“TURNER & OLD MASTERS, copied by J. ISABELLA 

L. JAY, on View, 58, Pall Mall (opposite Marlborough House). 
Her work was highly praised and bought by JOHN RUSKIN. 
Miss Jay is there by appointment, and at 12, Redcliffe Road, S.W., 
on Mondays. Family Portraits copied. Orders taken. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEx. DUNCAN, Glenholme, Penarth. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES 
60, Conduit Street, London, W. —— 


This fine old Coalport Dinner Service, consisting of 146 pieces. 


Beautifully decorated. 
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Moderate Price. 


Samuel Hill 


ee Antique Dealer, 


Wordsley, 
Stourbridge 


ESTABLISHED 1875, 
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Turkey and Persian Carpets 


The only suitable Floor Coverings for Georgian 
Decorations and Furniture are the genuine 


Turkey and Persian Carpets (Modern and Antique): 


== CARDINAL & HARFORD => 
of the Levant Warehouse, from Georgian times 
have imported the finest Oriental Carpets, and hold 


an enormous stock guaranteed of Eastern Origin. 


a RR SE OT 


Write for Illustrated Reduced Price List 
or visit their Galleries at 
108, HIGH HOLBORN Uist off Kingsway) 


Cardinal & Harford were Established in 1792. 


™ WELL FIRE 


AND FOUNDRY COMPANY’S 
NEW PATENT AND 
IMPROVED FIRES & KITCHEN RANGES 


Are perfect in action—Smoke-consuming, decorative—Burn coal, peat, 
wood—Consume less fuel—Give more heat—Burn longer without 
attention, and are better than 


ANY OTHER OPEN FIRE. 


THEY ARE USED BY 


His Majesty King Edward VII. 


His Grace The Duke of Fife The Earl of Lichfield 

His Grace The Duke of Devonshire The Earl of Londesborough 
His Grace The Duke of Beaufort The Earl of Bradford 

His Grace The Duke of Northumberland The Earl of Pembroke 

His Grace The Duke of Westminster The Earl of Dalhousie 

The Duchess of Hamilton Countess Donoughmore 


The ashes can be removed while the fire is burning 
The Company’s incomparable Showrooms and Stock of 


Eee Grates, Ranges, Mantelpieces, &c., should be seen ; failing this, 
all particulars, together with illustrations, will be sent free 
on application. Lists for Foreign Enquiries, postal fee, 2/- 
laa te 100,000 IN USE. 
COMPANY’S ’ . 
IMPORTANT.—AIl the Company’s Fireplaces and Goods bear the 


Company’s Trade Mark of a ‘‘ Draw Well.”’ 


The WELL FIRE & FOUNDRY CO., Ltd., 33, DOVER STREET, LONDON, W. 


— AND AT — 
16, John Dalton Street, MANCHESTER. 104, Hanover Street, EDINBURGH. 


34, Paradise Street, LIVERPOOL. 
Particulars of all leading Provincial Ironmongers and House Furnishers. 


Where fires may be seen in use. 
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en? nee had bid he be 


+e ew ew Weems. BY 


WINTER wm SOUTH 


Among those who are accustomed to spend the 
winter in warm climates the attractions of the 


FRENCH RIVIER 


ARE WELL KNOWN, ———— 
Nevertheless, by applying to the ‘‘ Daity Mai.” 
TRAVEL BUREAU intending visitors will have 
placed at their disposal, free of charge, the most 
up-to-date information (which it might otherwise 
take much time and trouble to obtain) as regards 
travelling facilities, and hotels, pensions, etc., 
at the resorts on this coast, such as :— 

CANNES NICE HYERES 

BEAULIEU GRASSE MENTONE 

MONTE CARLO, St. RAPHAEL- CAP D’ANTIBES, 

etc. VALESCURE, etc. etc. 


In addition to the above-mentioned places, there 
are also many pleasant resorts on the 


ITALIAN RIVIERA 


BORDIGHERA ONEGLIA 
ALASSIO SAN REMO 
OSPEDALETTI, etc. 


which deserve to be taken into consideration by 

those in search of a quiet place amid beautiful 
surroundings. 

Write for full information to the ‘‘ DaiLy Mati”? 

TRAVEL BUREAU, CARMELITE House, Lonpon, £.C. 
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WM JounWitson, Son & CoomBE, 


ESTABLISHED 1804 


22, Cathedral Yard, 
EXE TBR? 


Dealers in Antiques. 


A LARGE AND VARIED STOCK ALWAYS ON VIEW. 
Lo or 
Illustration shows a very fine 


Carved Wood Renaissance Ceiling 


by the celebrated sculptor BARBETTI, recently 
removed from a Palace near Florence. It is 
an exceptionally good specimen of his work, 
is in perfect condition, and applicable for use 


either as a Ceiling or for Panelling. 


F. Drake & Sons, 


The Close, 
Exeter. 


Stained Glass. 
Restorations. 
A quantity of Antiques in stock 


Trom 14th to 18th Century. 


ONE OF THREE PANELS BY 


JOHANNES JANSEN. Circa 1640. 


PROBABLY, THE REASON WHY 
that picture, or curio, or piece of furniture which you wish 
to sell is still on your hands, is because you have not yet 
tried an advertisement in the ‘*Connoisseur’’ Register. 
THE SAME REASON applies in the case of 
that particular piece that you have been looking out for 
so long, and have not yet found. 

Perusal of the Register columns on pages 4, 30, 34 and 36, 
will well repay the time spent by both Buyers and Sellers. 


WANTED. Old ‘*Adams”’ Mantelpiece 


(carved wood or composition), 

Old Brass or Dog Grate, Quantity of Old Oak Boards, 

Set of original Old Mahogany XVIIIth Century Chairs. 
Particulars with Photo, if possible, and price. 


PRIVATE BOX 1348. 
**CONNOISSEUR ’? OFFICE, Temple Chambers, E.C. 
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J. Eay ( oe R O S S 227, High Street, EXETER 
And 32, OLD” BOND ST, 


LONDON 


Telegrams :—‘‘ ZuGon,”’ EXETER. ‘‘ RoscuTor,’’ LONDON. 
Telephones :— 46 do. 1312, MAyrarr. 


ere ee OAS hOR 
AUIL, Ie, TE TEU ek Td Ops) 


DON’T BE DECEIVED 
BY al Vel ead, LOWS 


ere eriterteecteertteree cee) 


aaa eeaaeeaaa) 


The superiority of Pure Wool Smoke Tan 
Waterproof **ROSCUT” and **PORTS- 
MOUTH” Coats for Ladies and Gentlemen, 
price 50/- and 55/- respectively, over the 
numerous cotton imitations is palpable. 
Far better be dressed in Wool,which retains 
its shape, is thoroughly waterproof, and 
always feels comfortable, than clothed 
in Cotton, which, in an hour, looks like a 
rag, soon becomes damp, and alwa ave feels 
Be aS chilly. Ee 


PATTERNS & ILLUSTRATED 
CATALOGUE OF SPORTING 
GARMENTS ~- POST - FREE 


Send height and size round the chest, 
with Cheque or Postal Order, and a Coat 
? shall be sent by return, or made and 
F : despatched in three days BB i 
The Pure Wool Smoke Tan Water-; FROM The Pure Wool Smoke Tan FROM 
proof * PORTSMOUTH” w ith. 55/= Waterproof ** ROSCUT” with 50/= 

Swing Sleeve (Reg.) for Gentlemen ~ aad Swing Sleeve (Reg.) for Ladies = 


@ ARIA LIDIA IEA IIE OS 


F. G. MANSFIELD & SON, 


38, North Street, EXETER. 


Dealers in Antique Furniture. Specialists in Restoration Work. 


ee sesealsassaawa 


DEPREE & YOUNG, Ltd., 
Goldsmiths, 


Diamond Merchants, 


Silversmiths. 
efe fe 
THE LARGEST AND BEST 


SELECTED STOCK IN THE 
—WEST OF ENGLAND.== 


Special attention given to the 
Re-modelling and Re-mounting 
of Antique and Family Jewels. 


Ball and Claw Genuine Chippendale 
Table. 


ane 1 ; 
These Galleries contain a most interesting peilectian of Genuine 17 @ 18, HIGH ST. EXETER. 


Antique Pieces, and visitors to Exeter should not fail to call and 
view part of a most interesting 17th Century Ceiling in its original 
condition and setting. 
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MUSG RAVE’S 
STOVES. 222° 


= —=w® =— 
CIVE NO TROUBLE. NO DUST. 


NO OVERHEATING. 
DELIVERED FREE. 


BURN DAY & NICHT. 
NO UNPLEASANT SMELL. 


ANY HANDY MAN CAN FIX. 


SSS 


Illustrated Catalogues on 
application to— 


MUSGRAVE & Co.,L™: 


97, New Bond Street, London, W. 
40, Deansgate, Manchester. 
Guildhall Buildings, Birmingham. 
18, Queen Street, Cardifi. 

14, St. Vincent Place, Glasgow. 
36, Rue du Mont Thabor, Paris. 
St. Ann’s Ironworks, Belfast. 


Nee FURNITURE for the Home. 

Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrtrince, The Bank, 


Alvechurch, Worcestershire. 
IVOR RELIEFS SILVER - MOUNTED PLAQUES 
GC. Klingenberger, Bautzen,Saxony 


W, J. MCCOY & SONS, Ltd., BELFAST. 
K 4 Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND. 


BISHOP, 


16, Market Place, 
BIDEFORD. 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 


ANTIQUE FURNITURE We have just purchased a richly figured 

ee ; " Mahogany Chippendale Clothes Press ; 
also large Dining Table in 4 pieces ; A set of Hepplewhite Chairs of deli: 
cate design, comprising 2 arms and 6 singles; and a rich Persian Carpet. 


MATTHEWS & BROOKE, Market St., Bradiord. 
— SS SS 


, Use STEPHENSONS’ = 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


HILL & SONS, 
Antique Furniture, WIDE BARGATE, 
China, Pictures, &c. es BOSTON, Lincs. 


CARVINGS BEAKERS FIGURES #224 


For Inexpensive pieces of useful 
Antique Furniture and 
Interesting Specimens of Old 
China. 


YE LOVERS OF ANTIQUES. 


W. A. TOWNSEND, 


— Dealer in 


GENUINE ANTIQUES, 
SHAKSPEARE HOUSE, BROMSGROVE 
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° 


ARPER 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 
oa OF a5 
Jacobean, 
Queen Anne, 
Chippendale, 
& Sheraton 


Furniture. 


Set of Six Charles Chairs. 
Periectly Genuine. 


For Sale.—Very fine Cast Bronze Twelve-light Gasalier. 
Was exhibited at the Exhibition of 1851. Could easily be fitted 
for Electric Light. At present in Board Room of Bethnal Green 
Board of Guardians, Bishop’s Road, Victoria Park, London, N.E. 
Can be seen upon application to the Office Keeper. 


Genuine Antique Furniture in original eondition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 


RMOUR AND WEAPONS from 1450. State wants. 
A ©. J. FLATMAN, 117, South Street, EASTBOURNE. 


Sheraton Bedroom Suite, Bedstead (four posts), Lady’s and Gent.’s 
Wardrobe, four Chairs, Bedside and Towel Rail, Washstand and 
Dressing Table, £85 the Lot. 

WILLIAM HARVEY, Dealer in Antique Furniture, 

13, Antigua Street, EDINBURGH. 


E FOUNTAINE BRODIE ““THE NEUK,” 26, PORTUGAL STREBRT, LINCOLN’S 
. i 3 INN FIELDS, LONDON, and 288, RENFREW STREFT, 
CHARING CROSS, GLASGOW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Pewter, Brass, Jewellery, and Lace. Specialities:—Small-size Queen Anne 


Dower Chests and Meal** Arks,”’ A great variety of articles suitable for Christmas and 
Wedding Gifts. 


SET of SIX exceptionally fine 
Shield-back Chairs, carved wheat 


ears, etc., perfect condition, unrestored 


The SPINNING WHEEL 
FARNHAM SURREY 


mm KLUYSKENS & Co. ™™ 


Antique Furniture ‘Dealers. 
Rare Stock of Fine Old Dutch In'aid Furniture. A visit to 


our Showrooms is cordially invited. Town.Hall Chambers, 


374/378, Old St., London, E.C..2 


Collection of FINE OLD ENGRAVED DUTCH 
BRASS TOBACCO BOXES for sale. 


ARTHUR J. BROWN, I7, Oxford St., HARROGATE. 
Wanted to Purchase, Coloured Resist Lustre Jugs, &c. 


OLD ENGRAVINGS.— Views in all Counties for framing or “ extra- 
illustrating ’’; Portraits for framing or ‘‘ Grangerising”’ ; Sporting, Naval, 
Morland, Baxter and old Tinsel Prints. ‘* Vanity Fair”’ Cartoons, Houbra- 
ken’s Heads, old Staffordshire Figures, Lustre, old Sheffield Plate, Antique 


Furniture. A. WHITWORTH Enouitries Solici 
Antique Dealer, 16, Bond Street, Hull. bate leak 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau, u er part lined 
H ¢ , th 
with oak; handsome old Inlaid Marble Mantelpiece; Set of Croawallian AVebUL 
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THE Mace oF THE ALDERMEN OF 


IRISH HISTORICAL RELICS for SALE 


SKINNERS’ ALLEY, DUBLIN. 


HISTORY OF THE MACE. 
JAMES II. sent to Ireland a Roman ere 
Governor, one of whose first acts was to fémove 
the Protestant Aldermen of the City of Dublin 
from office. The deposed Aldermen contrived to | 


meet secretly in a room in a street known as 
Skinners’ Alley, until the arrival of William III., 
who restored them to office. To celebrate this 


auspicious event the Protestant Aldermen agreed to form themselves into a Society known as the Aldermen of Skinners’ Alley, and to meet from time to 
time for the propagation of Protestant principles. | William III. showed his interest in the movement by presenting them witha gilt mace. The society 
continued to exist until about the year 1860, when it was dissolved. During the last eighty years of its existence the members took a leading part in Irish 


politics. The mace is in fine preservation, and bears the following inscription : 


“This mace belongeth to the Ancient and Loyal Body the Aldermen of 


Skinners’ Alley, which subsisted in the year 1689—they had a Protestant Governor at their head when a Popish Governor resided in the Castle of Dublin.”’ 


This unique and historical relic is offered for immediate sale at $150 nett. 


The brass door-plate of the Society will be included. 

N.B.—The Gallery is well worth a visit, and contains the finest col- 
lection of Antiques in the North of Ireland. 

SPECIALITIES :—Antique Jewellery, China, Prints and Plate. 


A certificate and full proof of its authenticity will be given by the vendor. 


FOR FULLER PARTICULARS APPLY TO— 


THOMAS SINCLAIR, of Sinclair’s Antique Callery, 


18, CASTLE LANE, BELFAST. 


ANTIQUES FOR XMAS GIFTS 


From 


Old Pottery, 
China, 
Glass, 

Curios, etc. 


All Goods 


/ Marked 
in 
ce Plain Figures 


GUARANTEED GENUINE SPECIMENS ONLY. 
gaa 


LAW, FOULSHAM«COLE 


7, SOUTH MOLTON STREET, W. 


Inspection Invited. (Off New Bond Street). 


ANTIQUE FURNITURE, Old English China, Sheffield Plate, Glass, 
Old Brass. Specialité: Christmas Presents. 


Cc. E. SUTTLE & CO., 


20, Gt. Russell Street, BEDFORD SQUARE, 


FOR SALE.—Splendid copy of Bécklyn’s famous 
‘*Villa~am Meer.” 
Apply V. ZIMMERMANN, Bamberg Strasse 7, MUNICH. 


TO AMATEURS OF ANTIQUITIES. 
FOR SALE.—Unique Uld Collection of 1,152 Impressions of Engraved Gems, from 
the chief European Cabinets, in 12 volumes. Descriptive Catalogue from 
JAMES IRVINE, 12, Mimosa Street, Fulham, London, 8.W. 


QUEEN ANNE SETS OF DRAWERS, 
Fine Old Jacobean Chests, Tall Boys, Cromwell Tables, 
Chippendale Chairs. All Genuine and at Moderate Prices. 


SCOTNEY, STAMFORD. _ Estab. 1850. 


WRIGHT G&G HUNTER, Antique Dealers, 
ARTHUR STREET, BELFAST. 


Genuine Old Empire Couch, in perfect condition. 


G. O. HUGHES, 


2a, The Pantiles, 
TUNBRIDGE WELLS. 


Will Collectors, Connoisseurs, and others 
requiring fine pieces of 

urniture, Plate, China, 
and other antiques send their wants to 
G. 0. HUGHES, as he has special facilities 
for obtaining these goods, Pricesare strictly 
moderate. Also buyer of above goods. 


Venice, Galleria San Marco, Calle Larga 409 
PICTURES—Titian, Palma, Paolo, Tintoretto, etc. 
ENGRAVINGS—Sadler, Merghon, Bartolozzi. 
STAMPS-—lItalian States, Lombardy, etc. 


ANTIQUE FURNITURE 
GEOWAWEANV ER vo ie 
88, Bridge St., WARRINGTON eee oe enc eanes, cock. 


HENRY VAN KOERT, Restorer of Old China, Enamels, &c. 


Begs to bring to the notice of his numerous customers that he has now succeeded in making parts in real china, having 
overcome the great difficulty in the matching of glazes and colours with such accuracy as to bring back the value of the once 


forlorn specimens of Old and Valuable China. 
: 38, Hanway Street, W. 


HARRODS 
ANTIQUE 
GALLERIES 


Brompton Rd., LONDON, s.w. 


Richard Burbidge - Managing Director, 


Telephone 
1156 City 


Magnificent Specimen of a genuine Old English 
Carving Table. 
On View at Harrods, % Inspection invited. 
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E. HARRISON, 47, Duke Street, 


M anch ester Sa,., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Invites inspection of her Collection of choice Old China, English 
Pottery, Delftware, Dutch Tiles, Old Pierced Brass Fenders, &e. 


Special:—CHOICE CHRISTMAS GIFTS.———_ 
Our Catalogue gives prices for British Colonial Stamps 


STAMP from Id. to £50 each. Sets, 6d. to £14. Packets, 2s. 
to £225 each. Post free. Bridger & Kay, TI, Fleet St., London, E.C. 


WEAPONS & CURIOS ctoman, 77; srixton ni, London, 8.W. 


Old Engravings & Paintings Framed & Restored. 


ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 
Telephone, 1419 Victoria, 


A L L Next Exhibition of Small Pictures in Oil, Water- 
a = a colour, and Black and White in February. 
Particulars on application to Director 
LITTLE GALLERY VAN BRAKEL, 
36, Albemarle Street, Piccadilly, London. 


THOMAS CUBITT, 283. Futham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .°. .. .°. 


Speciality this month:—Fine old ‘“Verdure” Landscape Panel of Old 
Flemish Tapestry, in brilliant colouring, 20 feet long by 6 feet high. 55 guineas. 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES 
— 60, Conduit Street, London, W. — 


Antique Furniture. Old English, Oriental, and 
Continental China, Curios, Works of Art, &c. 


jJ- ALEXANDER, I7, Garrick St., Covent Garden, W.C. 
TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station.) 


ANTIQUE FURNITURE, 
CHINA, &c., 


Purchased for 
Cash. 


Now on view— 
PAIR OF FINE 
HEPPLEWHITE CABINETS 


Goods taken in exchange. 6 ft. 6ins, high, 3 ft. 8 ins. wide, 


CURIOS & ANTIQUES. 


Messrs. PROTHEROE g& MORRIS 


having now fixed their ANNUAL DECEMBER SALE of above, 
are prepared to receive lists of goods for sale 
of small consignments from Owners. 


AUCTION & ESTATE OFFICES, 67 & 68, Cheapside, LONDON, E.C. 


E. BISCHOFF, Peking & London 


Importer of CHINESE CURIOS, BRONZES, PICTURES, ETC. 
—— large stock of only Genuine Antiques on view —— 


19, Mortimer St., W. wHoLesace 


SPECIAL: Fine Chinese Carpets, Antique and Modern. 


I 
ANTIQUE GILDING ©MILE REMY, 90, College Street, 


corner Fulham Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory). 


Stock of Antique English and French Carved Picture F 
Old French Gilding a Speciality. Pa: 


December, 1908.—No, Ixxxviii. 


ARTHUR RENALS, Dealer in Antiques, 
Old Oak Gate Tables, 5 ft. 9 ins, 11 & 13, Cank St., LEICESTER. 


x 5 ft. 3 ins, £4, and other 


sizes. Set 6and 2 Arm Sheraton Chairs (genuine), £12, Several Oak and Mahogany 

lone.cased Clocks, from £3. Call and see my fine old ‘‘Adams Show Room, or please 
g-case : F 

write and state what you require. 


EEE EEE 
PRESENTS ___Tea Caddies, 10/- to 40/-. 
XMAS =” Old China & Pottery, marked 
/ Py 1 = 
pieces of Derby, Worcester, &c., 15/- to 40/-. Baxter Oil Prints, a 
few nice examples in stock. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 
i 


ANTIBLU ME PREVENTS epobliabercnl gan tits 


ROWLANDS, Picture Restorer, 75, Oxford St., MANCHESTER. 


W.M. DEARMAN, Antique Dealer, Established 1872. 

20, South King Street, Cross Street, MANCHESTER. 
Fine old Oak Staircase in two rises, with carved ends to each step, and richly 
carved Archways for Landings, from Hough Hall, Hough, between Nantwich and 
Crewe (now demolished); also Stone Ornaments off the same old Hall (vase shapes). 
A unique pair of Black Wedgwood Vases, 20 ins. high. An Elizabethan Carved 
Bedstead, and numerous other Antiques. 


A Palatial Jacobean period Banquet Hall, 
carved and spiral 7 ft. Staircase, and two other 


oak panelled Rooms shortly for disposal. Trade 
and other enquiries invited for this unique lot, 
in which formerly dwelt an historic old English 


gentleman; it is not dismantled and can be viewed 
in its original country Manor House setting. 


E. BOOTH JONES, antiquary, Manchester 


PICTURES CLEANED, | G. CRITCHLOW, 
RESTORED AND #& #% © 44, City Road, 
RE-LINED. we & & a4 + (17 years MANCHESTER, 


with Messrs. Thos. Agnew & Sons.) 


WANTED FOR CASH.—Books written by Sir W. DuGDALE and 
JOHN NicHotts, Esq. Books bought of any description. 


ARTHUR MUSCUTT’S Old Bookshop, NUNEATON. 


T. HOLLAND 


Has a Large Selection of OLD CHINA, FURNITURE, etc., also 
Specimens of Genuine Old Sheraton and Chippendale Furniture at 


58, PARLIAMENT ST. (opposite 6.P.0.), NOTTINGHAM. 


MARK O’BOYLE, 225: Corporation St. 


(Late of Bolton.) PRESTON. 


Invites inspection of his collection of Antique Furniture, 
China, etc., including a large stock of Oak Settles, 
Gate Tables, and Rush Seated Chairs, suitable for 
Shooting Boxes, Golf Clubs, and Country Cottages. 


———— TRADE SUPPLIED. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, St. John’s Place, Preston. 


CHINA, BOOKS, PRINTS, PEWTER, GLASS. 
YE BRIC-A-BRAC 


Opposite Museum 


4, BLAGRAVE STREET, READING 
OLIVER BAKER, 


Opposite the Post Office, 


STRATFORD - ON - AVON. 


————————— 
Set of eight Claw and Ball Chairs; three Grandfather Clocks: tw 

Bracket Clocks; set of four fine old Coloured Spartan Prints: Sane 
Chippendale break front Bookcase; lot of Sheffield Plated Goods : large 
quantity of Worcester and other China. TRADE SUPPLIED. 


FRANKS, :: ST. NEOTS and BEDFORD. 
The Clock Tower, 


SOUTHSEA. Hi h 
& € n e Ss t sm it Arar 


Antique Furniture 
Genuine Antique Satinwood Writing Table. 


For really old and unfaked 
ENGLISH FURNITURE and 
ANCIENT Domestic OBJECTS. 


im South of England. 
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Expert China Restoring 


Nee ae Eapeceae pe finest material ever discovered for perfect China Restoring, and the Manufacturers, 
Wee oe roe Bpate, fOr readers of ‘‘ The Connoisseur,’ pieces of valuable china at a most moderate cost. 
Bete eeeitic\inanne ee . maintained under the supervision of an efficient artist, and all restoring is done in the 
ee ne = . eo makes a feature of re-making lost parts, handles, spouts, knobs, etc., and this, 
Be eeaible te Pipes Seer ski os way in which all patterns, colourings, and age-effects are imitated, renders it almost 
Tee dened he fractures, whilst the repaired article will ‘‘ ring” as truly as though it had never been broken, 

an be washed and handled quite freely. Above all, the repairs are guaranteed not to change colour with time. 


COLLECTORS ARE INVITED TO VISIT THE WORKS AND SEE THE REPAIRS IN PROGRESS. 


Repairs noua THE CARMENTIUM (PARENT) CO., LTD. (acezt-y) 


Guernsey 


WORKS: 31-R, TANNER STREET, BERMONDSEY, LONDON, S.E. 


|_| 
rexerat | The Uorld | The World 
CONTENTS C OL C OL l 

A Journal for Men and Women A Journal for Men and Women 


CMEC TCOR eee aaa epee” | OHtbeH PT (1008 NNN Pe Stepan 
SIR GILBERT GREENALL at Home | 800K LOVER'S Illustrated Supplement 


for the four weeks AT WEISSER HIRSCH, by Adrian Ross See ueee horenbate 
before going to THE HUNTING SEASON ee a ae was 
press with the IS LONDON TOO CHEAP? ‘‘ GRAFT!” 


THE BRISTOL FESTIVAL, by Alfred Kalisch 
PERILS IN TURKEY 


ie THE COURT & SOCIETY THE COURT & SOCIETY 


:t Connoisseur 3: LORD FITZMAURICE at Home 


Sirpence 


enn Tus Monies | THe Ulorld | Che UWlorld 
: & 
A Journal for Men and Women A Journal for Men and Women 
OE i oe ee CE Gig a a Oot ATS 
Publishing Office: November 3, 1908. Price Sixpence November 10, 1908. Price Sixpence 


J, YORK STREET, 


COVENT GARDEN Illustrated Supplement: EGYPT MOTOR SHOW : Supplement 


THE LORD MAYOR at Home 


W.C. SIR ERNEST CASSEL at Home 
LORD HARRINGTON’S HOUNDS — Illustrated 
HModvertisement Office: LACKS OF LONDON, by Adrian Ross KING AND EMPIRE 
9, FLEET STREET, | SOME EGYPTIAN SECURITIES, by Charles Duguid OLD LONDON, by Adrian Ross 
E.C. THE COURT & SOCIETY THE COURT & SOCIETY 


Drawings from the Old Masters. 


HESE aartistically got up little books are uniform in size with 

o Gowans’s Art Books, and will be found of absorbing interest by 
every student of Art. 

FIRST SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the Albertina Gallery, Vienna. 

SECOND SERIES.—Containing sixty reproductions of Drawings by 
great Japanese Artists in the British Museum, London. Selected 
by Laurence Binyon. 

THIRD SERIES.—Containing sixty reproductions of Drawings by 
Dutch and Flemish Masters in the State Museum, Amsterdam. 

FOURTH SERIES.—Containing sixty reproductions of Drawings by 
famous Artists in the British Museum, London. Selected by 
Sidney Colvin. 


Paper Cover, 6d. net each. Cloth, is. net each. 
Postage, 1d. each. 


1908. 


W ETRURIA, 
Manufacturers of 
COLOURS & CHEMICALS ror 

LONDON, 

Underglaze & Enamel Colours. Gold Preparations. 
Lead & Leadless Glazes. 
PREPARED ENAMELS FOR IRON, 
ARTISTS & TECHNICAL 
SCHOOLS SUPPLIED. 

CERAMIC 
MODELLING CLAY 
Apply for 
English 
Price List 
No. 17. 


COPPER & JEWELLERY. 


Awarded TWO GRAND PRIZES, 
FRANCO-BRITISH EXHIBITION, 


ae 


POTTERS, ENAMELLERS, & GLASS MAKERS. 


GOWANS G&G GRAY, Ltd.., London @ Glasgow. 
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James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


JUST ISSUED 


Catalogue of Interesting Books, 


including many with Coloured Plates illustrated 
by Cruikshank, Rowlandson, and Alken; also 
History, Biography, Fiction, Poetry, &c., 
Post free. 
Catalogues of Books on Art, Engravings, €c., can also 
be had post free on application. 


Valuations made for Probate, &c. 
Books and Engravings of all kinds Bought for Cash. 


CARNEGIE AND 
ROCKEFELLER 


are both contributing to the December issue of 


Che World’s Work 


Mr. Rockefeller, continuing his Reminiscences, contributes 
an article entitled “The Difficult Art of Giving.” Mr. 
Rockefeller having distributed over £40,000,000 in carefully 
organised charity, this article is remarkably interesting and 
instructive, 

Mr. Carnegie outlines a new scheme for the distri- 
bution of superfluous wealth on a profit-sharing basis. 


SPECIAL PREMIUM EDITION 
NOVEL FOR SUBSCRIBERS. 


The December World’s Work commences a new volume, 
and a Special Premium Edition of the famous novel, 
“Joseph Vance,” will be presented to every reader of The 
Connoisseur who will subscribe for the next twelve months. 
An artistic certificate has been prepared for the use of 
those who wish to enter a year’s subscription in a friend’s 
name as a Christmas gift. The World’s Work costs 
1/- net monthly, 12/- per annum, of booksellers and news- 
agents everywhere. For full particulars apply— 


The Publisher, 20a, Bedford St., Strand, W.C. 


Che World’s Work 


W. M. MURPHY, Bookseller, 79, Renshaw Street, LIVERPOOL 
has always on hand a large stock of Second-hand Books, and would 
be pleased to hear from anyone requiring any special work, which, if not 
in stock, will be secured as soon as possible. “Catalogues issued monthly 
post free to any address. Libraries or small parcels of books purchased. 

Correspondence invited. er 


ELLIS, 29, New Bond St., London,¥: 


a Dealers in Old and Rare Books, Manuscripts and Prints 

ECFNT CATALOGUES :—No, 122 of ‘‘ Rare Books and MSS.,” many relati j 

F -No, 122 0 ¢ oks a oy any relating to Law; 
Commerce, &c.; No. X. of ‘Rare Music”; No. V, of “ Bookplates™ (Ex-libris); 


No. 13 of “ Historical Portraits and Autographs.” 
ANTIQUARIAN 


SUTTO » BOOKSELLER, 


—— MANCHESTER. 


Catalogues on all subjects sent to any 
part of the world post free :: 3: 


9 
ae 


December, 1908.—No. Ixxxyviii. 


THE BOOK OF THE PEARL. The History, Art, 
Science, ard Industry of the Queen of Gems. 
By Dr. G. F. KUNZ and Dr. C. H. STEV ENSON. With 
100 Full-page Plates and Maps. Royal 8vo. 2 Guineas net. 


FRENCH PRINTS OF THE EIGHTEENTH 
CENTURY. By RALPH NEVILL, Editor of ‘* Leaves 
from the Note-books of Lady Dorothy Nevill.’’ With Photo- 
gravure Frontispiece and numerous Reproductions of rare 
examples. 8vo. 15s. net. 


THE ENGRAVED WORK OF J.M.W. TURNER, 
R.A. Comprising Line Engravings on Copper, Line En- 
gravings on Steel, Mezzotints, Aquatints, Lithographs, etc. 
By W. G. RAWLINSON, Author of “ Turner's Liber 
Studiorum.’’ With Photogravure Portrait. 3 vols. Vol. I. 
LINE ENGRAVINGS ON CoPPER, 1794-1839. 8vo. 20s. net 

Also an Edition on Hand-made paper. Super Royal 8vo. 30s. net. 


Macmillan’s New Illustrated Catalogue Post Free. 
MACMILLAN & CO.. LTD., LONDON. 


IN THE PRESS. 


ART PRICES CURRENT, 


1907-8. 

q A COMPLETE record of Sale Prices—pictures, 
drawings and engravings—at Christie’s during the 
season 1907-8, with the addition of a comprehensive 
INDEX TO ARTISTS AND ENGRAVERS 
NAMES, alphabetically arranged, and a synopsis 
of the Sales, including the total sums realised. 

@ The volume will be demy 8vo, and will contain 
about 400 pages, comprising about 12,000 entries 
printed on antique laid paper, gilt top (with wide 
margins for notes), and strongly bound in buckram 
It will be published at 10/6 net, 11/- post free. 


- ORDER _ FORM. 


To the ART TRADE PRESS, LIMITED, 
Maxwell House, Arundel Street, 
STRAND, W.C. 
Please forward a copy of “ART PRICES 
CURRENT,’’ 1907-8, as soon as published, for 
which 11/= is enclosed. 


AS ONLY A LIMITED NUMBER WILI. BE PRINTED, 
EARLY APPLICATION SHOULD BE MADE. 


WANTED TO PURCHASE — Original Coloured 
Drawings of Exteriors and Interiors of Old English 
Houses by Nasu, PROUT, CATTERMOLE, HAVELL, and 
others. Send full particulars and prices to— 


B. Bee BATSFORD, Bookseller, 
94, High Holborn, London. 
Part I. Ready. Part II. Immediately. 


Cataloque of Old English Literature, 


Early printed and Black Letter Books, Painted and 
Illuminated Manuscripts, Old Garden and Heraldry 
Books, Herbals, Etc. , 


FRANCIS EDWARDS, Bookseller, 


83, High Street, Marylebone, London, W. 
OI TE I IES A ST SE RD SSE 


JUST PUBLISHED. The Adventures of Mr. Verdant reen 

Oxford Freshman; also The Further Adventures of ee Verdant 
Green, an Oxford Undergraduate. 2 volumes. Illustrated with all the clever 
original plates by the Author, and two etched frontispieces. Cloth extra, gilt tops, 
7/6 net, 1908, Crown octavo. This is the first time this amusing and clever book, 
punch has Mele ited ane Hag hohepeaking population of two hemispheres, has been 

S n an edition for the library shelves. LIVER POOL—Henr 
Sons; LONDON—Simpkin, Marshall, Hamilton, Kent & B Praca eS 
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LONGTON HALL PORCELAIN. 


By the late Wm. BemrosE, F.S.A. Author of ‘*Bow, Chelsea, and Derby Porcelain.’ Illustrated with 27 


OLD ENGLISH GOLD PLATE. 
By E. AtrrepD Jones. With numerous Illustrations of existing specimens of Old English Plate. 
Royal 4to, Buckram, gilt top. Price 21s, net. 
“Pictures, descriptions, and introduction make a book that must r ank high in the estimation of students of its subject, and of the few 
who are well-off enough to be collectors in this Corinthian field of luxury.’’—Scotsman. 

OLD ENGLISH SILVER AND SHEFFIELD PLATE, The Values of. 
From the Fifteenth to the Nineteenth Centuries. By J. W. CALDICOT. Edited by J. STARKIE GARDNER, 
F.S.A. 3,000 Selected Auction Sale Records; 1,660 Separate Valuations ; 660 Articles. Illustrated 
with 87 Collotype plates. 300 pages. Royal Ato, cloth. Price 42s, net. 

Coloured Art Plates, 21 Collotype Plates, and numerous line and half-tone Illustrations in the text. 


A most comprehensive and abundantly illustrated volume. . . .- Enables even the most inexperienced to form a fa Ait opinion of the value 
either of a single article ora collection, while as a reference and reminder it must prove of great v alue to an advanced student.’’"—Daily Telegrabh. 
Bound in handsome ‘‘ Longton-blue’’ cloth cover, suitably designed. Price 42s, net. 
“This magnificent work on the famous Longton Hall ware will be indispensa able to the collector.”—Bookman. 
MEMORIALS OF OLD LONDON. 


Edited by the Rev. P. H. DITCHFIELD, M.A., F.S.A. Dedicated to the Right Hon. The Lord Mayor of 
London. Beautifully Illustrated. In two volumes. Demy 8vo, cloth extra, gilt top. Price 25s. net. 


MEMORIALS OF OLD ESSEX. 

Edited by A. Ciirron Ketway, F.R. Hist.S. Dedicated by kind permission to the Right Hon. the Earl of 
Warw ick, Lord-Lieutenant of Basex: Beautifully [lustrated. Demy 8vo, cloth extra, gilt top. Price 15s. net. 
MEMORIALS OF OLD SUFFOLK. 

Edited by VINCENT B. REDSTONE, F.R.Hist.S. Beautifully Illustrated. Demy 8vo, cloth, gilt top, 15s. net. 
Dedicated by kind permission to the Right Hon. Sir W. Brampton Gurdon, Lord-Lieutenant of Suffolk. 

LOUIS WAIN’S ANNUAL, 1908. 


In coloured wrapper. With EIGHT Coloured Plates and over 100 Sketches by Louis WAIN. Stories by 
well-known w riters. Price 1s. net. “A really marvellous shilling’s-worth of stories and pictures.""—Illustrated London News. 


Ty OSS SST LONDON: BEMROSE & SONS LID., 4 SNOW HILL, E.C., AND DERBY. 


KS Ancient and Modern. Bought and Sold. Among many JUST ISSUED. CATALOGUE No. 40 Sa ey ee 
B00 other volumes of interest to collectors and others, ‘‘ The 


Ghanaisaeag? So ais Numbers, ‘‘Sporting Prints’ and ‘‘ Napoleon,” can RARE, CHOICE, NEW AND SECOND-HAND BOOKS 


be obtained trom at Greatly Reduced Prices, Gratis and Post Free on application. 


A. PEHRENBACH, Milton House, 57, Leopold St., Sheffield. HAROLD CLEAVER, 


yO Rie on seen s., | 9 NEW BOND STREET PLACE, BATH. 
—English and Foreign Booksellers.— ; 

Books in all Languages supplied at Lowest C ash Prices. N.B.—Scearce and out-of-print books sought 

Catalogues of SECOND- HAND BOOKS cent gratis on application. for and reported FREE OF EXPENSE. 


Peon es ee | Ue ee 
GALLOWAY & PORTER, | jy, THORNTON @& SON, 


Book Merchants, CAMBRIDGE. 


‘ (New & Second-hand). —— 
State Wants. TAs Catalogues issued. 
ene. A ; 
neral and Educational Literature. 
JAMES MILES, 32, Guildford St., LEEDS. Gene 
CaCO TION * Just) Ready, sath Centuries Catalogues Issued. Books Bought. 
II.—Anglo-Saxon, Archaeologica zc 
1 va’ u ibraries of the late Rev. T. W. Norw d, of 
Ce mprivesely perckeses Jer Of Palneck ‘both frail known Demcuariess 1 1 ’ Broad Stre et, OXFORD . 


Post free on application. 


DENTS. 
Reference No. ANSWERS TO CORRESPON DECEMBER, 


pee ENQUIRY COUPON. aust 


Name (State whether Mr., Mrs., or TYE) Ae, Wp aes ea Re Bite 5 ieee ae ae 


PVE TITS TU a Re OE oe ia To, Aids Feeney Ree rrr ee ses pa se 
Bip 9G. Ee eer ae eee eT a 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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“sais vogaps — \PAGGS BROTHERS: :: 


Prints, Books, Autographs 
Dealers in Fine and Rare Prints, Books, and Autographs, 


GRATIS AND POST FREE. 


239 Old Time Literature. 109, STRAND, LONDON, W.C. 


235 Topography—Heraldry—Travels—Natural 


History. 
236 Portraits and Decorative Engravings, HAVE ON SALE 
digs ana Drawing: i i d of the 
ear eine Easciont: op Modern. Authora— Pre: One of the largest and choicest stocks in Englan i 
tation Copies, etc. is . 
238 Books on Art and Allied Subjects yy  rvarer and finer Prints, Books and Autographs, appealing 
— ., etc, ze = = 
20 Forvmaits "and Decorative “Eugravings, 2S especially to the Connoisseur, Collector and Antiquarian. 


> Etchings, etc. (with coloured frontispiece). 
241 Standard Authors—History, Biography, 


' Drama, Napoleonic, etc., etc. 5 P 
242"Autogtaph Letters, MSS., etc. illustrated) regularly issued and sent 
pial Pontes ltavaniauDeneeative ERC RAG Inee CLASSIFIED CATALOGUES (many ) g : y 

Others in Preparation. post free to all parts of the World on application. 


om Me) 
Just Issued: 


Mi AGG Ss B ROS LW Catalogue (No. 243) of Portraits and Decorative Engravings, Fine Sporting Prints, etc. 
109, Strand, London, W.C. (IIustrated). 


a 
BOOKS, “2s Peerage, 1907, 42/- for 24/-; Farmer & Henley’s slang, JOSEPH POLLARD, Bookseller, Old G New, 


Dictionary, 7/6; Who's Who, 1907, 2 vols., 11/- for 5/-; Lady 


Dilke’s French Engravers and Draughtsmen of the 18th century, 28/- for 14/-; 7%) 

Harmsworth’s Encyclopedia, 10 vols., 56/- for 30/-; Harmsworth’s Self-Educator, TRURO. é 

8 vols., 30/-; Balzac’s Droll Stories, illustrated by Doré, 12/6; Binn’s First Century = ae: t . 55 ae re i , 

English Porcelain, 42/- for 25/-; Sporting Books, Rare Books, First Editions, &c., Cornish Books old and new a Speciality. :0: Catalogues Post Free. 
100,000 in stock, I can supply anything, Please state wants. 

eae TAtG, Joon Bright Strcet, BIRMING FOR ANYTHING RELATING TO 


14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—™™. BROUGH & SONS, Booksellers and Exporters, are W E S S E ».< 


prepared to give Highest Cash Prices for Libraries of any 
description and of any magnitude. Gentlemen, Executors and others, 


should communicate with William Brough & Sons, who are at all times Write BARN I COTET G P EA RCE, 


prepared to give Full Cash Value for Books in all Branches of Literature. 
Vendors will find this method of disposing of their Properties to be much 


more advantageous than Auction, while the worry, delay, and expense The Wessex Press, TAUNTON. 


inseparable to Auction Sale will be entirely obviated. Catalogues gratis. 


313, BROAD STREET, BIRMINGHAM. Bookseller to H.M. 
Established 1845. Telegrams—“ Bibliopole, Birmingham.” GEORGE GREGORY, Queen Alexandra. 


CATALOGUES of Second-hand Books (purchased from Over 250,000 Volumes on Sale in Thirty Rooms. 
private libraries) offered Post Free. Stock well Classified. Catalogues frequently issued under Subjects. 


S. DRAYTON & SONS, EXETER. One of the Twelve Largest and Best Arranged Stocks in the World. 


ESTABLISHED 70 YEARS. Out-of-the-way and Rare Books reported Free of Charge. 
THE IMPERIAL BOOK STORES, 


m H r ’? 
Pre PIES ea ASF a Le min AY I 5, Argyle Street, BATH. Telephone—1055. 
Clearance Catalogue (at exceptionally low prices) 
of BOOKS (ancient and modern), OLD MUSIC, &c. TO ALL INTERESTED IN YACHTING 
Ue seq., will be posted free to applicants from THE RoyaL YACHT SQUADRON: Memorials of its Members 
. A. POYNDER'’S, 96, Broad Street, and I, Chain Street, 2 a His ; “4 i ; st & > wi 
Reading, termed by ‘‘The Publisher’s Circular ” of December 7th, 1907, ae a pene of pene by oe & ae I Ny i 11 
“One of the most picturesque bookshops in England.’’ Every Catalogue eautiful photogravures and many plates. ssued at 
contains interesting items at reasonable prices, and Customers’ require- £1 11s. 6d. net ; offered at 6s., post free. 


—$——____ | 1. M. GILBERT & SON, 24, Above Bar, SOUTHAMPTON. 


No one knows solitude who spends his life with books, when books are friends, 


WM. DOWNING, Bookseller, 
The Chaucer's Head Library, Publisher, Cataloguer, TO DICKENS COLLECTORS. 
5, Temple Row, BIRMINGHAM Literary Agent. 
. For Baindud Living Books write for emg ‘ i W. N. PITCHER 8 (0., 49, Cross Street, Manchester, 
have for sale 13 Original Drawings in Monochrome by 
Een ENGLAND a Uterary EROS in this Historic City, E. HuLt, and 9 Original Drawings (3 in Colour and 6 in 
or American and other Visitors, and for Correspondents in all Monochr r > 7 i rati 
perce Wore BUI" MEGARR Bastien M! | Monochrome) | by W. [Hurts the whole illustrating 
ay Street, Bath, England. roprietor :—J. F. MEEHAN, Aut fi 5 me 
of “* Famous Houses of Bath and District.’’ cae Catalogues of choice Second-hand Books issued monthly, and sent 
Catalogue Gratis and Post Free to Collectors. post free on application. Libraries purchased for prompt cash. 


SPECIAL NOTICE. 


Enquiry Department is conducted by ‘‘ THE CoNNOISSEUR”’ to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
=e origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our “ Notes and Queries ’’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent b 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C. S i 


See preceding page for Enquiry Coupon. 
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. Portraits and Decorative Engravings 
(Chiefly by English and French Artists 
of the 18th century). 


Fine Examples of Masters of Etching 


(Durer to Seymour Haden and Cameron). 


Ancient and Modern Drawings. 


Mages BROTHERS 


Dealers in Fine and Rare Prints, 
Books, and Autographs, 


109, STRAND, LONDON, W.C., 


Invite inspection of their Portfolios, and 
will send any of the following Catalogues 
(all illustrated) post free on application : 


No. 236—Portraits and Decorative Engravings, 
Etchings and Drawings. 

No. 238—Books on Art and Allied Subjects. 

No. 240—Portraits and Decorative Engravings, 
Etchings, &c. 


No. 243—Portraits and Decorative Engravings. 
Fine Sporting Prints. 


Classified Catalogues of Fine and Rare Books and 
oo ee ae : pealiccnc ns cio Scarce Autographs also sent post free to any part 
2 ? PEE SLEEPING: SY MEN- of the World on application. 

Mrs. OPIE (SLEEPING NYmPH). 


A History of English Furniture 


By Percy Macquorp. In Four Volumes, with Plates in Colour 
after Drawings by SHIRLEY SLOCOMBE 
Vol. I—The Age of Oak Vol. Il1I—The Age of Mahogany 


Vol. II—The Age of Walnut Vol. 1V—The Age of Satin Wood 


Pricey / 2-2, 9 nef per Volume 


The Publishers beg to announce that the Fourth and last Volume 
of Mr. Macquoid’s Work—namely, (U2 Se? Top 
Satinwood—will be Published in a few days 


The Price of the History of English Furniture will be raised 
to £2 12 6 net per Volume on April 1st, 1909 


london LaVRENGCE AND BULLEN, LD 
34, Henrietta Street, Covent Garden, W.C. 
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The Connotsseur 


AN ACCEPTABLE CHRISTMAS PRESENT 


AN INTRODUCTION TO 


OLD ENGLISH 
FURNITURE 


By Wo Bee MAE Esl 


A ready guide to those who feel an interest in this subject. 


THE AIM is to show in a concise manner THE SUCCESSIVE PERIODS of English Furniture. 
to give the origin and EVOLUTION OF EACH STYLE. 

to point out its most CHARACTERISTIC FEATURES. 

to explain how to DETERMINE THE DATE of any particular specimen. 


Beautifully Iustrated with 168 correct Pen and Ink Sketches by H. M. BROCK. 


5/- post free from MALLETT & SON, THE OCTAGON, BATH, or through Booksellers. 


Ready in a few days, Price 21s. Prospectus on application. Handsome 
large royal 8vo volume. Cloth Gilt. 


The Most Remarkable Bookseller’s Catalogue ever issued. 
PEWTER MARKS AND OLD PEWTER WARE, ania rishi 
OMESTIC AND ECCLESIASTICAL. By C. A. Markh ' 
real With upwards of 100 Illustrations of Pewter Ware, 200 An Illustrated Catalogue of 


Facsimile Marks, and nearly 1,000 Full Descriptions of Touches 


from the Touch Plates at Pewterers’ Hall, as well as other Marks Old a R B K 
obtained from various sources. List of Members of the Pewterers’ an are oO oO S 


Company from 1450 to the Present Time. Information on the 


ILLUMINATED MANUSCRIPTS, SPECIMENS OF 
Manufacture, Composition, and Cleaning of Pewter, etc.—Royal FINE OLD & MODERN BOOKBINDINGS, &c., &c. 
NON gilt, gilt top, 21s, : With Descriptions, Selling Prices, and Bibliographical Notes. 712 pages, 
Chaffers’ Marks and Monograms on European and Oriental containing 676 Reproductions of Portraits, Frontispieces, Plates, and Old 
Pottery and Porcelain, 42s. . and Modern Bookbindings; also Seven Full page Coloured Plates of Old 
Chaffers’ Hall Marks on Gold and Silver Plate, 21s. Bookbindings. 4to, cloth, £I Is. nett, post free (wh:ch amount is deducted 
Chaffers’ History of English Goldsmith and Plate Workers, ' from Arselocder of £5)! 
and their Marks, 12s. Part 15 of the above unique Illustrated Catalogue has now been issued, 
Collectors’ Handbook of Marks and Monograms on Pottery completing the series. Most of the earlier numbers are out of print, but 
and Porcelain, 6s. owing to numerous applications, we have been induced to issue an EDITION 
Handbook to Hall Marks on Gold and Silver Plate, oF 100 Copies OF THE COMPLETE WORK, bound in one volume. At the 
Handbook to Foreign Hall Marks on Gold and Silver Plate present moment quite a number of these have been subscribed for, and the 
(except those on French Plate), 5s. issue will doubtless be soon out of print; it behoves intending purchasers 
Handbook to French Hall Marks on Gold and Silver Plate, 5s. to place their orders immediately, otherwise they may be disappointed. 
Boutell’s English Heraldry. Tenth Edition, 1908, 7s. 6d 
Se Note and Armour in Antiquity and the Middle Ages, PICKERING @& CHATLO: 
Ss Antiquarian , _ 
London: REEVES & TURNER, 83, Charing Cross Road, W.C. Booksellers, : 66, Haymarket, St. James’, LONDON, S.W. 


READY IN A FEW DAYS. 


Che Renaissance in Ttalian Art. 
Catalogue of Rare Books By SELWYN BRINTON, M.A. 


The publication of Part III., entitled ‘* THE MEDICI AT FLORENCE,” 
(No, 137) 


completes this Series of nine volumes. The profusion of (179) Illustrations, 
From the Library of the Late and careful Analysis of the work of every artist of the period, give-to 


the completed Series an unique position amongst modern art publications. 
AUGUSTUS A fis (er. HARE 9 Vols. Crown 8vo. Cloth Gilt. 2/6 net each. Publishers— 
(Author of ‘ Walks in Rome,’? Walks in London,” “ Florence,”’ &e, ye A i 
BEd COMB ORIGINAL De GINGS Ce Oe. RNOLD FAIRBAIRNS & Co. Ltd., 3, Robert St., Adelphi, W.C. 
and other interesting items. 


“ESESUR DRAWINGS Sy Aca S. | BOOKS PURCHASED 


Hare, from which his famous Books were illustrated. 


In any Quantity for FULL CasH VaLue by 
GRATIS and POST FREE on application to 


Myers & Co., 2% 28%, Setere: | JOHN HITCHMAN, "circum." 
Telephone: 4957 HOLBORN. 


Send your Address, and my Catalogue shall be forwarded regularly. 
December, 1903.—No. Ixxxviii. 
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Established 1828. 


MASTERS @ Co., 


Daintily Bound Sets 
of Books 


——for presents —— 


suitable 


selected froma large 


and varied stock. 


78, NEW BOND STREET, 
LONDON, W. 


If Customers procure 
Works for Presentation or for their 


desiring to 
own use, bound or unbound, will 
write stating what they require, either 
in Devotional or General Literature, 
a selection will be sent. The facilities 
of delivery offered by the parcel post 
are now so great that no delay need 
be feared, and all books will te 
carefully packed. 


Short Extract from a Catalogue of Handsomely Bound Books issued by Messrs. MASTERS— 


The Pentland edition—limited and 
numbered—20 volumes, with numerous illustrations. 20 vols. hand- 
somely bound in half morocco, extra gilt top £22 10 0 

* The Edinburgh edition of Stevenson’s Works has become very scarce 
and copies fetch at auction £40. The publishers have raised the price 
of this edition. 


R. L. Stevenson’s Works. 


Midsummer Night’s Dream, illustrated by Arthur Rackham. Half 
levant morocco, extra inlaid back, gilt top =~ e2, 10510 


James McNeill Whistler, by E. R. and J. Pennell. 2 vols., half 
levant morocco, extra inlaid back, gilt top a ane Gs 5 0 
The Greater Abbeys of England, by Abbot Gasquet. Half levant 


morocco, inlaid back, gilt top .. bs es £2 10516 
Flowers and Gardens of Japan. Half levant morocco, extra hand 
tooled, gilt top : 10 0 


Haunts of Ancient Peace, by Alfred Austin. Half levant morocco, 
extra gilt top af Ae me fs a0 ap So el 
Twelfth Night. Half levant morocco, extra inlaid pee gilt 

fOp! =. Bo ce ge a8 te 2 
Hunts with Jorrocks. 
suitable decorations .. sa 
The Tempest, illustrated by 
gilt top ee <2 ae are 
Edinburgh, by R. L. Stevenson. 
levant morocco .. oe on Se i 34 a 
Gardens of England, by E. T. Cook. Coloured plates, half levant 
morocco, extra inlaid floral design .. Be ae eA 7G, 
An Artist’s Garden, tended, painted, and described by Anna L. 
Merritt, with 16 full-page illustrations in colour by the Author. Half 
levant morocco; extra gilt top, inlaid back, Iris design £2 15 O 
Egypt and its Monuments, by Robert Hichens. Half levant 
morocco, extra gilt top, inlaid back z ee eer 12a 
The Birds of Britain, by Bonhote. Half levant morocco, extra 


Half levant morocco, extra gilt top, 
ei 5 0 


Half extra 


5 O 


Nev edition, coloured piates, half 
£1 


Dulac. morocco, 


gilt top, inlaid Woodpecker .. Efe ne + £2 12 6 
The Riviera, Half levant morocco, extra gilt top, inlaid design on 
back .. ie ee ae nf ae a hd i 6 
Wisdom and Destiny, by Maurice Maeterlinck. Half vellum, hand 
tooled, gilt top - ; » £0) 12° 6 


The Roadmender, by Michael Fairless. Illustrated edition, half 
levant, extra hand tooled .. ve Se ie ee On Ga 'G 
The Grey Brethren, by Michael Fairless. Half grey levant, hand 
tooled, extra gilt top --. ae se wt ae PcOetd (0 
The Pilgrim’s Way, compiled by Quiller Couch. Half vellum, 
inlaid back a be es as ee Es .. £0 15 
The Browning Treasure Book, half levant, hand tooled extra, 


£0 16 6 

Half velvet calf .. a ie ae as Ae Tn EO eiA LO 
Letters of Queen Victoria. 3 vols., new edition ; half morocco, extra 
gilt top , at oe a es eee) 


Half calf, extra gilt top a8 oo a ee £05 716:.10 
Oxford Edition of British Poets. In a variety of bindings, including 
half vellum, hand tooled, extra gilt top -- .. from £0 12 O 
Velvet calf, gilt edges .- ae af be Be Oe 950 
Silas Marner: Scenes of Clerical Life. Cranford edition. Coloured 
illustrations, half vellum, hand tooled, extra gilt top). 16 
Character and Conduct, Being and Doing. Half levant, light 
grey, gilt top, tooled wa aia an .. each £0 13 0 
Half vellum, extra ae ws an te each £0 15 O 
Imitation of Christ. Coloured illustrations, half vellum, ail £0; exis 
1 1 


The Light of Asia. Sir Edwin Arnold. Levant morocco, hand tooled 
border Sa ‘ ate a Ab Se oe 6 RIS EY) 
Half morocco, extra an ne as oe ar EO! ts, 0) 

Ainsworth (W. H.)—Works. Illustrated by ‘* Phiz,”’ *‘ Cruikshank,’ 
and ‘* Gilbert.’’ 16 vols., 8vo. Half calf, gilt £ 7 O 


Arnold (Matthew)—Complete Works. Edition de Luxe. Limited 
to 750 copies. 15 vols. Half levant morocco .. £17.10 0 
Austen—Novels. Winchester edition. 10 vols, Halfcalf £5 0 (0) 


Books — The Care of Books. By J. Willis Clark. Large 8vo. 
Illustrated. Half morocco, gilt top vs Saat £2 » O 
Bronte—Life and Works of the Bronte Sisters. With introductions 
and notes by Mrs. Humphry Ward and Mr. Shorter. Illustrations. 
7 vols., small 8vo. Half morocco extra .. on .. £4 10 
Browning (Robert)—Complete Works. 17 vol. edition, in half 
morocco, £10 10s. 2 vol. edition from 20s. 1 vol. edition, on 
India paper, from 3 ae 
Browning (Mrs. E. B.)— 
morocco, from £4 4S 
edition, from ee 


Complete ‘Works. & vol. edition, in half 
. 1 vol. edition, from 9s. 6d. 3 vol. 
z ae a Ne + £0 15.0 


Byron’s Complete Works and Life. By Thomas Moore. 17 vols., 
half morocco, £8 8s. 6 vol. edition. Half morocco, £5 anG 
1 vol. edition, from on ae a ss a6 £015.38 '6 
Carlyle (Thomas)—Complete Works. Centenary edition. 31 vols. 
Half calf .- ae ES Ne AA Se A ses 310 
Cathedrals of England—Handbooks. Richly illustrated. 8 vols. 
Half morocco. Extra gilt tops 5D ae Xe no fe 6G) 
; The best work on English Cathedrals. 
D’Arblay (Madame)—Diary and Correspondence. Edition de 
Luxe. 6vols. Half levant morocco, £10. Another edition, 7 vols., 
half morocco Se a as fs ais oe eo Om 0) 
Dickens (Charles)—Works. The Authentic Edition, with illustrations 
by Cruikshank, Phiz, H. K. Browne, and others. 2l vols. Half calf, 
£10 10s. Gadshill edition. 34 vols. Half calf, £17 17s. Biographical 
edition, 19 vols. Half calf, £8 8s. 34 vols. Half levant.. £21 0 O 


Eliot (George)—Complete Works. 21 vols. Half calf £7 7 O 
Eliot (George)—Novels. 8 vols. Half calf . from £38 10 O 
Emerson—The Works of Emerson. 6vols. Halfcalf, £2 10 0 
or half morocco .. ae x: a is ts) ess 9 £4) 1020 
Fitzgerald (Edward)—Works. Edition de Luxe. Limited to 775 
copies. 7 vols. Half morocco sis a3 2. 26) 155.0 


Golden Treasury Series. All the volumes of this series can be had 
in extra bindings .. 40 xe ae ag from £0 7 O 
A list of a few volumes :—Omar Khayyam, Palgrave’s “Golden Treasury 
of Songs and Lyrics,” Herrick, Matthew Arnold, Sh speare’s ‘“ Songs 
and Sonnets,’ Poems of Wordsworth, Shelley, Byron, Keats, Tennyson, etc. 
Green (J. R.)—Short History of the English People. Illustrated 
as originally issued. 4 vols. Royal 8vo. Half polished morocco, 
panelled back, gilt top -. is * Se 35 i £40 407.0 
Greville Memoirs. Journals of the Reigns of King George the 
Fourth, King William the Fourth, and Queen Victoria, 1818—60. 
By the late C. C. F. Greville. First and best edition. 8 vols. 


Half morocco, £11 11s. Another edition, 8 vols. Half 
Calter fs ote ah aa cs a; as ae ah DO 
Huxley—The Works of Thomas Henry Huxley. 9 vols. Half 
Galt. pom He os + so % at ee .. £4 4 0 
James’ Naval History of Great Britain. 6 vols. Half ap 


gilt extra, dark blue .. rhe se ag 5 
Johnson—Boswell’s Life of Johnson. Best Edition. 6 vols. Half 

morocco oe wis oe ae oe a oa oe £5 
Kingsley (Charles)—Novels. 6 vols. Half calf eee 100 
Kipling (Rudyard)—Novels and Poems. 22 vols. Halfcalf £10 0 O 


Lamb (Charles)—Complete Works. Ainger’s edition. 6 vols. 
Half morocco, Se Edition de Luxe; 12 vols. Half 
morocco .. ne ee “ Be ae ms ee ed 0 

Lever (Charles)—Military Novels. Illustrated by ‘‘ Phiz.’’ 7 vols., 
half morocco 5a oe se) 0 


Oxford Book of English Verse (The). Selected by ‘Q.”’ In velvet 
calf, 9s.; half calf, 15s. 5 half levant, 30s. 5 whole vellum, hand 
tooled, £2 58.3 whole polished levant, hand tooled, £2 16s. ; half 
vellum ake mS Ra » ee a ot Gee £1 5 0 

Pepys’ (Samuel) Diary. Edited by H. B.Wheatley. Best edition, 10vols., 
half morocco, £10 10s. ; smaller edition, 8 vols., half calf £4 0 O 

Prescott—Works. 12 vols., half calf. . a6 so. oo 0 

Rossetti (D.G.)—Poems. With Illustrations from his own pictures. 
2 vols. ; small 4to, vellum extra do, 408 £5 0 0 
1 vol. edition a a # s eA 2. from 20) 110 

Rubaiyat of Omar Khayyam (The). Ina great variety of bindings 

from 5s, to £4 O 

Edinburgh edition ; border edition ; 


Scott—The Waverley Novels. 


24 vols., half morocco .. r .. £14 14 0 
25 vols., 8vo ae ae sn ealey 0.) 
Shakespeare. 1 vol. edition an from £0 8 6 
The Victoria, 3 vols. -- mee i oD as ey fA Si 0 
All editions kept in stock. 
Shelley—The Poetical Works of Percy Bysshe Shelley. 1 vol 
editions, half morocco .- is a ac 115s. tone 0 0 
Surtees—Sporting Novels. Country Gentlemen’s oT 6 oer 


large 8vo, half morocco it ar 3 oe 
Swinburne (A. C.)—Poems. Edition de Luxe. 6 vols., 8vo, half 
morocco extra. (Only 100 sets of this edition printed).. £12 1 2eO, 


Symonds (J. A.)—The Renaissance in Italy. 7 vols., et vellum 


Tennyson (Lord)—Complete Works. 9 vols., half calf £4 10 0 
1 vol. edition aS Ha Ao + oe .. from £0 12 6 
Thackeray’s Novels, &e. 924 vols., half mordcco Se 00 

13 vols., half calf .. és . 


Thackeray. Macmillan’s edition. 20-vols.,half calf -. £7 17 
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O 2 Se eee 
—_____ _|MPORTANT NOTICE T — aa 
ANNUAL SUBSCRIBERS TO ‘‘ THE CONNOISSEUR. 
cd se subscribin 
All regular subscribers to ‘‘*The Connoisseur, and all tho bscribing 


8, are entitled to 
for twelve months from September, October, November, or Pdeuore 4 Fone 
recelve as a presentation plate, a beautiful photogravure repro 


LADY HARRIET CLIVE 


By SIR THOS. LAWRENCE, RA: 


Subscribers who wish to avail themselves of this 
December Ist, their Bookseller’s receipt. 


For the information of those who have not yet handed their subscription to a Bookseller, but wish 
to obtain this beautiful picture, it should be stated that subscriptions, to date from September, 
October, November, or December, 1908, can be sent to The Subscription Department : 


“The Connoisseur” Magazine, Carmelite House, Carmelite St., E.C. 
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offer should forward to the Publishers, on 


Uley 
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SIX 


NEW BOOKS 


OF PARTICULAR 


INTEREST TO 


READERS OF THE CONNOISSEUR. 
Just issued by Mr. John Murray. 


INDIAN SCULPTURE AND 
PAINTING. 


Illustrated by typical Masterpieces. With an Explana- 
tion of their Motives and Ideals by E. B. HAVELL, 
A.R.C.A., Principal of the School of Art and Keeper of the 
Government Art Gallery, Calcutta; Fellow of the Calcutta 
University. With Coloured and Monochrome Illustrations. 
Royal$vo. £3 3s. net. 


In this book Mr. Havell gives the results of many years’ 
study of Indian Fine Art, for which he has had exceptional 
opportunities as Principal of the Government School of 
Art, and Keeper of the Art Gallery in Calcutta. He deals 
with the subject from the artistic, not from the archzologi- 
cal standpoint. Mr. Murray believes that this book will 
rank as a standard authority on Indian Fine Art, and take 
the same place in this subject as Fergusson’s History (of 
which he is about to publish a revised Edition) does in 
Architecture. 


THE SHORES OF THE 
ADRIATIC. 


The Austrian side. An architectural and archeological 
pilgrimage. By F. HAMILTON JACKSON, R.B.A. With 
numerous Illustrations. Med. 8vo. 215s. net. Just out. 


This volume is complementary to the Author’s * The 
Shores of the Adriatic: The Italian Side,’’ and will be 
uniform with it and as profusely illustrated. The drawings 
and photographs illustrate the costume of the people, 
picturesque landscape subjects, architectural details, &c., 
and special attention is given to the ecclesiastical gold- 
smith’s work. The Author has had special facilities 
afforded him by the kindness of the Austrian Government, 
and the plans of buildings given are mainly from clichés 
lent by the Central Commission for the preservation of 
buildings. The picturesqueness of the country and the 
great interest of the buildings to be seen along these coasts 
need no advertisement, and the customs of the people still 
retain a good deal of their medizeval character, though 
much has faded or is rapidly fading. In view of the 
increasing number of travellers who visit the Eastern 
shores of the Adriatic, a modern book, dealing with the 
subject mainly from the picturesque point of view 
should be welcomed by the cultivated and artistic public. 


A HISTORY OF BRITISH 
WATER - COLOUR PAINTING. 


With a Chronological List of the Painters, with dates of 
birth and death, and brief accounts of their lives, &c. By 
H. M. CUNDALL, 1.S.0., F.S.A. With more than 50 
Coloured Illustrations. 4to. 21s. net. 


THE PLATE COLLECTOR’S 
GUIDE. 


Arranged from Cripps’ ‘‘ Old 
PERCY MACQUOID. 
Large Crown 8vo. 


English Plate”’’ by 
With numerous illustrations. 
6s. net. 


This volume, based on ‘‘ Old English Plate ’’ by the late 
Mr. W.J. Cripps, is a handbook combining a condensed 
history of English Plate with many new illustrations and 
much original and useful information on certain subjects, 
such as spoons, forks, trenchers, salts, porringers, beakers 
and castors. It will appeal as a book of rapid reference to 
those who are already conversant with the subject and to 
others who desire an easy means of acquiring a technical 
knowledge of the successive styles, marks and details of 
evolution connected with the different periods in English 
Silver Plate. The illustrations, over 65 in number, are on 
a sufficiently large scale to enable the reader to appreciate 
the characteristics of the different decorations. 


A CENTURY OF ARCHALO- 
LOGICAL DISCOVERIES. 


By Professor A. MICHAELIS, of Strasburg. Translated 
into English by Miss BETTINA KAHNWEILER. With 
a Preface by Professor PERCY GARDNER, of Oxford. 
With Numerous Illustrations. Demy 8vo. 12s. net. 


The ‘ Archeology of the Spade ’’—its important results 
on classical soil as well as in other lands—forms the 
subject of this volume. A complete record of this fascina- 
ting subject has so far never been attempted. Professor 
Michaelis, although not an excavator, has closely followed 
the work of others during the last fifty years, and is thus 
qualified to speak with authority whether of Delphi, 
Olympia and Athens, or Pompeii, Troy and Pergamon. 
Nor has the Orient been neglected. Egypt, Lycia, Assyria, 
Babylon and Palestine are all surveyed by Professor 
Michaelis. To quote from Professor Gardner’s preface : 
“It is a work showing intimate knowledge, but it is no dry 
summary ; rather a record of what the writer, watching 
all with the greatest interest, learned as the scroll of 
excavation and research was gradually unrolled. This 
infusing of a personal element has made the book more 
interesting to the reader.” 


GREEK DRESS. 


By ETHEL B. ABRAHAMS, M.A. 
and Ilustrations. Demy 8vo. 9s. net. 


With Diagrams 


An exhaustive study of the costumes worn by the 
Ancient Greeks from Pre-Hellenic or Minoan times down 
to the end of the Hellenistic age. It contains a new 
theory as to the cut and arrangement of the drapery of the 
archaic female statues on the Acropolis at Athens, a theory 
based on a careful examination of the statues, and on 
some experiments in draping a living model. 


JOHN MURRAY, Albemarle Street, W. 
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“The Connoisseur” Extra Number NOW ON SALE 


OLp SPORTING PRINTS 


By RALPH NEVILLE 


Profusely Illustrated 
Including FORTY Full- 


page Piates in Colour 


THE VOLUME ‘CONTAINS 


SEVERAL VALUABLE 
APPENDICES, ~INCLUDING 
A RECORD OF PRICES 
REALISED FOR SPORTING 


PRINTS AT AUCTION 


THE LEAP By HENRY ALKEN Specimen Illustration 


WATER-COLOUR DRAWING 


By Cc i 
OOPER HENDERSON Specimen //lustration 


Price 5 = nett, Paper Covers; 7 /G nett, Cloth Covers 


Published by “THE CONNOISSEUR MAGAZINE,” 
Carmelite House, Carmelite Streets London aes 


December, 1908.—No. |xxxviii. 
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From MESSRS. 


MR. HORNE’S BOTTICELLI. 
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Part I. 


THE art treasures at Belvoir are of a most 
varied description: manuscripts, miniatures, plate, 
china, and tapestries making up a most interesting 
collection for the connoisseur. The greater portion 
of these possessions was collected by Charles, fourth 
Duke of Rutland, but successive owners have added 


t 
EARLY CHELSEA MELON-SHAPED SUGAR BOWLS AND LEAF-SHAPED DISHES 
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By Lady Victoria Manners 


Passing first through the 
hall or guard room, where we notice some inter- 
esting coats and relics of the famous Marquis of 
Granby, we ascend the grand staircase, till we reach 
the long drawing room, known as the Regent’s 
Gallery. 


greatly to their number. 


From the windows we can gaze at the 
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wonderful view, the miles of woods which surround 


the castle, and beyond that the dim, vast plain known 
as the “Vale of Belvoir,” stretching away to the far 
horizon till it is lost in blue distance. 

Turning our attention to the interior of the room, 
we are at once struck by the beautiful series of 
Gobelin tapestries which hang framed on the walls. 


it is easy to understand the delight and admiration 
with which they were received by the cultured art 
lovers of the day. 

The adventures of the Melancholy Knight have 
been treated with the true spirit and verve, while 
the beautiful rose-coloured background, with its 


charming festoons of flowers, 1s a veritable triumph 


Di » POLTRONAtaie 
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GOBELIN TAPESTRY, SANCHO PANZA’S COWARDICE 


These hangings, ‘The adventures of Don Quixote,” 
have always been accounted amongst the most 
successful productions of the Gobelin factory ;* and 


* Le Duc D’Antin avait commandé en 1723 pour son usage 
personnel une suite de Don Qutchotte a Ch. Coypel; la tenture 
eul un tel succes que le rot Vacheta a son cousin en 1727. 
Cette résolution fut une bonne fortune pour les Gobelins gui 
montent aussitot cette suite distribuce non em 21 ou 23 sujets, 
mais en 28; elle resta presque en permanence jusgu’ a la 
Révolution et fut répétée avec des alentours différents dont le 
plus important est de Lemoure le Cadet. 


La Manufacture Nationale de Gobelins. Par E. Gerspach. 


of the weaver’s art. Luckily it has been found 
possible to trace the history of these pieces. They 
were presented in 1770 by Louis XV.- to Louis 
Phelypeaux, Conte de St. Florentin, Duc de la 
Vrillitre, Minister of State to the King from about 
1749 to 1775. This nobleman, 
“no minister perhaps signed a greater number of 
‘Lettres de Cachet,’ and none was so hard upon 
the Protestants, against whom he continually obtained 
measures of cruelty,” did not live long to enjoy these 
splendid marks of his sovereign’s favour, for he died 


of whom it is said 


Belvoir Castle 


in 1777. As he had no children, his property was 
left to his sister the Countess of Maurepas, and the 
Duke’s splendid hotel in Paris, built in 1767, became 
subsequently the rendezvous of Talleyrand and his 
friends. The tapestries were, however, sold—it is not 
known to whom—and history remains silent as to their 
destination till they were purchased near Paris by 
Sir Frederick Trench for the fifth Duke of Rutland. 


first attract our attention. Their moulded and gilt 
adornments of foliage, dolphins, and bubbling water 
are extremely fine (two vases exactly similar to this 
pair are in the Wallace collection, where they are 
described as ‘“ Vase fontaine a Dauphine ”—early 
Louis Seize period). Hertford House does not, 
however, possess the beautiful centrepiece which 


goes with this fine “ garniture de cheminée.” The 
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GOBELIN TAPESTRY DON QUIXOTE 


Many of the pieces bear the signatures of Audran 
and Cozette, directors of the factory, with their 
respective dates, while in the corner of the larger 
hanging is a mailed hand—the arms of the Duc de 
la Vrilliere. 

The transition from Louis XV. 
Louis XVI. porcelain is a natural one, so it seems 
in accord with the fitness of things that we should 
turn from Don Quixote and his woes to the centre 
mantelpiece of the gallery, on which stands some 
very fine “Gros blue” Sevres. Two beautiful vases 
{to the extreme right and left of the illustration) 


tapestry to 
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decoration of this production is much the same 
as that of the smaller vases, but swans are sub- 
stituted for dolphins, and the base is decorated 
with medallions painted in camaieu, with subjects 
representing a battlefield, and a bunch of musical 
instruments, 

Leaving the Regent’s Gallery we now retrace our 
steps through the picture gallery. As most of the 
pictures here have been already described in pre- 
ceding numbers of THE CONNOISSEUR, we will only 
stop to note the beautiful Gainsborough landscape, 
Horses and Sheep by a Pond, steeped in the lovely 


warm sunset glow 
that-the artist so 
much loved; an 
interesting small 
Vandyck, painted on 
slate, entitled Christ 
Crucified, but in the 
writer’s humble 
opinion more likely 
intended, from the 
expression of the 
FACG, TOR wae 
“ Penitent Thief,” 
although a slight 
halo is seen around 
the head; and a 
very fine Charles J. 
by Bower. Turning 
to the left from the 
picture gallery we 
find ourselves 
Q©PPOsSivus wine 
“Elizabeth” Salon 
(so called from its 
having been built 
iO tie Deine ss 
Elizabeth, wife of 
the fifth duke) 
The ceiling, painted 
by Matthew Wyatt 
im, theecuTao ws 
fashion of the day, 
represents the Royal 
Family in somewhat 
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scanty semi-classical 
garb, as various gods 
and goddesses, per- 
haps the most strik- 
ing likeness being 
that of Frederick, 
Duke of York, who, 
in the character of 
Jove, is represented 
as sending Mercury 
down to earth in the 
person of Sir Fred- 
erick Trench (archi- 
tect of the castle). 
The decorations of 
this room (bought 
from a chateau be- 
longing to Madame 
de Maintenon) are 
very good, “The 
chief object of inter- 
est, however, is the 
fine and representa- 
tive collection of 
miniatures arranged 
in panels on the 
walls. The majority 
of these fascinating 
“pictures in little” 
are family portraits, 
and on these space 
forbids me to dwell. 
I have, however, 
selected some of the 


OLD SEVRES GROS-BLEU VASES AND GARNITURE DE CHEMINEE 


212 


IN REGENT’S GALLERY 


OLD CHELSEA DISHES BELOW 


DUC D’ANGOULEME SERVICE AT TOP 


VRES CHINA 


E 


©LD Ss 


ise) 


a 


finest specimens for re- 
production. 

Perhaps twe-of the 
most historically in- 
teresting portraits are 
those of Sir Walter 
Raleigh and his eldest 
son. ‘sir Walter is 
represented with a grey 
beard; his expression 
is worn and sad. At 
the bottom of his 
miniature is a clever 
little vignette, depicting 
the attack upon Fayal, 
where Raleigh much 
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PORTRAIT OF A LADY 


distinguished himself. ‘That of the son has a vignette 
representing the attack upon St. Tome, where this 
gallant boy lost his life in his twenty-fourth year. 


A pathetic interest is 


attached to the beautiful 


miniature enamel case, bearing the entwined initials 


ert W. E. R. (Walter and 
Elizabeth Raleigh), a 
heart and other em- 
blems showing that it 


N was doubtless worn by 
oA Lady Raleigh as a sou- 
4 venir of hér husband 
> and son. 
Other interesting 
b» ao miniatures of this date 
: : 0 if are those of Henry, 


Prince of Wales, and his 

brother Charles. Around 

the latter’s portrait is 
: ey a Latin inscription 
pie a to this effect: “ The 
most illustrious and most serene Charles, Prince 
of Wales—the greatest hope of Great Britain, in 
the fourteenth year of his age.” On the curtain 
in the background are the George, the plume, 
crown, crescent, and stars. A small full-length figure 
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of Sir Christopher 
Hatton, by Hil- 
hard, is a fine ex- 
ample of that mas- 
ter’s work. He is 
also represented 
by various other 
portraits—those 
of Henry Percy, 
eighth Earl of 
N orthumberland, 
and Isabella,Coun- 
tess of Rutland, be- 
ing specially good. 

Samuel Cooper, 
that Vandyck of 
miniaturists, has a 
beautiful portraitof 
Richard Wiseman, 
the companion of 
the young Prince 
Charles (Charles 
II.) in his wander- 
ings in France, 
Holland and Bel- 
iii, wets th e 
Restoration the 
King appointed 
him his Sergeant 
Surgeon, and he 
rose to great fame 
in his profession. 


Belvoir Castle 


CORNER OF ELIZABETH SALON 


The delightful 
green background 
adds an especial 
charm to this 
miniature. Among 
other fine portraits 
by Cooper is that 
of Grace, Lady 
Manners. This 
miniature — recalls 
some Dutch pic- 
ture by Van Eyck 
in the treatment 
of the somewhat 
severe costume 
and the quaint cap 
tied under, the 
chin. Notwith- 
standing her rather 
stern expression, 
this lady was a 
true benefactress 
to the poor, and 
in an age when 
charity was not 
the vogue. She 
endowed a school 
in the town of 
Bakewell, which 
still flourishes and 
bears her name. © 


(To be continued.) 
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Part I. 


ReEDOLENT with imperishable memories, 
famous from remotest time in history, once an out- 
post of the Romans, the last place of importance in place 
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which the Saxons held sway, the chief city of the defence, 


West, Exeter is to-day one of the most venerable and 
interesting places in the British Isles. 
all this, it is a very beautiful city; for its position, 
the rich warm colouring of the soil, 
the sea and moorland, and its wonderful old buildings 
and sylvan gardens, must indubitably appeal to every- 
one. To the antiquarian, the lover of history, and the 


connoisseur, Exeter, with 
the many interesting ob- 
jects contained within its 
portals, has an endless 
fascination. So entirely 
are these objects linked 
with the city’s past, that 
I feel it necessary to say 
a word on this subject 
before proceeding to 
give the details of the 
treasures which to-day 
are jealously guarded 
and properly revered by 
the Corporation. 

The city of Exeter is 
to be congratulated sin- 
cerely on the fact that it 
possesses, without doubt, 
the best and most com- 
plete records of any city 
in the kingdom. It is 
due to this that its his- 
tory can be set forth with 
such detail and accu- 
racy. These documents 
prove that Exeter in 
remote days was known 
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river freshet. 


Written and Illustrated by Leonard Willoughby 


It was then a British settlement, 
long, long before the Roman occupation; and a 
“walled and of the most reputation, worship, 
and defensible of all these parts.” Its 
position then was, as it is to-day, on the lowest ford 
of the Exe, where the salt estuary tides meet the 
The advantages of this situation were 
obvious, both for the loading of merchandise and its 
safety from attack, while the city was also the centre 
of a rich agricultural district. Thus it was the 
Romans wisely made it an outpost of their empire. 


In that excellent pub- 
lication, Exeter Lllus- 
trated, Mr. H. Topley- 
Soper, the city’s able 
librarian, tells us that 
“When the Empire tot- 
tered towards its fall, 
legions were needed 
nearer home, and the 
advanced screen of fight- 
ing men were recalled, 
leaving a legion here 
and there to ward the 
marches gained. Such 
a camp was this upon 
the hill above the river 
ford. ‘Isc’ (Celtic for 
water), the shaggy Brit- 
ish called the stream— 
whence the Roman 
“Isca’ and the Saxon 
‘Exe’—and from thetwo 
words ‘ Exe’ and ‘Castra’ 
(the camp) came the 
modern name Exeter. 
The Romans called 
their road on which it 
stood the Icknield Way, 
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and onthe hill-crest, where 
it stooped suddenly to- 
wards the river, built them 
a Forum and Preetorium 
—market place and can- 
tonments for the soldiery. 
The occupying legion 
gave protection to the 
city, whilst forced British 
labour restored its walls 
and laid tesserze in pave- 
ments at the conqueror’s 
bidding. Then came re- 
call. Attila and his Huns 
were at Rome’s gate, strik- 
ing at the Empire’s very 
heart ; and Isca of the 
Damnonians was left again to the children of the soil. 
The Roman influence departed, and in these our 
later days, a name, a few coins and broken shards, a 
yard or two of mosaic pavement, alone remain to 
speak of the Roman occupation.” 

One of the most striking objects seen to-day when 
approaching Exeter from the south or west are the 
noble twin towers of the cathedral. These massive, 
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frowning towers were built 
by Bishop Warewest, 
nephew of the Conqueror 
(11047-1136), who, having 
demolished the first 
church, built in Saxon 
days, replaced it by a 
nobler building, of which 
these towers yet remain. 
In appearance they sug- 
gest strongholds, so power- 
ful and even threatening 
are they in design. It is 
quite possible indeed that 
they were intended to 
serve as means of defence, 
for Exeter at that time 
was anything but a peaceable place. When the 
Romans left, the British found to their cost that, 
though they had previously been tyrannised over, 
they had at the same time been well guarded. The 
Saxons were but poor protectors, and certainly great 
tyrants, and thus it was that the Danes found no 
difficulty in landing, and burning, ravishing and 
destroying all that came in their way. They burned 
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at Crediton and at St. 
Germans, high places in 
the new Christian See, 
and consequently it was 
that Exeter was deemed 
to be a “safe defence,” 
the bishop being in- 
stalled here in ro50. It 
was not, however, until 
the Conqueror had swept 
out Dane and Saxon, and 
his nephew, Warewest or 
—assome callit—Warel- 
wast, was Bishop, that 
the present splendid 
edifice was commenced. 
This Norman cathedral 
occupied. a century in 
building, and was com- 
pleted in 1206. During 
the episcopate of Bishop 
Marshall the choir was 
lengthened and the Lady 
Chapel built, while 
Bishop Bruer (1224- 
1244) built the original 
Chapter House. Bishop 
Peter Quivil, consecrated 
1280, removed the inner 
walls of the two towers, 
their lower portions then 
forming the north and 
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building, which is worthy 
indeed of inspection and 
study, the reader must 
be referred to the local 
guide book which is is- 
sued under the authority 
of the City Council. The 
late Canon Freeman was 
certainly right in saying 
that “the Church of 
Exeter forms a class by 
itself... .-. As far as 
details go, no building of 
its age shows the taste 
of that age in greater 
perfection.” The rare 
Saxon manuscripts 
which are in the Chapter 
House Library are very 
valuable, especially the 
“Codex Exoniensis ”— 
a miscellaneous col- 
lection of Anglo-Saxon 
poetry. It was given by 
Leofric when he trans- 
ferred the See from 
Crediton in 1050, and 
is pronounced to.be the 
work of the ninth cen- 
tury. 

Turning again to the 
city’s history, it is recor- 
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added the large windows, PRIVATE SEALS AND SIGNATURES ATTACHED queror’s reign Exeter was 
and altered the architectural features of the Lady besieged seven times. So securely had the Romans 
Chapel to accord with the Decorated style. Bishop fortified the city, on the earthworks of which Athelstan 
Grandisson (1327-1369) completed the nave and the afterwards built walls (925-954) of enormous strength, 
original west end in the Decorated style. Bishop that the inhabitants were able to keep even the 
Brantyngham (1370-1394) added the exterior screen Conqueror waiting outside for eighteen days in 1068 
to the west end, and also the great east window. This while honourable terms of capitulation were discussed 
wonderful screen is in the Perpendicular style, as is and obtained. Shortly after the Conqueror’s occu- 
also the east window. For a description of this grand pation of the city he built a castle, which to this day 


SEAL OF THE STATUTE MAYOR’S SEAL 
MERCHANT, C. EDW. I. 13TH CENTURY 


CORPORATION SEAL OF THE EXE BRIDGE 
SEAL, 1531 ESTATE, C. 1251 


220 


TIVHGTIND AaLaAXaA 


NOSGOH Ad 


it ED) 1OUS: 


AT€T WHLad AIS 


Ad 


TIVHGIIND WALAXA 
‘VLLOUINNAH SSHONIUd 


TIVHGATIND YWHLaAxXa ATaT UALAd AUIS Ad 
aIaVWNaaTV, JO ANNAG ‘INOW IVYENGD 


The Connotsseur 


is known as 
Rougemont. 
But little re- 
mains of this 
once famous 
building save 
a massive 
tower. ‘This 
castle of the 
Red Mount 
(Rougemont), 
619 hat é ea) 
months after 


CORPORATION SEAL, circa 1170 


it was built 
was besieged by the West Saxons, while in Stephen’s 
reign (1135-1154) it was again besieged, the King and 
citizens combining together to starve the rebellious 
Baldwin in his fortress. Some three hundred years 
later, in 1497, the Pretender, Perkin Warbeck, made 
a fierce attack on the city, and, burning the north 
gate, forced an entrance through the east gate, 
getting as far as Castle Street. 

Sir Edward Courteney, Earl of Devon, however, 
drove him off with great slaughter, Warbeck’s captured 
followers being eventually pardoned by Henry VII., 
who showed great clemency to these misguided people 
when they were brought before him, bareheaded and 
haltered, beseeching his pardon. Religious disturb- 
ances in the reign of Edward VI. were rife all over the 
country, owing to the Act whereby all private masses 
were abolished and images removed from churches. 
It was then the Book of Common Prayer was intro- 
duced. Thousands of Devonians and Cornish men, 
incited by the priests, 
invested the city and 
summoned the Mayor 
and Council to: capitu- 
late. Untold sufferings 
were experienced by the 
wretched inhabitants 
during the thirty-six days 
the siege lasted, until 
they were relieved by the 
Royal army under Lords 
Grey and Russell. In 
the Grand Rebellion, 
Exeter capitulated to 
the nephew of Charles I., 
Prince Maurice (1643), 
when the city, which 
hitherto was supposed 
to have Parliamentarian 
tendencies, was found 
really to be so loyal to 
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the King 
iiarte one 
readily en- 
trusted the 
On eenaLo 
the protec- 
tion of its 
citizens. But 
in 1646 Sir 
0 meas 
Fairfax, ap- 

earing be- 
Lone. the 
city, sum- 
moned the 
governor, Sir John Berkeley, to surrender. Resistance 
was useless; but Sir John was able to march out of 
the city with all the honours of war. 

William of Orange, forty-two years later, landed at 
Brixham, and entered Exeter by its west gate. Coming 
as a deliverer, his presence in Exeter was welcomed 
as a Royal visit rather than a surrender of the city. 
To summarise the Royal visits which have been paid 
to Exeter, in addition to the Conqueror’s forced entry, 
Harold’s mother, Gytha, obtained temporary refuge 
in the castle, and escaped by the water gate as the 
Conqueror entered the city. 
three times—in 1201, 1204, and 1207. 


CORPORATION SEAL, 1672 


King John came here 
Edward II. 
and Eleanor of Castile came in 1285, and held a 
parliament. Henry VI. made a state entry in 1452, 
when the Mayor and Council met him at Honiton 
Clist. Edward IV., whilst pursuing the Earls of 
Clarence and Warwick, who effected their escape by 
a hurried embarkation 
at Dartmouth, visited 
Exeter in 1470, when 
he presented to the city 
his sword, the blade of 
which is double-edged. 
Richard III. also stayed 
Hererin 2493." Sela 
Shakespeare’s Richard 
ITT. he alludes to this 
visit as: “ Richmond ! 
When last I was at 
Exeter the Mayor, in 
courtesy, showed me 
the castle, and called it 
Rougemont, at which 
name I started, because 
a bard of Ireland told 
me once I should not 
live long after I saw 
feichmond.” Henry VII. 
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visited the city in 1497, when he rewarded the mayor 
and citizens by presenting them with his sword and 
cap. Catherine of Arragon stayed at the deanery 
when on her way, in 1501, to Henry VII.’s court. 

In 1644 Charles I.’s Queen arrived, having 
pathetically parted for the last time with her unhappy 
husband. She kept her court at Bedford House, 
and it was here that her daughter Henrietta was born 
and baptised in the Cathedral. She left on July 14th 
for Falmouth, to embark for France on her way 
to the court of Louis XIV. Before the end of the 
month, Charles, in hot 
pursuit of the Earl of 
Essex, reached Exeter, 
and there for the first 
time saw his infant 
daughter. Once again, 
on September 17th, 
1645, on his return from 
Cornwall, he stayed at 
Exeter, at Bedford 
Charles II., in 
1671, passed through 
the city, and was gracious 
enough to accept £500 
“as a testimony of the 
city’s loyalty and grati- 
tude at his restoration.” 
The last sovereign to 
stay at Exeter was 
“Farmer” George (III.), 
who remained at the 
deanery, and was then 
greatly impressed not 
only with the beauty of 
the fine old city, its gar- 
dens and buildings, but 
also with the intense loyalty of this ancient ‘“‘city of 
many waters.” 

The records of Exeter are very voluminous from 
the earliest times, and have been compiled and kept 
in a perfect manner. The result is that there is an 
unbroken series of muniments extending from the 
reign of Edward I. The value of these from an 
historical point of view is great, as they show vividly 
the ancient history of the people, their manners, lives, 
actions, and even thoughts, thus casting a strong 
light upon the inner life of the people generally. The 
documents give ample evidence of the history of a 
State, of its kings, its rulers, its battles and great events, 
and also the state of the people, their everyday life 
existence in ages past, and the changes of civilisation 
from age to age. These records refer to the bye-laws, 
rules and regulations of the city ; the incorporations 


House. 
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and guilds of trades; the continual disputes and 
endless recriminations between the citizens and the 
clergy. The Mayor’s Court Rolls contain documents, 
deeds and wills, and are to the city what the records 
of the various Courts of Law are to the kingdom. The 
Provost Court Rolls are of a similar description, 
while the Rolls of the Mayor’s Tourn give an insight 
into the lives and the customs of the people. The 
Receiver’s Accounts are very complete, and show 
the ancient customs of the city in all their changes. 
They refer, for instance, to expenditure for saffron 
buns, and apples or 
pears, and wine on the 
day of the Mayor’s elec- 
tion, They note the 
nature of the presents of 
delicacies made to great 
nobles by the city when 
they stayed there. That 
in 1463 the Duchess of 
Exeter was presented 
with three gallons of red 
and white wine, at $d. 
a gallon; a gallon of 
Tyre, at 16d.; asalmon, 
3s. 4d. ; eels, 28.5 crab- 
bys, 16d.; and also 
“bunnys” for the same 
lady, and wine and 
“saffryn” for making 
the buns, 17d. Here, 
too, is shown the custom 
of the Mayor and his 
fellows to go yearly to 
the Cathedral to hear a 
sermon, and how they 
paid a man to carry a 
form for them to sit upon. Also how the city kept 
its minstrels, or waits; that the bell of the Guildhall 
(still there) was bought in 1464 for 33s. 4d. There 
are entries for ‘‘le bole-betyng,” which cost 8d., and 
for bear-baiting. The account for 1466 shows the 
expenses of rebuilding the Guildhall. The year 
1470-1 (Edward IV.), the year of the restoration of 
Henry VI. by the famous “ King-Maker,” shows 
entries of a gallon of Malmsey wine being sup- 
plied to Clarence; two gallons of wine to Lord 
Hugh Courtenay, when the king’s letter was sent to 
raise armed men against Warwick; expenses for 
men watching the city walls and gates, the cost 
of gunpowder, “ gunstonys,” and the expenses of 
fixing the heads of decapitated men on the gates 
of the city. 

Then, too, there is the most complete collection of 
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letters of royal person- 
ages, which are naturally 
very interesting. Hoker’s 
Manuscript History and 
his Commonplace Note 
Book 
having been printed— 


the latter never 


contain interesting 
matter, amongst other 
things dehe sliveror 
Bishop Miles Cover- 
dale,” drawn from his 
personal knowledge; eae oa G 

also “The Preachings of 

Latimer,” from his father, who entertained the prelate. 
Hoker was the First Chamberlain of Exeter, and 
appears to have been the first person who appreciated 
the value of the records of the city. The inventories 
of the plate and goods of the churches in the time of 
Edward VI. are unique, while the ancient charters of 
the city and the large collection of deeds are most 
valuable ; to many are attached fine specimens of 
old seals. . 

Mr. Stuart Moore, F.S.A., in his very interesting 
“Introduction” to his Calendar of the Records and 
Muniments belonging to the Corporation of the City of 
Lxeter, relates an interesting experience in connection 
with his long, arduous and most successful labours 
in compiling the Calendar: ‘‘I had nearly, as I con- 
ceived, completed my task in the Record Room, 
when a remark of one of the sergeants-at-mace led 
me to believe that other records than those I had 
arranged existed in the old Receiver’s office at the 
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top of the Guildhall. I 
procured the key of the 
room, and there I dis- 
covered an enormous 
bulk of records piled up 
in hopeless confusion, 
covered with filth, de- 
caying with damp, and 
eaten up with vermin. 
On a close search I 
tound that the loft 
under the roof, which was 
lighted here and there 
by cracks and breaks in 
the tiles, was full of papers too; and reaching down 
two or three of these to discover their nature, I found 
one to be a sign-manual of King Charles I., granting 
a pardon to the city, and the other a sign-manual of 
Queen Mary!” Verily, some of our interesting fore- 
bears were sadly unmindful of the value of records, 
for I find similar instances in various cities and towns 
of the most complete indifference to what became of 
documents—even of the greatest value—so long as 
they could conveniently be put away anywhere out 
of sight. 
from time to time these long-lost-sight-of records are 
being brought gradually to light and restored; and 
now that a different spirit of respect for these invalu- 
able documents has latterly grown, it is pleasant to 
know that henceforth they will be kept in security, 
free from decay, where they can be seen and studied 
by all who take an interest in the nation’s wonderful 
history. 


It is, however, a consolation to find that 


(To be continued.) 
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The Belmount Hall Portrait of Shakespeare’ 


By M. H. Spielmann, F.S.A. 


On the 7th of February, 1896, Mr. W. 
Boister, describing himself as ‘‘ Restorer for the 
Berlin Gallery,” and writing from 6, Stafford Street, 
Bedminster, Bristol, to the authorities at the British 
Museum, informed them that he had in his keeping, 
for the purpose of restoration, a portrait of Shakes- 
peare measuring 34 in. by 26 in. [the true measure- 
ment of the canvas is 26 in. by 22 in.], which was 
in such a deplorable condition that he had the 
greatest difficulty in saving it. The artist, he said, 
was unknown. The picture he described as repre- 
senting Shakespeare at about twenty-five or thirty 
years of age, prematurely bald, holding in his right 
hand a pen in the act of writing, and in the other 
a sprig of mulberry in fruit. “The painting is in 
a frame of mulberry wood, and on the back are two 
much stained inscriptions, which the chief of the 
Bristol Public Library declares are in David Garrick’s 
handwriting.” This letter was duly handed on to 
the National Portrait Gallery; but no steps were 
taken to acquire the picture. About the ownership 
of the painting nothing was said, but as will presently 
appear, the full story of the portrait, as far as it can 
be known, I have since pieced together. 

The transcription of the inscription as given by 
Boister, evidently deciphered with great care (as I 
can myself testify), is of importance, as during the 
years which have elapsed the writing, even at that 
time much obliterated by grease stains, dirt, and 
natural fading, in all probability artificially encouraged, 
has still further disappeared. These slips, which are 
nailed side by side to the back of the frame, are nine 
lines deep, and run as follows :— 


[No. 1.] “Altho’ it cannot be denied that this 
Picture hath suffered by bad Cleaning and 
worse Mending, yet as a Resemblance remains 
unimpaired it must be considered a ‘Treasure 
as a Memorandum of the Physiognomy of him 
whose Melody every Son of . . . without Rival. 
It came into my Hands as a Present from Mr. 


Webster of Stratford (at the Time of my Jubilee 
there) who bought it at a Sale of a rich old 
Farmer in whose Garrett it had remained Time 
out of Mind: on becoming possessed of it It 
occurred to Me that I would not do more 
Honor to so valuable a Relic than by having 
it enshrined in a Frame formed out of the Ruins 
of the Mulberry Treé planted by our Bard 
Part of which remained in the Garden belonging 
to the House once occupied by him This I 
was fortunate enough to procure (I say fortunate, 
for in less than a month afterwards the Premises 
were brought to the Hammer and the remaining 
Portion of the Tree sold to a Tonbridgewells 
Toyman. I immediately put it into the hands 
of a Carver but not Gilder for who would 
consent to disguise even with the most precious 
of Metals what I must be permitted to style a 
Jewel, a Jewel inestimable, a Remnant of a 
Plant once fostered by the Hands of the im- 
mortal William Shakespeare. 
DiGs 

. and how much she . .. by 
. beforementioned Tree 


(No: 2.[e An’ 2 
wp obakespeareas 7) 
was, this Picture bears Evidence to the Truth 

of composing Verses in 

Honour of it . . . the principal Cause of the 

strong Hold it had on his Affection is found 

in the fragment of Verse on the Wall viz that 
the Plant had been the Gift of Anne Hathaway. 
These Rhymes were previous to the 

Cleaning legible enough thus “from R 

nectar and Ambrosial love had been 

delicious Mulberry ah doubly dear to love . . . 

and . . . tended by faithful love and . . . dear 

to true love’s Palate ever be thy ensanguined 
_, twice delicious Mulberry . . . Anne’s Gift 
be doubly dear to her true love W. Shakespeare. 
The allusion to the poetic story of Pyramus 
and Thisbe this seems to have as he 
appears about to enlarge upon it on the Scrap 


carried . 
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of paper before him Precious Memorial of a 
of Pyramus and) Tha): 


. Mulberry Be newly clypt the 


” 


constant flame . 
and quite to 
tender lover’s Tree 


I may say at once, in order not to leave the reader 


of with esteem. From my own examination of David 


Garrick’s undoubted manuscript, I do not for a 
moment believe this to be from his hand —the 
“D. G.” is not unlike, but quite apart from the 
fact that he did not spell Shakespeare’s name, as 
here, with the final “e,” the style of caligraphy 


THE BELMOUNT HALL PORTRAIT OF SHAKESPEARE 


in doubt, that I believe the whole of this inscription 
to be entirely unacceptable, being of the exact style 
and flavour of the verses, the wording, the spelling, 
and the more or less ingenious assumptions that 
characterise the literary additions to the notorious 
Zincke’s fabrications. 
attested by so reputable a scholar as Jonathan Taylor, 
chief librarian at Bristol, as it apparently was, seems 
to me an extraordinary circumstance. Taylor had 
the reputation of being a learned antiquary whose 
opinion was respected, and who himself is still spoken 


That this inscription was 
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IN THE POSSESSION OF J. M. P. MUIRHEAD, ESQ. 


belongs to an earlier period. Garrick’s was much 
more modern and fluent in character; while as to 
the “turgid style” of the text, as it has been 
described, there is much more affinity between it 
and the pseudo-Elizabethan and Jacobean inscriptions 
found on Zincke’s forgeries (composed mainly, as I 


have before stated, by the pen of Green), and even 


in “Sam” Ireland’s spurious papers, than with the 
known writings of the fluent Garrick. 
intention,” wrote the Rev. A. E. Isaacs (of x1, Gr. 


“Tt was my 


Bedford G*, Bath), “to send the inscription to the 
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librarian of the Bodleian, and to ask him to put it 
into the hands of a Shakespearean scholar for 
elucidation : Garrick lived at Bath.” Had he carried 
out his intention I have little doubt what the verdict 
would have been. I would draw attention to the 
fact that “honour” is spelt differently in different 
places, and that for a few lines the writer has forgotten 
to put capital letters to all the nouns. As to the 
Garrick ownership, it may be added that there is no 
mention of it by his biographer, and, furthermore, 
that there is no trace of the picture—which he is 
represented as having regarded as so peerless a 
treasure—in the sale catalogue of the actor’s effects, 
which were disposed of at Christie’s on Mrs. Garrick’s 
death, June 23rd, 1823. 

Boister, while he was still at Bristol, but had 
removed to Essex Street, Bedminster, was a photo- 
grapher by profession, and did a little picture cleaning 
when he could get it to do. Ultimately things went 
ill with him; he got into financial difficulties, and 
retired to the workhouse, where he came to a 
desperately sudden end. He had no authority from 
the owner of the portrait to communicate with the 
British Museum, and my inquiries as to the picture 
and his connection with it were met with the most 
perfect reticence on the part of those of his friends 
and associates with whom I have sought to com- 
municate. 

The picture, which is on panel, and is poor in 
handling, represents an effeminate-looking man, bald 
as portraits of Shakespeare must necessarily be for 
easy acceptance, with fairly arched eyebrows, steady 
gazing brown eyes, and what has been described as 
a Grecian nose, with a moustache something like 
that in the Chandos portrait, a small lip-beard like 
that in the Droeshout print, a collar something 
like that in the Chandos, with cords and tassels 
like those in certain freely rendered engravings of 
the last-named portrait, and cuffs, quill, and sheet of 
paper like those in the Stratford monumental bust. 
Thus a “little of everything” is here, such as we 
expect and do not fail to find in several portrait- 
fakes of the poet ; nevertheless, the picture has had 
great attractions for several persons, who witnessed 
with a bitter pang its transportation to South Africa 
in 1904. 

The history of the picture does not go very far 
back—only as far as the many alleged portraits of 
Shakespeare which are identified with the well-known 
picture cleaner Edward Holder, who was at work 
in the first quarter of the nineteenth ceftury, both 
by himself and with his occasional associate and 
employé, the enterprising Zincke. It seems to have 
come to light about the year 1840. It was for many 


O 
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years in the collection of the Rev. John William 
Whittaker, D.D., of Belmount Hall, Outgate, near 
Ambleside, in Westmoreland. Dr. Whittaker was 
vicar of Blackburn (of which he was the historian) 
and Senior Wrangler, as well as sometime Domestic 
Chaplain to the Archbishop of Canterbury. He was 
also at one time vicar of Whalley, and it was he who 
is mentioned in the biographies of Turner as having 
had the famous quarrel with the artist. 

In the first half of the past century he was said 
to be a well-known patron of art; but how the 
picture came into his possession from so public a 
source as David Garrick there is no attempt to 
explain. It has been vaguely said to have belonged 
at one time toa Stratford family. Belmount devolved 
upon his eldest son, Mr. William Whittaker, who, 
after his marriage, went to America, and for an 
indefinite period let his property, which came into 
the occupation of an American family named Owen.* 
Dr. Whittaker possessed an important library and a 
collection of pictures which were sold by his son 
about the year 1870, among them a portrait of Queen 
Mary Stuart, which, knocked down for £8, was after- 
wards recognised as a work of some value and possible 
authenticity. The Shakespeare did not sell. In the 
nineties the picture was taken to Bath, and placed in 
the care of the Rev. Edmund J. Wemyss Whittaker, 
of 14, Widcombe Crescent, Bath ; it remained in his 
hands until 1902, when it was returned to Belmount. 
It was at the time it was in his keeping that Mr. 
Whittaker entrusted the picture to Boister to be 


cleaned and repaired, but he was in ignorance of 


Boister’s overtures to the British Museum. 
the picture was presented to Mr. Whittaker’s niece, 
Mrs. Muirhead, wife of Mr. J. M. P. Muirhead, 
accountant, of Cape Town, who exhibited it publicly 
there, and who is said to estimate its value at a 
considerable sum. Miss Owen, of Belmount, desired 
to purchase it for presentation to the Shakespeare 
Memorial; but not unnaturally the new owner 
preferred to retain possession of it. 

An artist who examined the picture in South 
Africa—Mr. A. J. Warne Browne-—informs me that 
in his opinion the portrait has the appearance of 
ante-dating Garrick’s possession by a half century ; 
but at the time he examined it he was not on his 
guard against Zincke’s accomplishments, whereby an 


In 1904 


* Some of the facts and details of this picture are recounted 
in an eight page pamphlet issued in South Africa, entitled, 
Some Account of a Hitherto Unknown Portrait of William 
Shakespeare Bearing an Inscription by David Garrick, and 
contain sections.on ‘Some Account, etc.,” ‘‘ The Known 
History of the Picture,” “ Description of the Picture,” ‘‘ Notes,” 
and ‘* Inscription written by David Garrick on the Back of the 
Picture’; but this transcript is somewhat defective for the 
reason already given. 
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old picture could be transmogrified without losing its 
appearance of age, and a new one could be turned 
into an antique in the course of a few hours. More- 
over, in my opinion, the inscription betrays itself. 
The mulberry sprig is the true characteristic Zinckian 
touch, and the happy discovery, as alleged, of 
Shakespeare’s hitherto unknown love verses to Anne 
Hathaway, miraculously confirmatory of the picture 
as it is, is Zincke’s very own inspiration. This 
fabricator was always disposed to be very liberal in 
the amount of contributory and inter-confirmatory 
evidence he presented with the pictures which he 
sold to unscrupulous dealers and others for small 
sums, such as £4 or £5, never hesitating when he 
thought it desirable to enrich them with verses 
usually attributed to Ben Jonson, and when need 
be to clinch the matter, as he thought, with some 
sort of documentary text. In this case he gives us 
scraps of what seem to be some sorry verses artfully 
blotted and faded “to taste”—verses which it has 
been suggested once appeared on the sheet of paper 
in the picture under Shakespeare’s hand, but of 
which no vestige remains, or for that matter, so far 
as the photograph betrays or recollection can recall, 
seems ever to have existed there. On the contrary, 
“T), G.” specifically declares that they were painted 
on the wall, and even in the photograph we can 
detect what appears to have been letters in the upper 
right-hand corner of the picture, just where we may 
expect to find them in Zincke’s productions. Another 
suspicious element lies in the statement in the in- 
scription relative to the picture having remained 
“time out of mind” in a farmer’s garret. The 
number of Shakespeare portraits which are claimed 


to have been recovered from old farmhouses and 
old inns in which they had been lying ferdus, generally 
in garrets, is considerable; and as these in almost 
every case are now accepted as deliberate fakes, or, 
being fairly honest in themselves, provided with a 
conveniently specious history, the writer of the 
inscription has done his cause little good by intro- 
ducing the too familiar touch. 

Furthermore, we may recognise in the two slips 
of paper a device of Zincke’s used more than once, 
as in the Thane portrait and in Zincke’s masterpiece 
—the portrait signed “ Paynted by me R. Byrbage,” 
accompanied by small illustrations, elaborate verses, 
and Greek quotation all complete. 

There appears, therefore, to be no option but to 
relegate this elaborate production to the category of 
Shakespeare fabrications. 


* .* Since the foregoing was written I have re- 
ceived a very obliging letter from Mr. Muirhead, 
giving me all the information within his knowledge, 
and expressing his consent to my making the facts 
known and to expressing my opinion on his picture. 
It distresses me not a little that I am forced to 
take the view I have here set forth of the interesting 
problem, and of seeming to offer such a poor return 
for his charming courtesy. But these enquiries into 
the genuineness and intrinsic value of the portraits 
of Shakespeare I have been dealing with admit of 
no compounding with what I take to be the facts, 
and I have every hope that Mr. Muirhead, who has 
written in so amiable and kindly a spirit, will not 
take in ill part my final judgment, based as it is 
on all the facts of the case. 
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The Years of Walnut 


ORANGE-STUART WALNUT (1689 TO 1702). 
WILLIAM THE THIRD and Mary, seated upon 
the English throne, kept the handsome surroundings 
of the Stuart Court—the taste for elaborate decora- 
tions (materials, embroideries, lacquers, and the like) 
making up for the sedateness of the new drift in 
the actual forms of the Orange -Stuart furniture 
towards greater simplicity and purity of design. 
Hampton Court Palace and Kensington Palace hold 

ghostly memories of William and Mary’s days. 
Yet, with the coming 
of Dutch William to rule 
over us, a marked change 
came over English fur- 
niture. 
that change was largely 
due to Spanish influence 
—strange, that is to say, 
considering that a Dutch- 
man had come to the 
crown, unless we recall 
the fact, difficult to 
realise and liable to be 
forgotten, of the close 
Dutch relation to Spain 
at this time. For, we 
must remempber that 
Spain was not as now 
confined to the land 
south of the Pyrenees ; 
but she held a large slice 
of country between Hol- 
land and France; and 
this Flanders or Spanish 
Low Countries was the 
cockpit wherein with 
varying tides of victory 
and defeat and conquest 
and loss and re-takings, 
the Grand Monarque of 
France and the Dutch 
and the Spanish fought 
for supremacy. The 
influence of Spain upon 
Holland was prodigious ; 
the Dutch took more 
than a little from the 
Flemish arts and crafts 
of their neighbour Spain, 
and, with all their wonted 


Strange to say, 


I.— Portuguese Chair, 


Part III. 


showing Spanish back, and Spanish 
stretcher, but without the 
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artistry and cunning of brain and skill of hand, wove 
that Spanish design into their own art, broadened 
that art, and out of the complex thing created a wider 
craftsmanship in their national achievement. 

Now, the Flemish scrolled leg of the chairs of 
Stuart walnut we have seen to consist of graceful 
curves; and its foot, known as the “Flemish foot,” 
was but a graceful prolonging curve to that curving 
On the other hand, the Spanish 
and Portuguese chairs, though in some ways akin to 
the Flemish, were of a 
markedly different type. 
The back was of leather, 
stretched right across 
the uprights to which it 
was fastened by large 
brass-headed nails. The 
legs ended in a _ hoof- 
like foot which is un- 
mistakeable once it is 
pointed out. ‘The front 
stretcher of the Spanish 
chair was a somewhat 
simple upward curve, 
ending in little curls 
where it was set into the 
front legs. The front 
stretcher and upper parts 
of the legs in the Portu- 
guese chair were smooth 
and bulbous—a bulbous- 
ness that at times de- 
veloped into a “‘ cupped 
turning” and a “spin- 
ning-top turning,” both 
of which were to be very 
distinctive of the legs of 
the furniture of the 
Orange-Stuart years. It 
so chanced also that at 
this same time the 
French Court, the domi- 
nant influence through- 
out Europe under Louis 
the Fourteenth, was af- 
fecting Italian designs 
under the impression 
that, in the doing, it 
was catching the spirit of 
imperial Rome. There 


leg, ending in a curl. 
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Ila.—Showing Flemish back under Spanish 
influence, Portuguese bulbous stretcher, 
and Spanish foot 


ORANGE-STUART CHAIRS, 1690-1700 


was, by consequence, in upholstered furniture, a 
strong Dutch inclination towards the use of the 
Italian legs and serpentine stretchers, as being “in 
the fashion.” 

These three styles, then, the Dutch took and wove 
into their design, grafting the Spanish and Italian 
upon their own. And it was just exactly at the 
moment when the Dutch craftsmen were engaged on 
this combination of their old Flemish with the new 
Spanish (through Flanders) and of the Italian (through 
France), that Dutch William came to rule over us. 
Upon his coming, he naturally brought his Dutch 
fashions with him. And the English craftsmen as 
naturally turned themselves to adapting the new style 
to the English home. For this reason the late Stuart 
styles of James the Second at once’ took on the new 
additions ; and everywhere the newer Dutch styles 
made themselves felt in a manner that seems almost 
revolutionary, but is really easily accounted for. 

With the coming of Dutch William to us, then, we 


114.—Showing Spanish back, with Flemish stretcher, 
and scrolled Flemish legs 


Ilce.— Showing Spanish back, Spanish stretcher 
‘* spinning-top” turning of legs, and 
* Spanish” foot 


(BY KIND PERMISSION OF HORATIO FENNER, ESQ.) 


get these combined Dutch and Spanish styles, with 
some Italian, bringing to the English chair certain 
new forms :— 

(1) The “Spanish foot.” 

(2) The “ Portuguese bulbous leg and stretcher ”— 
this leg leading to the cupped turning and “spinning- 
top turning,” the leg tapering downwards to the foot. 

(3) The “Spanish back.” 

(4) The “Spanish stretcher.” 

) The “Italian smooth serpentine stretcher.” 

) The “cabriole leg. 
(7) The “recessed stretcher.” 

) The ‘‘hoop-back cresting” and “splat.” 


” 


First, the “Spanish foot.” This remarkable foot 
came in at once with William and Mary in 1690. 
As the Dutch adapted it, it soon became influenced 
by them, and somewhat changed as to certain details 
by being scrolled in the Flemish manner ; but, even 
so, it is very marked in its characteristics. In the 
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Illa.—Orange-Stuart Chair, with 
Flemish back under Spanish influence, 
Spanish stretcher, and Spanish foot 


and Spanish foot 


typical Spanish chair, where the leg is squared, more 
or less, to take the ends of the stretcher, we find a 
foot which suggests a rude hoof or paw. This hoof, 
even when transmuted by the Dutch into a gracefully 
curved scroll, is of a character quite apart from the 
Flemish scrolled leg with which we are familiar in 
the Stuart chair. If the Orange-Stuart chairs be 
carefully examined, the “Spanish foot” will easily be 
recognised. 

Secondly, the “bulbous Portuguese stretcher and 
legs.” These rapidly became greatly in fashion in the 
Orange-Stuart years. I have given several chairs that 
show this smooth Orange-Stuart bulbinous ; it was to 
have a most remarkable development in smoothening 
the legs and stretchers of the smooth-surfaced walnut 
furniture of Queen Anne’s years that followed. And 
it soon created in the Orange-Stuart years themselves 
the legs with the well-known “spinning-top ” turning 
and the “cupped” turning—these legs tapering 
towards the feet. 

Thirdly, the “Spanish back.” The Spanish or 
Portuguese back makes a curious difference in the 
whole appearance of the caned chair from about the 


ty 


Il 1é.—Ovrange-Stuart Chair, showing 
Flemish back under Spanish infiuence, 
bulbous Portuguese stretcher and legs, 
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Ille.—Orange-Stuart Chair, showing Spanish back, 
bulbous Portuguese stretcher, and Spanish foot 
(By kind permission of Horatio Fenner, Esq.) 


year 1690, which is not seen in chairs of the years 
before William and Mary. It will be noticed in the 
Spanish or Portuguese chairs that the back, instead 
of being a framed space held between the two outer 
uprights, is a leather stretching right across the 
uprights. We find the Dutch chair of William and 
Mary’s day showing this tendency, its caning being 
right across from upright to upright, as may be seen 
in the remarkably fine example belonging to Mr. 
Horatio Fenner, where we also see the Spanish foot 
and the bulbous Portuguese legs and stretchers. 

Fourthly, the ‘Spanish front-stretcher.” This will 
be noticed to have a simple upward curve, with curls 
at the ends where they meet the leg. This Spanish 
stretcher had made its appearance towards the end of 
James the Second’s short reign, unless we come to 
the conclusion that such so-called James the Second 
chairs as have it belong to the early years of William 
and Mary, which I strongly suspect, though it be 
difficult to prove. 

Fifthly, the “smooth serpentine stretcher,” or, as it 
is often called, the William and Mary stretcher. The 
tall-backed “ French dining-room chair” that we have 
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1Va.—Orange-Stuart Chair, showing the composite 
Spanish- Dutch influences in exaggerated form. 
Used by the Masters of the Company of Parish Clerks 


seen to be in the vogue in the houses of the rich in 
James the Second’s days, continued into William and 
Mary’s days, but with a very marked difference as to 
its legs and stretchers. It will be noticed that the 
legs are more Italian in form, ending in bun feet, 
which support the ‘‘smooth serpentine Italian stretcher 
of 1690.” The central point at which this graceful 
OC-shaped stretcher meets is generally shown by 
a little upright “ finial.” This smooth serpentine 
stretcher is very characteristic of the Orange-Stuart 
years, and came in about 1690. 

Sixthly, “‘the cabriole leg.” The new Orange-Stuart 
fashion of 1690 that was to have the most far-reaching 
developments in the years of the seventeen-hundreds 
to come, and which was to make itself a dominant 
feature of the great mahogany age, was the “cabriole 
leg.” This cabriole leg was supposed to have been 
developed from the goat’s leg of Pan, which found 
such favour in the arts of the Renaissance. As a 
matter of fact, we in England have come to associate 
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1Vé.—Orange-Stuart Chair, showing the smooth 

serpentine stretcher, Spanish foot, nulling” on the upper 

leg, and the splat” dividing the caning of the back 
it more with the horse’s leg, since it is in that form 
that it chiefly comes down to us. The French call 
it the pied-de-biche or deer’s foot. 

The best-known examples, at Hampton Court 
Palace, are of about the first years of Wiliam and 
Mary’s reign, or say 1690. They have a distinct 
horse’s leg, ending in a hoof ; and they are particularly 
interesting as being upholstered as to their seats 
with the original needlework wrought by Queen Mary 
and her ladies-in-waiting, and in being decorated 
with their original fringes. The stretchers should be 
well noted, since, though Stuart in design, they are 
“recessed.” But I am coming to that. 

Seventhly, the “recessed stretcher.” It will be 
seen that the front-stretcher to these Orange-Stuart 
cabriole-legged chairs, though still retaining in the 
earlier pieces a marked Stuart-like character as to 
its form and carving and its upright position, is, 
however, set back from between the two front legs, 
or “‘recessed,” as it is called—springing instead from 
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Va.—Orange-Stuart Arm-chair, showing : Vb.—William and Mary Oak Chair at Kings-  Ve.—Orange-Stuart Chair, showing smooth 
William and Mary smooth serpentine bridge Church, South Devon serpentine stretcher. (By kind permission 


stretcher, and characteristic turning of 

the legs. (By kind terntission of Horatio 

Fenner, Esq.) 
between the curving side-stretchers. This brought a 
greatly added degree of comfort to the heels of the 
person seated upon the chair. As the Orange-Stuart 
years advanced (shortly after Queen Mary’s death, 
say about 1695) this upright recessed stretcher gave 
place to a smooth, horizontal, gracefully curved, but 
simple, “recessed” stretcher. Indeed, the recessing 
of the stretcher is very typical of William and Mary’s 
reign. 

Eighthly, the “hoop-back cresting” and “splat. lt 
will be seen that the back of the chair with cabriole 
legs developed in a marked fashion. The uprights of 
the back of the chair became curved to suit the curving 
of the cabriole legs. The high back of James the 
Second’s days gave place to a shorter back—“ hooped,” 
as it is called, at the top, instead of being rectangular 
in its general appearance. And the centre upright of 
the back became a “splat,” heavily carved still, but 
less heavily, and pierced—though suggestive of the 
“ fiddle-shaped Dutch splat” of the next reign. The 
tall narrow-backed cane chairs, with of course certain 
Orange-Stuart additions and developments, continued 
alongside of this cabriole-legged, hoop-backed chair 
for a considerable while; but the far greater con- 
venience and comfort of the cabriole-legged chair, 
especially at table, surely if slowly ousted the other, 
pushing it into country places, and becoming the 
forerunner of the typical walnut chair of Queen Anne 
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and of the Chippendale mahogany years of the 
seventeen-hundreds that followed Queen Anne. 

The earliest foot to this cabriole leg was one ending 
ina kind of hoof-like scroll, but this was soon replaced 
by a hoof or webbed foot of some kind. We shall 
see this hoof in Queen Anne’s and George the First’s 
years develop into the well-known club-foot, just as 
the cabriole leg itself becomes smoother and less 
ornamented with carvings ; and the carved splat also 
becomes smooth in tune with the general simplicity. 

Another very marked feature of a very early Orange- 
Stuart cabriole leg is that the corners of the seat of 
the chair are joined to the knee (or top) of the cabriole 
by what is called a “ capping,” and not directly as it 
soon was to be; whilst the lower side of the front of 
the seat, instead of being straight across, drops in 
graceful flat curves, as may be seen in the upholstered 
chair with the upholstered day-bed. 

It will be noticed that nearly every Orange-Stuart 
cabriole-legged chair has its back legs scrolled, ending 
in a long square base. 

As Dutch William’s years of sovereignty passed by, 
the back of the cabriole-legged chair became shorter, 
the cresting to the back simpler, the splat more solid, 
the outer uprights “ broken ”—that is to say, springing 
upwards sharply about a third of their height above 
the seat, then breaking inwards at an angle. The 
corners of the seat were soon set directly on to the 
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knee (or top) of the 
cabriole, the inner 
edge ofithe knee 
being carved with 
small curves. 

Shortly after the 
death of William’s 
queen,. Mary — say 
about 1695 — the 
“recessed” upright 
carved front-stretcher 
became flat and sim- 
ple in form, though 
still curved and re- 
cessed. 

It is well to point 
out here that these 
cabriole-legged 
Orange-Stuart chairs, 
with the hooped 
backs and elaborately 
carved splats, are 
exceedingly rare. 
They were, mest 
costly pieces of fur- 
niture, though made 
in sets, and were 
essentially princely 
pieces and only with- 
in reach of the very 
rich. And by the 
time they had set the 
wider fashion, that 
fashion had come 
into the better-to-do English homes in a much simpler 
guise, and the vogue for the more elaborately carved 
cabriole-legged chairs was wholly passed away. 

The cabriole leg was not confined, even in early 
Orange-Stuart years, to the splat-backed chair, but is 
also to be found upon the cane-backed kind, though 
this caning, often gilt, occupies the whole space 
between the outer framework of the back, which is 
generally very elaborately carved and heavily crested. 
This cane-backed cabriole chair was also very expen- 
sive, and is rare enough. In this type of Orange- 
Stuart cane-chair with the cabriole leg, the same law 
of development holds as in the case of the splat-back, 
the very early scrolled foot rapidly giving way to the 
hoof—the framework of the caned back becoming 
less carved and simpler and straighter as to its 
uprights, and simpler as to its top (or cresting)— 
and as to its recessed front-stretcher between the 
legs. 

A fashion that had considerable vogue was the 
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painting of walnut 
furniture in black 
and gold to be in 
keeping with the 
large amount of lac- 
quered furniture that 
was in such wide 
favour in Dutch 
William’s years. 

But we must not 
get away from the 
fact that, though in 
James the Second’s 
short reign the chair 
had come into use 
at table in the more 
important families, 
nevertheless the stool 
remained throughout 
James the Second’s 
years and late into 
William the Third’s 
reign the ordinary 
seat at meals. We 
have seen in Charles 
the Second’s late 
years the handsomely 
upholstered. stool 
used in the sitting- 
room, it having taken 
the place of the 
chests and coffers 
used as seats along 
the ante-rooms and 
passages of the great houses of previous days. These 
stools were made in sets, and were decorated in the 
design of the chair of the particular fashion. 

So, too, in William and Mary’s years, the stool and 
the “long-stool” (or “seats” as they are also called) 
followed the design of the chair at the moment in 
vogue, developing their forms, as to legs and stretchers 
and seats, side by side with the chairs that they were 
made to match. 


VI.—Orange-Stuart Arm-chair at Hanipton Court Palace, showing 
William and Mary smooth serpentine stretcher, and Spanish foot, 
1690—forerunner of the Georgian “ Grandfather Chair” 


The well-known ‘“long-stool” at Hampton Court 
Palace, with its eight turned legs of peg-top ten- 
dencies, ending in “Spanish feet,” and its serpentine 
stretchers, is a typical William and Mary piece of 
about 1690, though later re-covered with velvet of 
the same design as that used for Queen Anne’s 
bed, of which it is part of the suite—or, rather, hey 
are, for there are several. The which, by the way, 
is a reminder that even in the houses of the greatest 
in the land the bedroom was a handsome place 
much used as a sitting-room. This long stool, or 
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Vila.—Orange-Stuart Day-bed or Couch, showing the William and Mary scrolled upholstery, 


with the transition legs trom Stuart scroll-leg to smooth cabriole 


seat, instead of the gimp trimming of Queen Anne’s 
day which it still bears, was originally decorated with 
a tasselled fringe. 

The walnut stool from Hardwick Hall (1690) is a 
fine example of the increasing beauty of design due 
to greater simplicity, when beauty of form had to be 
chiefly relied upon for decorative values. It should 
be noted that the square tops to the legs are carved 
with the “nulling” so widely used in Orange-Stuart 
silver plate. The “smooth serpentine stretcher of 
1690” is there also. 

The “settee,” or long seat with a back to it, is 
rarely to be found in Stuart days, and has the appear- 
ance, when found, and that only in great houses, of 
being a “ double-chair” (or “love-seat” as it is some- 
times called). It was, as we have seen, of a form 
corresponding to the handsome single upholstered 
chair of its day, with its high upholstered back and 
scrolled legs and stretchers. 

In 1690, with the coming of Dutch William, these 
high-backed upholstered settees (or “‘ double-seats ” or 
“love-seats””) showed new characters-—the upholstered 
“wings” to the top of the back, and the upholstered 
arms, which were made to curl outwards in scrolled 
fashion. These settees had a squab, often in two 
parts, as though to accentuate the idea of their being 
two chairs joined into one. And as a rule they 
carried two side-cushions. It was an age of handsome 
cushions. The legs and stretchers carried out the 
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VI116.—Ovrange-Stuart Chair, with 
typical upholstery, trimniing, and 
early stretcher 


Orange-Stuart designs seen in contemporary chairs. 
The front of the seat now takes on the shaped lower 
part sometimes called “‘ William and Mary shaping”; 
and when the whole front of the seat is upholstered, 
whether in chair or stool or settee, it is often trimmed 
most decoratively with a broad braid or “galon” 
that sweeps in large graceful circles and lines along 
the edge. 

The settee, lengthened into a couch on which to 
lie down, soon ousted the day-bed from fashion. 

In the richly furnished bedrooms and the drawing- 
rooms (withdrawing rooms) of the wealthy and the 
great, the upholstered chair of Stuart days came 
into wider fashion in William and Mary’s England 
—soon to lead to the use of the “grandfather ” chair 
even in less important homes. These, with their rich 
figured velvets, now, however, lost their heavy fringes, 
and were fastened down and decorated with flat 
“oalon” (or braid). 

This picturesque and very comfortable upholstered 
easy-chair, with its scrolled, upholstered arms, which 
began to enter the homes of the ordinarily well-to-do 
about 1700, was rare in the Orange-Stuart years, and 
more rare still in the Stuart years that went before. 
But it early took a simpler form in the houses of 
the better-to-do from about 1700; at the same time 
it had its vogue in the great houses of the gentry 
from Dutch William’s coming to rule over us, for 
its somewhat rare examples that have come down 
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Villa.—Lariy Orange-Stuart cabriole leg, 1690, VIII16.—Walnut Chair at Hampion Court VIIle.—Late Orange-Stuart cabriole leg, with 

with Orange-Stuart splat-back, and showing Palace, 1690, showing early Orange-Stuart vecessed stretcher of Stuart type 

recessed stretcher, (By kind pernitssion of the cabriole leg, splai-back, and recessed stretcher 

** London Opinion” Curio Club ) 

to us show the cupped or peg-top turning as to “‘orandfather ” Orange-Stuart chairs were generally 
: . Sey : = 

the legs, and the smooth serpentine stretcher of covered with “coarse needlework ”—that is to say, 

1690. It will be found that these somewhat rare with needlework having a coarse stitch. 


1X.—Orange-Stuart Stool at Hardwick Hall, showing smooth William and Mary serpentine 
stretcher, and “nulling” on leg-tops 
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Old American Silver Plate By E. Alfred Jones 

THE exhibition of old American silver plate have their prototypes in English plate of the seven- 
held in the Museum of Fine Arts at Boston in 1906 teenth and eighteenth centuries, as has much of the 
was a revelation to the collector and the connoisseur. admirable Colonial furniture of America. In only 
The writer of this article was privileged on that one or two pieces is Dutch influence traceable, and 
occasion to personally examine this remarkable dis- this influence was probably derived from plate made 
play. To lovers of old English plate the chief interest in England from Dutch designs. 
in the collection lies in the fact that in almost every The earliest plate was wrought at Boston, then the 
instance the ecclesiastical vessels and domestic utensils most important commercial centre in America, and 


No I.—BEAKER DATED 1659, AND THREE CUPS ON BALUSTER STEMS, BY JOHN HULL. COMMUNION CUP oe 
3 ws ’ 
BALUS 7) TALL CANDLESTICKS, B JEREMIA DUM 5 
TER STEM, DATED I o8 AND A PAIR OF Y H MER A LARGE ae SMAL 
. BASIN, DATED 1722 BY JOHN DIXWELL. A TALL TWO-HANDLED CUP AND COVER, BY JOHN BURT (1690 1745) 
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No. II.—SILVER PORRINGER, BY ROBERT SANDERSON, OF BOSTON, circa 1685 
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No IIY.—= ; 
CUP AND COVER, as JOHN CONY, OF BOSTON, circa@ 1700, GIVEN BY GOVERNOR WILLIAM 
STOUGHTON TO THE UNIVERSITY OF HARVARD 
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the first silversmith of whom any records exist was 
an English emigrant, one John Hull, a native of 
Leicestershire, who left the shores of England at 
the age of eleven with his father. The latter was, 
apparently, engaged in farming, for the son was for 
some time assisting his father “to plant corn,” as 
the future silversmith states in his interesting diary.” 
Later he writes that by “God’s good hand” he “fell 
to learning and practice the trade of goldsmith.” 
The name of the craftsman from whom John Hull 
learned his craft unfortunately remains undiscovered. 
According to his diary he enjoyed considerable 
success, and his income was materially increased 


No. VI.—PUNCH BOWL OF THE FIFTEEN ‘‘ SONS 


from his appointment as master of the Massachusetts 
Mint, where the first American coinage, the now 
much sought after “ pine-tree shillings,” was struck as 
a result of the great demand for money for the rapidly 
increasing commerce of the colony. This historical 
coinage was struck in open defiance of the decision 
of the English Court that the Crown alone enjoyed 
the right to issue money. Hull then took his friend, 
Robert Sanderson, into partnership, both at the mint 
and in his silversmith’s business. Their first dies for 
the mint were obtained from Joseph Jenks, of Lynn, 
the first iron-founder in America. The distinctive 
mark, formed of their initials, of these two early 
Colonials, is stamped on several important specimens 
of their silver plate preserved to this day. Among 
the pieces exhibited, by or assigned to Hull and 
Sanderson, are the following: a beaker with a broad 


* Published by the Massachusetts Historical Society. 


band of granulated work, such as is seen on some 
tall English cups of the Commonwealth and the reign 
of Charles II., which is pounced with the initials of 
the original owners and the date 1659; and three 
plain cups on baluster stems, with a larger one of the 
same form, belonging to the First Church, Boston. 
The latter are clearly inspired by the Charles I. cups 
frequently in use for sacramental purposes in English 
churches. These appear on the right side of the 
illustration (No. 1.). 
John Hull, who had held several important public 
appointments, including a captaincy in the Ancient 
and Honourable Artillery Company of Massachusetts, 
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OF LIBERTY,” BY PAUL REVERE, 1768 


died in 1683, and his partner, Robert Sanderson, ten 
years after. The latter executed after the death of 
his partner the charming little porringer (No. i1.), 
repoussé with flowers in compartments, the shape 
being copied from these English drinking vessels 
which first appear in this country about 1658. The 
two cast handles reveal the fact that Sanderson had 
probably not seen those on the earliest English 
porringers, where the thumb-pieces on the handles 
resembled a female’s head, but those on the later 
pieces where these heads had degenerated into mere 
knobs. 

These silversmiths were followed by Jeremiah 
Dummer (1645-1718), who had been apprenticed to 
John Hull for eight years from 1659. He, like his 
predecessors, became a highly prosperous silversmith 
at Boston. No fewer than twelve examples of his 
work were on view, including a tall communion cup 
ona baluster stem, with the base of the bowl and 
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the edge of the foot vertically fluted, which was given 
to the First Church at Boston by James Everill in 
1705. Three other cups, one having a plain foot, 
were presented to the same church in 1708 by Elder 
Joseph Bridgham, and all are illustrated here (No. i.). 
An earlier cup of the same type, but with spiral 
fluting, made by Dummer, was given in 1701 by 
Governor William Stoughton to the First Church in 
Dorchester. But the finest and most interesting 


New England, to which William and Mary, and 
George II. and George III. presented silver com- 
munion plate. 
but also an engraver, for it was he who engraved 
the plates for the first paper money used in America. 
The most remarkable example of work attributed to 
his hands in this exhibition was the splendid two- 
handled cup and cover, with fluted surbase, cover 
and foot, given in 1701 by Governor William 


Cony was not only a silversmith, 


No. VII.—PAIR OF CANDLE-BRACKETS, Circa 1735, 
EDWARD WINSLOW AND I. BRIDGE, 


specimen of this American silversmith’s work was the 
pair of tall candlesticks with stems of clustered pillars 
on large square bases, ro? in. high (No. i.). These 
have undoubtedly been inspired by the English 
candlesticks of this shape, first noticed in the early 
years of the Restoration, of which a conspicuous 
example, dated 1669-79, is in the possession of Sir 
Charles Welby. 

John Cony, who lived from 1655 to 1722, was the 
fourth of these early American silversmiths, and 
acquired his knowledge of the craft from his brother- 
in-law, the above-mentioned Jeremiah Dummer. He 
was one of the original subscribers to the King’s 
Chapel at Boston —the first episcopal church in 


BY KNIGHT LEVERETT ; TALL FLAGONS, 1713 AND 1751, BY 
AND PLATE BY OTHER MAKERS 


Stoughton—the donor of the cup to the church at 
Dorchester—to the University of Harvard (No. ii). 
Here the handles, with the female head thumb-pieces, 
suggest the influence of those on the Charles II. 
porringers ; but the fluting, which resembles that on 
the tall cups by Jeremiah Dummer previously men- 
tioned, was inspired by that on William III. plate. 
This fine cup is worthy to rank with the best 
English plate of the same period. 

Four other important pieces from his workshop 
are also illustrated here (No. iv.). The first is a 
porringer belonging to Harvard University of the 
early Charles II. form, repoussé with flowers, and 
the body of an amorino issuing from a flower, which 
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was made about The two handles have 


exactly the same decorative features as those on the 
It is engraved 


1700. 


“Stoughton” cup just described. 
with the Cotton arms—a subsequent addition, The 
second piece by John Cony is the plain oval snuff- 
box with rope-twist borders, dated 1701, and engraved 
with the contemporary arms of Jeffries. ‘The other 
two specimens are large plain tankards, one having 
On the 


ends of the handles are cupids’ heads in relief—an 


a fluted border on the flat-topped cover. 


embellishment which is common on old German 
tankards, but not seen on English tankards of this 
date. 

John Dixwell (1680-1735), the son of the English 
regicide, Colonel John Dixwell, who took refuge in 
America in 1664 or 1665, produced some important 
plate, including the large baptismal basin, given in 
1722 by David Farnum to the New North Church 
at Boston (illustrated in the middle of No. i.), and 
the essentially English type of tankard with flat- 
topped cover which is seen to the left of the basin. 

Another prosperous silversmith was John Edwards, 
the son of an English settler from Middlesex, who 
reached Boston about 1685. The flourishing state 
of his business may be gathered from the valuation 
of his stock-in-trade—the tools being worth £336, 
the goods in his shop £1,042, and the silver and 
gold £2,305, which would represent very considerable 
sums in the money of the present day. One of his 
pieces exhibited was a tall plain silver flagon with a 
cylindrical body—corresponding to many in use in 
the Church of England--which is inscribed, ‘“ Given 
by Honble. William Dummer to the First Church 
in Boston.” The donor, the lieutenant-governor of 
the colony, it is interesting to recall, was the son of 
Jeremiah Dummer, the silversmith, already mentioned. 

With the death of these and other pioneers of the 
silversmiths’ craft in Boston, the whole of the trade 
became confined to three prominent families—the 
Burts, Hurds, and Reveres. 

John Burt (1690-1745) wrought the large plain cup 
and cover with two handles, belonging to Harvard 
University, which appears on the left side of the 
second tier below the candlestick (No. i.). He was 
succeeded by two of his sons, Samuel and Benjamin. 

The other prominent family—the Hurds—con- 
sisted of the father, Jacob (1702-58), and his son, 
Nathaniel (1729-77). Jacob produced many excellent 
specimens of plate, comprising among other things 
a charming little globular teapot, delicately engraved 
near the mouth with foliated scrolls, masks, etc., 
which closely resembles in form the teapots made 
in England from about 1710 to 1740. The two 
gold teapots in the collections of Mr. Leopold 


de Rothschild and the Earl of Rosebery are of 
this same shape, though the spouts are straight ; 
these were “King’s plate” at Edinburgh in 1736 
and 1737, and were made in that city by James Ker. 

Nathaniel Hurd, though he continued his father’s 
business, would seem to have been best known as 
an engraver of copper plates. One of his engravings 
was described in his own advertisement in 1762 as 
“Engraved and sold by Nath. Hurd a. striking 
likeness of his Majesty King George the Third, 
Mr. Pitt, and General Wolfe.” 

In or about 1773 a large quantity of silver plate 
was imported to Boston from England, which aroused 
as much jealousy and opposition among the silver- 
smiths there as did the prosperity of the French 
refugee craftsmen in London early in the eighteenth 
century among the goldsmiths of the English capital. 
One Boston silversmith, Daniel Henchman (1732-75), 
deemed it prudent to issue a notice to the effect that 
his silver plate was made with his own hands in the 
“oenteelest taste and newest fashion,” and that he 
was convinced that all good judges would give his 
work the preference over the English plate imported 
“to the great hurt and prejudice of the townsmen 
who have been bred in the business.” The only 
example of Henchman’s plate in this exhibition was 
a tall plain communion cup sent by the First Church 
at Boston. 

Limitations of space forbid more than one more 
reference in the present article to an American 
silversmith, the celebrated Paul Revere, immortalised 
by Longfellow in Paul Revere’s Ride. Though 
more than fifty pieces of Revere plate were on view 
(some of which was wrought by his father, Apollos 
Rivoire, an apprentice of John Cony), we will only 
refer to one example here (No. vi.), the historical 
silver punch bowl wrought by Paul Revere in 1768 
to the order of the fifteen ‘‘ Sons of Liberty,” whose 
names appear thereon, together with the following 
vigorously worded inscription :—‘“ Zo the memory of 
the glorious NINETY-TWO members of the Honbdl. 
flouse of Representatives of the Massachusetts Bay, 
who, undaunted by the insolent menaces of villains 
in power, from a strict regard to consctence and the 
LIBERTIES of their constituents, on the 30th of 
June, 1768, VOTED NOT TO RESCIND.” The 
names are as follows: John Marston, Ichabod Jones, 
John Homer, Will” Bowes, Peter Boyer, Benj Cobb, 
Caleb Hopkins, Nath’ Barber, John White, Will” 
Mackey, Dan’ Malcolm, Benj Goodwin, John Welsh, 
Lortescue Vernon, Dan’ Parker. 

This historical relic commemorates the determined 
opposition to the attempt of the English Ministry to 
repress measures of self-government in the Colonies. 


40 
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The bowl is engraved with symbolical designs —a 
cap of liberty, and Wo. 45, Witkes and Liberty. 
The latter refers to the English politician, John 
Wilkes,* whose paper, the Worth Briton, No. 45 
(23rd April, 1763), contained a violent attack on 
the English policy, for which he was committed to 
the Tower. This symbol was afterwards adopted 
by his supporters at Boston. The bowl was the 
centre of attraction at many a political and convivial 


* John Wilkes’s gold badge, formed of the figures 45, and 
inscribed Walkes and Liberty, is in the British Museum. 

A silver cup presented by the City of London to Wilkes, 
who was Chamberlain of London in 1779, was exhibited at 
Ironmongers’ Hall in 1861. 

*¢ Among the articles saved from the effects of the fire which 
destroyed Covent Garden Theatre, not the least remarkable is 
the Cap of Liberty, which used to be suspended over the head 
of the Chairman of the Beefsteak Club. This curious relic, 
which was presented to the Club by the celebrated John Wilkes, 
was dug out of the ruins on Saturday, without having received 
the slightest injury.” —/7vom the “ Observer,” 2 October, 1808. 


No. VIII.—suGAR BOWL, circa 
1795, BY BENJAMIN BURT 


SALVER, circa 1760, BY JOSIAH 
AUSTIN, CHARLESTOWN 
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gathering at the famous tavern, the Bunch of Grapes, 
popularly known as the Whig Tavern, at Boston. It 
was always kept there in charge of the landlord, 
John Marston, whose name is inscribed with the 
other “Sons of Liberty.” 

An account of the other plate of the eighteenth 
century must be reserved for another article. 

My warmest thanks for many kindnesses are due 
to Mr. F. H. Bigelow, who originally suggested this 
exhibition; to Mr. R. T. H. Halsey, of New York, 
who has done so much in discovering the names of 
early American silversmiths, and who was mainly 
responsible for the preparation of the admirable and 
valuable catalogue ; to Mr. J. H. Buck, of the Metro- 
politan Museum at New York, a pioneer in the 
investigation of marks on American plate, and the 
author of a valuable book on the subject ; and lastly, 
to Mr. Coolidge, the temporary director of the 
Museum at Boston. 


SUGAR BOWL, Circa 1795, BY DANIEL 
DUPUY, PHILADELPHIA 


Madeley Porcelain Part II. 


As bearing upon the Madeley question it is 
worth while making a short quotation or two from 
Marryat (History of Porcelain, 1850). After relating 
how the Kaolin was found in France in 1768, and the 
making of hard porcelain in 1769 at Sevres, he goes 
On tO say -—— 

“‘ Before this the porcelain was remarkable for its 
creamy and pearly softness of colour, the beauty of 
its painting, and its depth of glaze. But upon the 
change to hard paste the artists could not manage 
the colour so as to obtain the same effect upon the 
more compact and less absorbent material; and very 
indifferent specimens were produced.” Further on 
he says the two kinds of porcelain (hard and soft) 
continued to be made until 1804. Again, that up to 
the discovery of Kaolin, the Sevres factory had not 
produced any other “ porcelain except the pate tendre, 
the composition of which was complicated as well as 
expensive from the frequent accidents arising from 
the liability of the soft paste falling [? fusing] in the 
process of firing.” 

The porcelain for common use, he says, had a 
plain ground and was painted with flowers. But 
articles de duxe 
had grounds of 
various colours, 
such as bleu de 
roi, bleu turquoise, 
yellow (jonguzdle), 
green (vert pre), 
and rose du Barry. 
Skilful artists, such 
as Boucher, were 
employed upon 
tive lartiiensclasss 
and they pro- 
duced landscapes, 
flowers, birds, 


By W: Durner 


from using gold for decoration, which excited much 
jealousy amongst them. He goes on to say that 
“at the conclusion of the last war, the old stocks were 
put up to auction and bought by certain individuals, 
who also collected all the soft ware they could find 
in the possession of other persons. The object of 
this proceeding for a long time remained a mystery, 
but at length the secret transpired that the parties 
had found a process, which consisted in rubbing off 
the original pattern and glaze, and then colouring the 
ground with turquoise or any other colour, and adding 
painting or medallions, in imitation of the style of 
the old faze tendre, thus enhancing a hundredfold the 
value of the pieces. With any other description of 
porcelain the adoption of this process would have 
been impracticable without discovery; but the soft 
paste was found to have absorbed in the first baking 
such an excess of glaze that the second application of 
heat had the effect of bringing out a fresh portion 
sufficient to cover the surface, where the original glaze 
had been filed away, and thus giving the appearance 
of the original process. The turquoise was found to 
succeed the best, and therefore there exist more 
revivals of this 
colour than of any 
other. <A china 
dealer, lately dead, 
obtained the im- 
mense fortune 
which he left. by 
this artful process. 

“Tt is very diffi- 
cult to detect the 
fraud, but the want 
of vividness in the 
colour and of 
evenness of the 


boys, and Cupids. 
All other factories 
were prohibited 


No. X.—Dish, 
a : Eo ati at ; : : 
ouguet of flowers—roses, carnations, hyacinth, and turquoise border gilded in scrolls, 


surface of the glaze 
will sometimes 
afford an indica- 
tion.” Mr. Marryat 


Madeley soft porcelain, 8k in. diam.; white gvound in centre, 


Unmarked. Painter not known. Cake tray. Madeley soft granular porcelain, 9 in. 
diam.; turquoise ground, bouguet of fruit and flowers in centre — grapes, plunis 
roses, etc.—scroll gilding with dontil edge. Unmarked. Probably decorated by Gray. 
Collecter, Mr. Norris, Weston-super-Mare. ‘ 
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adds, in a footnote, that “the 
white Derby soft paste is now 
[1850] said to be used for 
the purpose, the supply of 
Sevres being exhausted.” 
Yes, there were other fac- 
tories imitating the French 
porcelain, and some of them 
put on the marks as well. 
But none of them could pro- 
duce the close imitation of 
ground colours (especially 
turquoise) produced by 
Randall. When Marryat 
was writing he was busy at 
Shelton making this colour, 
and he (Marryat) did not 


Madeley Porcelain 


No. XIL.—Dish 0, French porcelain, Old Sevres mark 
(double L) in blue, 84 in. diam. ; Watteau scene im centre 
by Philip Ballard ; three reserves on border, decorated with 


flowers in French style by R. B. Gray; scroll gilding heany 


and dull; ground colour—tur Quorse ; encased in ormolu 


frame (modern). Collector, Mr. Norris,Weston-su, er-Mare. 
y ’ ) 


Marryat was describing the 
productions of Mr. Randall 
as well as those at the famous 
French factory. His account 
of the imitations is exceed- 
ingly zazve and interesting, 
and is another confirmation 
And it is a 
fact that, long subsequent 


of our story. 


to Marryat’s publication, an 
action at law was actually 
sustained wherein one dealer 
was sued by another for 800 
guineas—the value of a piece 
that had been redecorated, 
after the original painting 
had been removed, and sold 


know of it, and probably 
mixed up Derby with the other. Of course, there 
was a great temptation at that time to reproduce 
“ Old Sévres” soft paste porcelain well decorated. It 
was being “collected” then at very high prices. For 
example, at the Stowe sale at that time, a small coffee 
cup realised 46 guineas; another, somewhat inferior, 
35 guineas ; a salver was sold for 81 guineas, and its 
companion piece for 100 guineas (Marryat). Three 
oval vases and covers at Lord Pembroke’s sale 
realised £1,020. 

These quotations, written about sixty years ago, cast 
a strong side-light upon the subject-matter of our 
discourse. “The difference between the two pastes, 
the sinking in of the decoration into the glaze, the 
fusing of the soft paste in the kiln, and the beauty of 
the ground colours, are all so like the experiences of 
the Madeley factory that one would almost fancy that 


to him as original Old Sevres. 
This will show clearly how closely the imitation was 
to the original, when men who were in the trade, and 
constantly handling such goods, could not see the 
difference. Besides, there was a conflict of evidence, 
and the court could only decide upon the testimony 
of undoubted experts. 

A few words about the men who made and 
decorated this beautiful ware may be welcome to all 
those who take a deep interest (and there are 
thousands such) in ceramic arts and artists. 

The first, of course, is Mr. Thomas Martin Randall, 
the inventor of the recipe and the master-potter. As 
his name and deeds have come up frequently in 
Part I. of this article, not much moré is required to be 
said about him, except as to the leading features of 
his history. He was born at Broseley, in Shropshire, 
in the year 1786. Probably about the age of twelve 


l j Z ; Fre Z i rhea wi: - hexagonal shape; ground, rose du Barry 

_XII.—Dish, 8 in. diam. ; French porcelain markea with double Land H.A.; Lo He ; 

na pen. , heauy scroll gilding, good and lasting; decorated with Cupid with bow and arrow on cloud in centre by Ballard. 

‘Dish 8 th diam ; French porcelain marked with double L in blue, M. X., and seven dots in circle; three reserves with Cupids by 
; ; f 


Ballard; heavy scroll gilding with dontil edge, turquoise ground, 
and translucent, bell shape, 45 in. in height by 3% in. diam. at top; 
by John Randall, decorated at the earliest period of the factory. 


ware. Collector, Mr. Norris, Weston-super-Mare. 


scalloped edge. Spill vase of fine soft Madeley porc elain, very thin 
rose du Barry ground ; two panels painted with pheasants, probably 
Unmarked. This is a good specimen of the finest Madeley artificial 
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or thirteen he 

was appren- 

ticed, like his e 
elder brothers 
William and 
Edward, to the 
proprietors of 
the Caughley 
Pottery, near to 
Broseley. He 
had a first-class 
master - potter 
tosteachne all 
that was worth 
knowing in 
that respect. 
Caughley about 
that time was merged in the Coalport factory. His 
next venture was to join Duesbury’s factory at Derby, 
and, after a time there, to go to Pinxton, where he 
These 
two men proceeded to London and started an 
enamelling works at Islington. 


met Robins, his future partner in business. 


They were supplied 
with Nantgarw porcelain in the white by Mortlock 
Brothers, of Orchard Street, and French ware by 
Baldock & Jarman, of Bond Street, who had agents 
After the Revolution and the 
destruction of the establishments of so many of the 
old nobility, there was plenty of it to be had with 
slight decoration. 


in Paris to collect it. 


Moreover, in the early years of last century (one 
authority states 1813, another 1804, and a third at 
the close of the war), 
the whole of the white 
stock at the Sevres 
premises was disposed 
of. By-and-by, Ran- 
dall separated from his 
partner (Robins), and 
proceeded to Madeley ; 
that was probably in 
1825, according to 
Mr. George Randall, 
his son, who is still 
living at the age of 
86. He informs me 
that he was between 
three and four years 
old when the family 
were removed toShrop- 
shire. He may have 
formed acquaintance 
with Billingsley, who 
lived then at Coalport, 


No. XIIL—A plague of Madeley porcelain (soft paste), 7 in. by 14 in. at shoulders ; 
unmarked; Watteau scene in centre painted by Philip Ballard ; vichly gilded with florid 
scroll-work after eighteenth century rococo fashion. Bethnal Green Public Museum. 


No XIV.—Sweet stand. Madeley porcelain, unmarked 3 height, 
4$ in.; diam., 6 in. of cup and 4 in. of base ; characteristic turquoise 
ground | colour ; two reserves on base and one in cup, decorated 
pe eras, beige wired, by John Randall, and identified by 
“um ; aontil guiding on base, and scroll gilding in cavetto. Colle 
W. Turner, Cheltenham. : 3 3 ee 


only three miles 
away. It has 
been stated that 
he met him at 
Pinxton. Their 
years of resi- 
dence there do 
not tally. His 
nephew thinks 
they never met. 
Probably not. 
We cannot tell 
now. He may 
or may not 
have got a hint 
from Billingsley 
as to the nature 
of the artificial compound for making the faze tendre. 
He certainly had the same experience in practice, 
for, as Mr. John Randall (Aizstory of Madeley) states, 
whole kilns of it were fused into shapeless masses 
Mr. M. Randall had 
a good knowledge of chemistry according to the 
standard of the period, and managed to improve 
his mixture and to produce the harder paste as 
well. In 1840 he removed to Shelton, which 
place he left in or about 1856 for Barlaston, near 
Trentham, where he died in 1859. He was buried 
at Shallowford, hard by the Trent, whose murmur- 
ing echoes he had often enjoyed in wandering by its 
stream. 

The Gentleman's Magazine of October, 1859, had 
the following obituary 
notice :— 

** At Shallowford, in 
the Quakers’ burying 
ground, a quiet sunny 
spot, within hearing 
distance of the mur- 
murings of the Trent, 
were laid the last re- 
mains of a good and 
clever man — Thomas 
Martin Randall. Born 
at Broseley, he served 
his time, like the late 
Herbert Minton’s 
father, at Caughley, 
the earliest of our 
Shropshire porcelain 
works, and the nursery 
of a class of very clever 
men. From thence he 
removed to Coalport, 


and had to be thrown away. 
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thence to London, after- 
wards to Madeley, and 
thence to the Potteries, 
where he succeeded, 
after great perseverance 
and expense, in pro- 
ducing specimens of 
porcelain equal tothose 
he made his model— 
the highest produc- 
tions of the RoyalSeévres 
works in the palmy 
days of Louis XIV. 
(XVayn SAye Sit: said 
a well-known dealer in 
the Strand, in our hear- 
ing, ‘the old Quaker 
stands first, at the top 
of the tree ; but he will 
not put the French mark on his ware (the double L), 
or I could sell any quantity at the tip-top price old 
Sévres china sells for. 


Madeley; height, 33 in. 


Mr. Randalis widow. 


He has a conscientious objec- 
tion, and would not be a party to deception.’ For 
a quarter of a century he was the advocate and sup- 
porter of the Temperance cause. When the move- 
ment first came up he emptied his barrels, cut them 
in two for tubs, and the mashing stick made into a 
stout walking staff, which, until his death, he carried 
as a trophy of the victory he had achieved over 
popular prejudice and long-continued habit.” 

This extract is interesting as being the first public 
notice printed regarding him and his fine ceramic 
productions. There are one or two errors of fact 


No. XVI.—Plaque of Madeley porcelain for cabinet inlaying, 6 i 


short time worked at Shelton for Mr. T. M. Randal. 


the manner of 


of scroll and paste, Collector, 


stamp the piece as Madeley ware. 


No. XV.—Teafot of French soft paste marked with the double 
L; decorated in panels and flowers probably by KR. Bix Gray at 
This teapot was a part of the porcelains 
that had been left by him to be shared by relatives after the death of 
Collector, Mr. T. West, Derby. 
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. by 24 in., and 
The subject is in same inritation of the 


treaiment is somewhat different from either Ballard or Gray. 


which will be detected 
by the reader of the 
present Matera tive’. 
Shallowford is near to 
Norton Bridge Junc- 
tion, London and 
North Western Rail- 
Close by there 
is a farm which be- 
longed to a family of 
“Friends.” Mr. Ran- 
dall, who became what 
they love to calla 


way. 


“convinced Friend,” 
frequently sought their 
A part of the 
farm was given by the 


society. 


owner as a burying 
ground for the Friends 
of the neighbourhood, and it was there where 
Randall was buried. Mr. Norris, of Weston-super- 
Mare, is my authority for this statement. When 
Their families 
were acquainted with each other, and some of the 
ware which he (Mr. Norris) has was the gift of 
Mr. Martin Randall himself. 

There is one artist still surviving who was at the 
commencement of the Madeley enterprise—Mr. John 
Randall, of Madeley, the nephew of Mie. 0, ME 
Randall. He is now (May, 1908) in his 98th year, 
and, I am pleased to say, in perfect possession of his 
mental faculties. He was born at Ladywood, 
Broseley, in 1810. He began to paint under his 


quite young he knew Mr. Randall. 


Jor @ 


decorated probably by a German (J. Hank) who 
French style of the eighteenth century, but 
The turquoise ground, the heavy, rich gilding, the baroque style 
Mrs. Prest, Falmouth. 
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uncle’s tuition at Madeley, in 1828. After a few 
years he went to Rockingham, thence to the Potteries, 
and in 1835 to Coalport, where he decorated some of 
the productions of that famous factory for forty-five 
years. In 1882 he was appointed postmaster at 
Madeley, where I had the pleasure of meeting him in 
1887, when rummaging up particulars about Billingsley. 
I met him again in 1897, and last year visited him, 
pleased to find him as upright and strong-looking as 
ever, barring failing sight and hearing. On each 
occasion he imparted without stint what knowledge 
he knew of the materials for the Madeley quest. He 
was noted at Coalport for his bird painting on 
porcelain, and “ Randall’s birds” were repeatedly 


bought as French, and asked if such a piece could be 
reproduced at Coalport. Mr. Rose was informed 
that the identical specimen had been made at his own 
factory, and decorated by himself (Randall). 

Mr. John Randall has been complimented by the 
Geological Society in making him an Honorary 
Member of it in token of his geological researches 
upon the banks of the Severn. He has published 
several books—Zze Severn Valley (1862), Old Sports 
and Sportsmen (1875), History of Madeley (1880), and 
has recently contributed to the great Victorza Fitstory 
(Shropshire Section), lately published by Constable & 
Co., of London. Mr. Randall has also contributed 
largely to the periodical press, and has done so this 


No. XVII.—Companion to No. XVI, 


ordered by customers. His mannerism is distinctive. 
On two occasions I have had no difficulty in recog- 
nising his dainty brush on unmarked specimens of 
both “ Coalport ” and “ Madeley,” afterwards identified 
by himself. It is quite possible, as he says himself, 
and pardonable, for a layman to miss recognition of 
such subjects ; but a man can hardly fail to know his 
own work again. He gives two extraordinary in- 
cidents to prove this. On visiting Beaudesert, the 
Marquess of Anglesey’s seat, many years ago, he was 
shown a piece of Madeley ware, decorated with birds, 
and was told it was a French production. He 
disabused the mind of his informant by stating that 
he had painted the piece himself at Madeley. 

This incident will show how readily “ Madeley ” is 
mistaken for “Old Sévres.” The other occasion was 
still more glaring. Mr. F. W. Rose, the managing 
proprietor of the Coalport works, sometime after 
succeeding to his deceased uncle, Mr. John Rose, 
came to Mr. Randall’s room with a vase that he had 


N 
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year to my personal knowledge. I thank him pro- 
foundly for the many instances of kindness received 
at his hands. 

Another excellent man and artist employed at 
Madeley was Robert Bix Gray, particulars of whom 
I have received from his son, Mr. Martin Gray, of 
London, to whom I tender most grateful thanks. 

R. B. Gray was born at Epsom in the year 1803, 
and died at Ewell, Surrey, in 1885. He was appren- 
ticed to Thomas Martin Randall, his uncle, in 181 We 
in London, to learn the art of ceramic decoration. 
That was when Mr. Randall was partner with Mr. 
Robins at Barnsbury Street, Islington. When 
Randall removed to Madeley, in 1825, Gray went 
with him, continuing there till 1840, when they moved 
on to Shelton. He remained with Randall till 185 3, 
when he commenced business on his own account at 
Northwood, Staffs, which he gave up in TS5S.9 be 
appears to have worked for Pilkington & Co., at 
St. Helens, and whilst there (1859-1863) his panel 


Madeley Porcelain 


painting was the first 
chosen by the Cunard 
Company for their 
steamers. His health 
gave way, and he 
removed to Brompton 
and Watford to reside 
with his son—Mr. Mar- 
tin Gray. Whilst at 
Watford he painted a 
set of plates for John 
Aynsley, of Longton, 
Staffs. They were 
painted from nature— 
landscapes taken in 
Cassiobury Park at Wat- 
ford, Herts—the seat of 
the Earl of Essex. 

Mr. R. B. Gray was 
an all-round artist upon 
ceramics. He decorated 
in conventional subjects, 
and imitated the French 
style of treatment in an 
exquisite manner. He 
also painted flowers in 
the naturalistic manner, 
and figures, birds or 
portraits. He decorated 
glass as well. He could 
paint in oils or water 
colours. 


No. 
by 62 7m. 


XVIL1.— Plague French 


great experience in 
Mr. Gray’s work. 
and B in centre. 
and style of the whole 
“ Old Sévres” iniported 


He had an invention of his own relating 
to colours which was taken up by Messrs. Rowney & 
Co. He was evidently a thorough artist and capable 
of taking his place with the foremost of his class. 
That he served Martin Randall for the long period 
of thirty-six years speaks volumes in favour of both 
employer and employed. It also emphasises the 
fact, pointed out previously, that there must have 
been a vast number of pieces of Madeley ware and 
redecorated French porcelains circulated throughout 
the country, and then and now es- 
teemed to be real “Old Sévres.” 
Thirty-six years is a large portion 
of the average man’s life, and a 
capable man like Gray must have 
turned out many thousands of 
specimens during such a lengthened 
term. 

Mr. Bix Gray had two sons who 
worked with Randall for a time. 
Robert Edward Gray, bornat Epsom, 
Surrey, in 1825, was apprenticed to 
T. M. Randall at Shelton as gilder 


above. 


porcelain, soft paste, translucent, 9 in. 
= dark blue border with elaborate scroll gilding ; 
in centre probably painted by R. B. Gray after Ballard left Madeley. 
The flowers in the foreground are evidently 
floral decoration. 
The mark is the ‘ Old Sevres” double L, crown, dots, 
Quere : year 1754. 
piece indicate 
in the white or slightly decorated at Madeley. 


No. X1X.— Reproduction by photo- 
graph of the mark upon the plaque 


(No, XVIHL.) 
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and ground-layer. He 
excelled in both 
branches, especially in 
the raised gilding after 
the Sévres style; He 
subsequently was em- 
ployed at Minton’s Stoke 
Factory under the cele- 
brated -—M. L. Arnoux. 
R. E. Gray died at 
Hanley in 1898, aged 
73 years. 

George Gray was born 
in 1833 at Madeley, and 
worked at first with Mr. 
William Ridgeway, of 
Hanley; next went to 
Mr. Randall at Shelton, 
where he was appren- 
ticed as a ceramic artist, 
and was trained by his 
father. He excelled in 
flower painting of the 
naturalistic school. In 
1847 the late Lord 
Granville visited Hanley 
to open the first School 
of Art there. Young 
Gray was one of the 
first to sign the roll of 
applicants, being then 
It was an early start to 
make and a good one, for, in another decade or so, he 
became Director of Art Classes at South Kensington. 
He was employed by the Government to copy many 
of “The Masters” on porcelain. Sir Henry Cole 
sent some of them to Paris in a competition of all 
nations. Mr. Gray gained the only Diploma granted 
for the event. It was signed by Napoleon III. He 
also illustrated books, and exhibited several pictures 
in the Royal Academy. His death took place at 
Bexhill, February rst, rgor, aged 68. 
In an obituary cutting from the 
press he is stated to have been of 
“a cheery and genial disposition.” 

Philip Ballard was another first- 
class ceramic artist who was em- 
ployed at the little Madeley factory. 
He painted pastoral scenes in the 
French style of the 18th century, 
after Watteau and Boucher. Other 
characteristic pieces were Cupids in 
medallion spaces on the Madeley 
or French porcelains. He is said to 


Watteau scene 


painted by one who had 
Hence the probability of beng 


The mat-looking, solid gilt work 
it as Madeley decoration upon 


only fourteen years of age. 


The 


have been one of the first artists in England to use 
lithography as an adjunct to his other art studies. 
Senefelder brought lithography to perfection in 1798 
on the Continent ; but it was not much adopted in 
England till about twenty years afterwards. Ballard 
could also model in clay very well, but not much of 
that branch was pursued at Madeley, which place he 
left to go to Hereford to take charge of the canal. 
His artistic abilities were brought into play there, for, 
in acknowledgement of certain improvements at the 
Cathedral which he suggested and carried through, a 
public dinner was given to him by the citizens. He 


encounter with a 


lost his life in an unfortunate 
burglar. 

Mr. Ballard was evidently a thoughtful man, for, in 
addition to his art work, he assisted Mr. Randall in 
the mixing department, especially in that of the 
unrivalled turquoise ground colour produced at 
Madeley. After he left Madeley, the figure subjects 
were painted by Mr. R. B. Gray, excepting that for 


a time at Shelton a German artist was employed in 


Connoisseur 


that section of the work after 1852. His name was 
Jhan Hank. He was employed afterwards at 
Minton’s, at Stoke. 

Leaving out the “casuals” who were employed at 
Madeley Pottery, the following are names of men 
more or less permanently employed there :— 

Enos Raby, ground-layer, colourman, and gilder ; 
F. Brewer, modeller ; Thomas Wheeler, thrower and 
turner; William Roberts, potter; David Morris, 
fireman for biscuit and glost kilns ; — Evans, fireman 
and saggerman; and Thomas Smith, potter, after 


Roberts left. 


N.B.—Note that Mr. T. M. Randall was connected 
in marriage with the firm of Bradley Brothers, dealers 
in fine art, antiques, etc., of St. James’s, London. 
They supplied many of the most distinguished 
They also kept a stock 
of the pieces 


the realm. 
From them some 


personages in 
of Madeley ware. 


now illustrated were obtained. 


No. XX.—l ase of soft Madeley 
cuts into tt with ease. T, l 
artist-decorator at Madeley, 
greenish hue—body thick, slightly translucent ap 
piece, being experimental and showing 
success, Height, skin.; diam. at lip, i 


nN 


on 


porcelain in imitation of a French shape. 


ltis a trial piece, and has 


Z zd dingy in colour in transmitted light. 
& how the potter was feeling his way, without an instructor, to 
24 7.; diam. at centre, 4) in. Y 


H Sor many years been in the 
It was obtained from his son, 


Lt is very soft—a file 
, Samily of R. B. Gray, 
Mr. Martin Gray. The glaze has a 
An interesting 


Collector, W. Turner, Cheltenham. 


LES BAISERS 
By Debucourt 


The Connoisseur 


Some French Line Engravers 


Part II. Robert Nanteuil 


‘““My wife showed me many excellent prints 
of Nanteuil and others which W. Batelier hath, at 
my desire, brought me out of France, of the King, 
and Colbert and others, most excellent to my great 
content.” Thus wrote Samuel Pepys in his Diary 
on the 25th of January, 1668, when Robert Nanteuil, 
the recognised head of the French school of portrait 
engraving, was at the height of his fame. 

Nearly two centuries and a half have passed since 
Pepys wrote these words, and during this period 
Nanteuil’s prints have been regarded in various 
degrees of estimation, at times being practically 
ignored. But now there are evident signs of a 
healthy increase in their appreciation, which, it is 
hoped, will be permanent. 

As a remarkable instance of how small was the 
yalue attached to Nanteuil’s engravings by even print- 
sellers only so recently as two years ago, I have 
before me a catalogue published by a London firm 
at the end of 1906, in which the great Frenchman’s 
fine print of Pomponne de Belliévre, after Le Brun, 
by many accounted his masterpiece, is catalogued 
at 5s. One of these 
prints was sold at the 
Lawson sale in 1907 
for £42; whilst an- 
other, sold at Messrs. 
Sotheby’s this year, 
made over £50. 

The exact year of 
Nanteuil’s birth is a 
matter of conjecture, 
the Mercure Galant 
of December, 1678, 
giving it as 1623, while 
other authorities place 
the date at 1630. The 
earlier date, however, 
is more probably cor- 
rect, as there is a print 
by Nanteuil, by no 
means his first, which 
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assumption to place the date of Nanteuil’s birth at 
Rheims at somewhere about 1623. 

Nanteuil did not come of an artistic stock, his 
father being a merchant; but displaying considerable 
evidence of artistic ability, his father agreed that the 
youth should adopt art as a profession, and with this 
idea in view he was placed under the care of Nicholas 
Regnesson, an engraver of considerable ability, and 
for whose work there is now a distinct demand. 
Paris, however, was calling Nanteuil, and he left 
his native town about the year 1648, and entered 
the studios of Abraham Bosse and Philippe de 
Champaigne, the former of whom, by the way, 1s 
the author of one of the earliest works on engraving, 
Traicte des Maniéres de Graver, Paris, 1645. 

Line engraving was not Nanteuil’s only means of 
artistic expression. He was also a limner of portraits 
in crayon, which were of such excellence that they 
attracted the attention of that great patron of the 
arts Louis XIV., who appointed him designer and 
engraver to the Royal cabinet. 

Nanteuil was essentially an engraver of portraits, 
many of which were 
from his own designs, 
whilst others were 
after the paintings of 
Mignard, Juste, 
Champaigne, Le Brun, 
Daret, and others. 

When considering 
Nanteuil’s technique 
one finds in his earlier 
efforts distinct indica- 
tions of the influence 
of Claude Mellan, 
though, soon after his 
arrival in Paris, his 
work became marked 
by a more individual 
style. ‘‘ In the delicate 
modelling of the face 
in particular,” says 
one biographer, “he 


bears the date 1645, 
which, if the latter date 
is accepted, was exe- 
cuted when Nanteuil 
was barely fifteen years 
of age—a distinct 
improbability. It 1s 


therefore a fairly safe NOVION 


POTIER DE 


adopted a system of 
short strokes, care- 
fully and closely laid, 
which came to form 
the most distinct ele- 
ment in the French 
school of portrait.” 


NANTEUIL 
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AFTER R. MIGNARD ONLY STATE 


BY R. NANTEUIL (1661) 


Practically all Nanteuil’s portraits are distinguished 
by a simple background, the portrait generally being 
enclosed in a simple framework supported on a 


BY R. NANTEUIL PROBABLY FIRST STATE 
WITH INSCRIPTION INKED IN oy 


a Se 
ACTA A 


ne 


BY R. NANTEUIL 


moulded plinth, though on occasion the framework 
is embellished with a decoration of leaves or mbbons. 
Though Nanteuil’s life was considerably short of the 


Some French Line Engravers 


allotted span—his death occurring in 1678—the number 

of prints he executed extended into several hundreds, 

Mariette, the collector, owning no fewer than 280. 
Nanteuil’s Royal 


Bouilion, Vicomte Turenne, another of Nanteuil’s 
most treasured engravings. 
In the following list will be found many of Nanteuil’s 


portraits alone are 


sufficiently numer- 
ous to satisfy the 
most assiduous 
collectors, there 
being a variety of 
states of almost all. 
One of the best 
is the portrait of 
Fouts eX DY & aiter 
Mignard, which 


was engraved in 
1661; another is 
that of Anne of 
Austria, Queen 
of France, and 
mother of Louis 
XIV., engraved 
five years later 
after Nanteuil’s 
own design ; while 
the portrait of 
Louis Dauphin, 
sonof Louis XIV., 
engraved in 1677, 
is also highly es- 
teemed. In the 
list we also find 
portraits of the 
great Condé; 
Christine, Queen 
of Sweden, after J. 
Bourdon ; Louzse 
Marie, Queen of 
Poland, afterJ uste; SSS SEE 
Charles Bele Duce AUVULENONENUNSNUOUAVOMANONOAUQNOHOVOHONUQUITQLGTH 
de Mantoue, and 
the Duc de Savoye 
and his Duchess, 
Marie Jeanne Bap- 
tiste, after du Sour. 
In the list of 
portraits of famous 
personages of this period we find a truly remarkable 
series, amongst them being portraits of Pomponne de 
Bellicvre,President of Parliament, one of Nanteuil’s most 
remarkable achievements ; of /ea7 Baptiste Colbert, 
the art-loving Minister of State ; of Micolas Fouquet ; 
of the great Cardinal Mazarin ; of Cardinal Richelieu, 
after Champaigne ; and of Frederic Maurice, Duc de 


GODEFROI MAURICE DE BOUILLON 


BY R. NANTEUIL 


most notable portraits, the prices attached being 
those obtained at the Lawson dispersals of 1907 and 
1908. The numbers in brackets are those of Robert 
Dumesnil’s catalogue, Le Peintre-graveur francais :— 


Jes Ck 
Jacques Amelot (19), Ist state if i) 


Anne d’Autriche, Reine de France (22), 2nd st. 
before the verses and numbers Ser oe Lien ® 
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aS: 

Anne d’Autriche (23), life size head, Ist state iy @ © 
Simon Arnauld de Pomponne (24), life size head, 

mst state’ an res 380 AL are sop | iikeh WK) 
Dreux d’Aubray (25) ... ae ae sat Ao 
Claude Auvry (26), Ist state ... : . | 7 10 
Louis de Bailleul (27), 2nd of four states aa 
Cardinal Antoine de Barberin (28), the only state... 8 10 
Cardinal Antoine de Barberin (29) at if 16) 
Cardinal Antoine de Barberin (30), the only state... 6 © 
Etienne Jehannot de Bartillat (32), Ist state al 7 0 
Francois deVendéme, Duc de Beaufort (33), 2nd a ) 
Beaumanoir de Lavardin, Evéque de Mans oA 

Ist state 5 7 10 
Beaumanoir de Doan Byaque. as ane (35), | 

Ist state 3 : ee 
Pomponne de Beineore (36), BG state, Aah two eee uf (8) 
Pomponne de Belli¢vre (37), 2nd state was PCR Neato) 
Charles Benoise (38), only state "ap es soo. 
Francois Blanchart (39), first state 2) I 
Francois Blondeau (40), only state ... a a 
Bochart de Saron (42), only state a 
Gilles Boileau (43), 2nd state f at oy 6 10 
Francois Bosquet (44), 2nd state oe ate 
J. B. Bossuet (45), rst state, cut ee 
Louis Boucherat (46), only state ie) 
Pierre Bouchu (47), Ist state : 6 = 
Frederic Maurice, Duc de Bouillon, Vieote Teme 

(48), 2nd state... area yh 
Frederic Maurice, Duc de Bouton wVacouite aiieeee 

(49), 3rd of 5 states os afew aio ite 
Godefroi Maurice, Duc de Bouillon (50), cut to 

engraved plate... : Son 0 cca Gy AKO) 
Emmanuel Cardinal de Bouillon (Sa) ptst state | yr) iS t6 
Emmanuel Cardinal de Bouillon (52), Ist state aad 
Emmanuel Cardinal de Bouillon (53), 1st state 10 
Victor Le Bouthillier (54), Ist state ... i 
Victor Le Bouthillier (55), 1st state ... Gy is 
Victor Le Bouthillier (56), only state : a) 
Marie de Bragelone (57), before the verses ... 
Jacques Marquis de Castlenau (58) = 
Gui Chamillard (59), 2nd state he 
Jean Chapelain (60) Sos tts | 
Charles II., Duc de Mantoue (Gay only state “lies 
Charles V. de Lorraine (63), before the verses on - 6 10 

separate plate lee 
Charles d’Ailly, Duc de Chatine: (65), nals state ... fe) 
Leon de Bouthillier, Comte de aioe (66) ete 

state : 2005 
Christine, Reine de Suede (67), ads state 
Francois de Clermont Tonnerre (68), 1st state eal 015 
Frangois de Clermont Tonnerre (68), 3rd state a 
Pierre du Cambout (69), Ist state ce (Ne 1 
Pierre du Cambout (70), Ist state, cut oe 
Jean Baptiste Colbert (71), 2nd st. before alteration 

of border ... Sa ice ie BS hes) 
Jean Baptiste Colbert (72), 2nd st. before alteration 

of border ... ‘ ase sag yf AK) 
Jean Baptiste Colbert (73), the ania SHANKS 5 f TS 
Jean Baptiste Colbert (76), 6th state before ated 

tion of dedication eee 55 “hi ere LO MLO 
Jacques Nicolas Colbert (77), 2nd state ... Te LONLO 


d. 


cA 

Honoré Courtin (80), Ist state ae ae 535 ) 
Alexandra de Séve (82), only state ... sets at (oe 
Louis Doni d’Attichy (83), only state - 
Francois de Bonne, Maréchal de Créqui (81), 2nd st., 

with an impression of No. 83... a38 ee nS) 
Jean Dorieu (84), only state ... er fe Pe | 7 
Francois Dulieu de Chenevoux (85), \conty st State ec? 
Jean Charles d’Orléans, Comte de Dunois (86), only 

state oc 5a4 Bas, tual 
Henri de Bourbon, Die d’ Enghion oes only state ) 5. 
Bernard de Foix, Duc d’Espernon (91), Ist state... ! 
John Evelyn (93) Dc aa sts Dat ae 
Basile Fouquet (97), Ist state toc See 
Nicolas Fouquet (98), 3rd of 6 states, with two once if 
Francois Guenault (105), only state ... Bp a | 
Henri de Guénégaud (106), Ist state ae be i 8 
Harlay de Chanvallon (107), 3rd state ae 
Harlay de Chanvallon (108), Ist state dee lS 


Charles de la Porte, Duc de la Meilleraye (118), Istst. 30 
Charles de la Porte, Duc dela Meilleraye(118),2ndst. 11 
Charles Le Tellier, Archevéque de Reims (139), 


Ist state 
Charles Le Tellier, Archeveqne dé: Reise aaa z 
4th state sii = a 
Charles Le Tellier, Archevéque te anes feck 
Ist state, cut er es ose yee la ee 
Jules Paul Lionne (147), Ist state , Ssaui\ 15 
Henri Auguste de Loménie de Brienne, Ist st. Ae | 
Louis XIV. (152), 2nd state ... aS 
Louis XIV. (153), 3rd state before the ermine omaanete 
was altered toarmour ... «lO 
Louis XIV. (155), Ist state before the shedaiion to 
the hair ; oe 20 
Louis XIV. (156), seal State, re. 55 20 
Louis XIV. (162), 5th of eleven states on 26 
Louis le Dauphin (163), last state, with Edelincs 
address Sod eee Rs 
Cardinal Jules Manne tarsi, 1 Ist state ene eee 3S) 
Cardinal Jules Mazarin (178), only state... sso, 429 
Cardinal Jules Mazarin (179), only state... Soe as 
Cardinal Jules Mazarin (180), Ist state Fe pee fk) 
Cardinal Jules Mazarin (181)... Si oe ee eS) 
Cardinal Jules Mazarin (182), only stategmncns oat 
igo) 
Cardinal Jules Mazarin (183), Ist state y 
Cardinal Jules Mazarin (184), Ist state ads on ALO 
Cardinal Jules Mazarin (186), 2nd state oes Ree | 
Cardinal Jules Mazarin (187), Ist state iss vee 


Hardouin de Péréfixe de Beaumont (214), Ist state 43 
Denis Talon (228), only state 
Denis Talon (229), Ist state ... ae 
Cardinal Pierre de Bonzi, 2nd of ceieeen States’... .1g 
Frangois Michel le Tellier, Marquis de Louvois, 
TStestave meee a6) 
Flenri de Lorraine, ieeque as Many orya Ist state 5 
Henri de Savoie, Duc de Nemours (198), Ist state.. lag 
Henri de Savoie, Duc de Nemours (199), Ist state.. Be 
Ferdinand de Neutville (203), Ist state he 
Ferdinand de Neufville (204), 1st of nine states ue 
Nicolas Potier de Novion (205), 2nd state ... 
Nicolas Potier de Novion (206), 2nd state a 
Nicolas Potier de Novion (207), 2nd state ... wot A 
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Old Toys 


Ir is not only the beauty or even the human 
interest in old toys that make their study a most 
attractive one; the pleasure to the connoisseur and 
collector of antique playthings lies in the fact that 
they were made by the same craftsmen who wrought 
for adult use, for there was no separate guild of 
toymakers. 

Workers in iron, wood, leather, gold, or silver 
sometimes made a replica in miniature of their 
handiwork for a child’s toy, or were commanded by 
a wealthy patron to furnish a smaller duplicate piece 
for the use of the children ; for this reason toys are 
to be found in the cabinets of most great collectors. 

A tiny tea service with the seventeenth century 
hall-mark of Augsburg is now in the Ducal Museum, 


By Mrs. F. Nevill Jackson 


Gotha; the enamelled cups, of which there are six, 
stand but 2 inches high. 

According to the late Mr. Cripps, the first English 
teaspoon known with its date-mark is a toy teaspoon 
dated 1689. 

It is unfortunate that the silver soldiers of 
Louis XIV., given to him when he was twelve years 
of age, were melted down, together with so many of 
the masterpieces of the silversmith’s art of the period, 
in order to furnish means to provide for the army 
of flesh and blood for the king’s wars. It was Merlin 
who made the toy army “‘ ¢out de cavalerie, infanterie, 
et les machines de guerre, le tout en argent” from 
designs furnished by Chassel of Nancy. 

For the eldest son of Louis XIV., Colbert sent 


Dolls and Soldiers from the Munich Museum. The soldiers, of painted lead, are 6 inches high. 


y 1 ay » Pry ssianl 5 
They'include exaniples of the P7 ussian|Guard 


under Frederic I1., 1744-1750, Husiliers under Napoleon, and many others. 
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Feudal Toy Knight in a complete suit of armour, ok inches. 


the cutrass bordered with interlaced ornament. 


Museum, Munich. 


to Nuremberg for toy soldiers in 1662. 
In his correspondence with his brother, 
Charles Colbert, occurs the following 
passage: “I beg you to remember the 
little ornaments I have asked you to have 
made by the most industrious masters 
of Augsburg and Nuremberg to serve as 
playthings for Monseigneur le Dauphin.” 

The army of Frederic the Great was 
the first complete lead army to be placed 
upon the market for purchase by the 
general public. Johann Georg Helpert, 
of Nuremberg, who died in 1794, was the 
first maker of lead soldiers. The army 
of Napoleon followed that of Frederic 
the Great. Wellington and his generals 
then found their way into the nurseries 
of Europe, and Crimean heroes suc- 
ceeded those of the Peninsular War; and 
so the game of soldiers goes on, and 
will go on, as long as there is fighting 
between the nations. Early toy soldiers 
are generally about 74 inches in height. 
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The helmet is engraved, 


uira ? 2 a There ts a ring in the wooden stand 
for the insertion of a string when the child drags the toy along. 


From the Bayerische 


There are very perfect specimens to 
be seen at the Bayerische National 
Museum, Munich, and also at the 
Industrial Museum at Nuremberg. 

Of still earlier fighting toys the minia- 
ture figures in complete armour are the 
Although of extreme 
rarity, they are occasionally to be met 


most important. 


with in a fine collection of antique 
There are two at the Imperial 
Museum at Vienna, which are un- 
doubtedly toys of the Middle Ages, 
when the jousts and tournaments of the 


armour, 


men served as inspiration for the games 
of the boys. In Zhe Toys of Other 
Days I have been able to give a repre- 
sentation of such toys in. use. It is 
taken from a medallion in the treatise 
entitled Der weisz Koenig, which sets 
forth the doings of the Emperor Maxi- 
milian I. Five boys are at a table on 
which are two toy armoured figures on 
horseback ; the boys work the figures 
from the sides, manipulating them so 
that the little lances meet, as in the 
list in the tourneys of the day. 

With regard to toy furniture, it is ex- 
tremely difficult to differentiate between 
actual playthings and those pieces made 
for holding small articles of value, such 
as jewels and trinkets, or as a “tour de 


Miniature armour of 15th century. 
Larger helmet, 24 inches. 
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In the Bayerische Museum, Munich. 
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force” of the master cabinet-maker. In 
examining those pieces which are well 
authenticated as having been part of 
the furniture of a doll’s house, or are 
still standing in one of the wonderful 
old miniature rooms of the seventeenth 
or eighteenth century, we cannot be 
mistaken in their character as genuine 
playthings. 

A most interesting specimen is an 
oak flap table with cabriole legs, which 
is now in use in a doll’s room as a 
dining-table. This stands 74 inches 
in height, and is a beautifully finished 
piece of cabinet work ; on it are set 
out a pewter service of plates 1 inch 
in diameter, knives and spoons of 
ivory, and salt-cellars of the old, quaint 
flat shape. 

So perfect in detail are the old 
pieces, that infinite trouble was taken 
to get miniature brass fittings suit- 
able for handles, escutcheons, and key- 
holes. A straw-work chest of drawers, 
now at South Kensington Museum, 


has brass drop handles of Lilliputian 


c - e 1: 
dimensions suitable for the 82 inch Toy tea service of Lowestoft china. Teapot, 34 inches high. 


article of furniture; a green lacquer 


toilet-glass with three drawers beneath is equally ornament is frequently found; a warming-pan with 
well provided with metal fittings in proportion to a five-inch handle will have a hinged lid pierced and 
its size. : engraved as finely as the large specimens of the same 
This thoroughness in the carrying out of detail in period ; while we have seen copper pails and mugs 
old playthings is well exemplified in the miniature — with twisted rope pattern round the edge. 
vessels of brass and copper which are to be found The brass and copper saucepans which form so 
in the old German dolls’ houses of the seventeenth important a part of the equipment of the toy Nurem- 
and eighteenth centuries: pierced and repoussé berg kitchens are suitable for real use. The tiny 


cake moulds will stand an oven 
sufficiently hot to cook the frothing 
sponge cakes which the children 
made to put into them, for these 
elaborate kitchens were used as 
educational toys, so that the little 
girls who would one day rule over 
a household of their own should 
learn all kinds of housewifely 
mysteries while they were young. 
The dolls’ linen presses are fur- 
nished with piles of linen neatly 
tied up with ribbons, so that the 
children learnt how to count up the 
dolls’ serviettes an inch square in 
size or give out the sheets for use 


in the bedrooms and nursery. <A 


Silver chandelier, 4k inches in diameter ; jam jar lined with miniature blue glass; fire-dog, ) 
casket, and teapot, All these belong to Mr. Hitsheary. zt fine seventeenth century doll’s house 
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gives a rare peep into the 
complicated household 
machinery of one of the 
great self-contained mansions 
of that date. ‘There we see; 
besides the bundles of 
sponges, huge stores of 
spices, rice, and other things 
of foreign growth, only ob- 
tainable at the great yearly 
fairs or from the pack 
mules; rolls of cloth and of 


linen are ready for the house- Oak table, with two flaps, 7: inches high, belonging to 


holduse, while weights, scales, COU et TEC ela 
and a tiny till are in their places on a table. In this 
doll’s house, which stands 54 feet high, the floors of 
the salon are of parquet, the walls panelled, and the 
staircase hung 
with tapestry. 
To toys of 
pottery and 
porcelain we are 
indebted for 
much of our 
knowledge of the 
forms of play- 
things of early 


and stuffed with tightly rolled 
papyrus fibre or rye husks, 
were used for such games. 

To most collectors of china, 
toy services are tolerably well 
known. A beautiful little 
toy tea-set of the salt-glaze 
introduced into Staffordshire 
by the Dutch potter, John 
Philip Elers, may be seen at 
the British Museum. It is 
net. one of the early speci- 
mens with applied ornament. 
Beautiful Lowestoft services, 


the largest pieces but a few inches in height, are 
occasionally to be found. They are often complete 
with cake-plates, teapoys, and chocolate pots. Com- 


plete dinner ser- 
vices are more 
rare. A Leeds 
example, be- 
longing to the 
author’s family, 
has the familiar 
wheat-ear border 
in black. There 


are fifty pieces ; 


times. The re- 
sistant nature of 


the soup. tureen 
measures 24 in. 
in height; the 
vegetable dishes, 
salad and junket 
bowls and salt- 

The old green 
vine-leaf pattern in Wedgwood was also made in 
toy sizes for dessert. 


terra - cotta and 


glazed ware, 
combined with 
the air-tight 
method of burial, has resulted in an extraordinary 
state of preservation which is remarkable in objects 
so fragile. Bright-coloured clay balls of small size 
are just as they were when boys 


Stluer ring, 14 inches in diameter, on which are hung seventeen kitchen utensils, 
including steak beater, erater,and funnel; silver tea and coffee set and flower-pot. 


cellars are of the usual oval form. 


There are miniature pieces in 


and girls of ancient Egypt played Chinese porcelain of very early 


with them, while the frescoes of date. Miniature vases are on an 


altar in a painted kakemono, in 
which scenes from child life in 
China are painted by a Japanese 
artist of the fifteenth century. 
There is a tiny praying-mat ; the 
altar is in miniature ; on it is the 
figure of a deity a few inches high ; 
two long vases, one with a floral 
offering and one holding joss 
sticks, are at the side. Three 
children with grave faces and 
clasped hands kneel, and in the 
background an elder girl plays 
with a chubby baby. 
Ecclesiastical toys have been 


Beni Hassan show us the com- 
plicated mode of catching and 
throwing indulged in by the 
players. Sometimes hands were 
clasped over the breast or behind 
the back as the ball fell into them, 
or two balls were used at the same 
time by one player; as with the 
Greeks and Romans, riding on the 
back of an unsuccessful catcher by 
a second player was a punishment 
or forfeit ; this was redeemed when 
the next player missed the catch. 
Doubtless other kinds of balls, 
such as those covered with leather 


7th century doll (German), 3% inches. 
The dress ts trimmed with the lace 
the period. 
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Old Toys 


made to a con- 
siderable extent, 
for in imitating 
the serious doings 
of adults children 
have frequently 
used religious ex- 
ercises as a form 
of play and with- 
out offence, for 
there is not neces- 
sarily levity in 
their mimicry, 
which is the basis 
of nearly all child- 
play. 

In Oriental 
lands the toys of 
the children are 
endowed with the 
attributes of spirits 
and of gods and goddesses. ‘There is a deep signifi- 
cance in the kite as the “over soul ” of the Egyptians ; 
it is the scapegoat of the Koreans. In Japan the 
spirits of football are three in number, having the 
faces of children and the bodies of monkeys. The 
words used as cries at certain points of the game are 
their names. Greek girls dedicated their toys to 
Diana, the boys theirs to Mercury. 

Many a page in history is crystallised in a toy. 


. 


Chinese children riding wheeled hobby-horses. 
Children,” painted on silk by an artist of the Ming Dynasty. 


There are French 
tops of the eight- 
Senin century, 
which, when 
spinning, cast a 
shadow.of the 
profiles of Louis 
XVI. and Marie 
Antoinette. There 
is the emigrette, 
the little game 
with the disc of 
ivory which the 
emigrants played 
with, whiling away 
many a dreary 
hour of anxiety or 
depression while 
at the pastime. 
There are the play- 
ing cards of the 


From the “ Roll of the Hundred 


Revolution, in which no crown or other insignia of 
royalty appear, and all the kings and queens wear 
the cockade of liberty, and there are many other old 
toys, quaint, beautiful, or rare, more fully described 
in Zhe Toys of Other Days,* from which volume 
our illustrations are taken. 


* The Toys of Other Days, by Mrs. 
(Country Life Limited), 21s. net; Edition de 


F. Nevill Jackson 
Luxe, £2 2s. net. 


Egyptian toy animal, with movable jaws manipulated by a string. 


oO 


8 inches long. 
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Notes and Queries 
[The Editor invites the assistance of readers Of 
Tue Connorsszur who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED ENGRAVING. 
Dear Sir,—I should be glad to know whether 
any of your readers could assist me in ascertaining 
the author of the engraving of which I send you 


photograph. Yours very faithfully, 


J. MALLETT. 


UNIDENTIFIED PICTURE. 
Dear S1r,—In answer to the query in last month’s 
CoNNOISSEUR respecting the landscape with figures— 
Halt at the Chase—an illustration of which appears 


a small fortune. We have here a fine old glass 
goblet on a square vase, engraved, “ Lascelles for 
Ever,” which was a memento of the election, and 
which is still a subject to talk about when elections 
are mentioned. Harewood House, the Earl’s resi- 
dence, between Leeds and Harrogate, is seen in the 
background of the engraving. 

Doubtless other correspondents have sent you these 
details, which are well known. 

Yours truly, 
RICHARD B. THORP. 


SAMUEL MEDLEY 
Painter of the portrait of Rev. Samuel Pearce, of 
Birmingham. He was son of the Rev. Samuel 
Medley, minister of Byron Street Baptist Chapel, 


UNIDENTIFIED ENGRAVING 


on page 190, may I be allowed to express the 
opinion that the work is by, or after, Philip Wouver- 
man, and a larger size than most of his productions. 
The startled horse is particularly fine. 
Yours truly, 
Tw N. B. CowLey. 


UNIDENTIFIED ENGRAVING. 

Dear Sir,—Respecting the query of Mr. L. Wrath- 
all in your October number, the engraving is that of 
the Earl of Harewood. We have two proof engravings 
of the same, and the title reads as follows :— 

‘This Portrait from which this print was engraved 
of the Earl of Harewood (when Viscount Lascelles) 
was presented to the Countess of Harewood by a 
numerous body of Freeholders, of the county of 
York, in testimony of their deep sense of his public 
services during his representing that County in 
Parliament, and as a token of respect for his dis- 
tinguished worth.” 

Lord Lascelles was one of the famous three who 
contested the great election of 100 years ago for the 
County. Lord Milton and Mr. Wilberforce were 
the other two, and it is reputed to have cost each 
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Liverpool, until his death July, 1799. - He compiled 
a memoir of his father, August, 1806, in the preface 
of which he apologises for the delay in its publication 
as “ being absorbed in the engagements of a profession 
which claims nearly the whole of his time and 
attention.” The memoir which I have before me 
contains a superior engraving of his father from an 
oil-painting by the son, engraved by Isaac Taylor, 
of Chipping ‘Ongar, Essex, father of Jane and Ann 
Taylor (afterwards Mrs. Gilbert), noted authoresses. 
I have met with other portraits of ministers and men 
of that time by the same engraver. Samuel Medley 
carried on his profession in Liverpool. His sister, 
Sarah Medley, in 1803, also issued a memoir, letters 
and poems of her father. 


WASHINGTON PORTRAIT. 

Mrs. Hall Dare would be glad to know who has 
the original painting of George Washington and his 
family in evening dress, painted by J. Paul, and 
engraved in colours by E. Bell, and published in 
1800. Also has anyone the original painting of 


the val Favourites, by A. W. Devis, coloured 
print, 1804? 
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The Ice-bound Lagoons of Venice 


In the recently issued third volume of 
Sig. Pompeo Molmenti’s standard work “ Séorta dt 
Venezia nella vita privata” (chapter iv.), the reader 
is incidentally informed that the city of the lagoons 
was a favourite resort of visitors of all nationalities, 
even in olden times, owing to the mildness of its 
climate. It would, however, be a mistake to draw 
the inference from this statement that there were no 
records of severe winters in the whole of its history. 
Surveying the period extending from 568 down to 
1794, Giambattista Galliciolli, the author of a work 
containing a store of miscellaneous information, * cites 
a number of years in which Venice was visited by 
intense cold, especially in the course of the last two 
centuries of the Republic, during which its lagoons 
were covered with ice more than once. The annexed 
reproduction of an eighteenth-century Venetian pen- 
and-ink drawing shows the belt of water separating 
the island city from the mainland frozen up, and it 
is so faithful a transcript of contemporary life that we 


* Giambattista Galliciolls. 
ed Ecclesiastiche, vol. ii. See chap. xiv., 


Memorie Venete antiche Profane 
§ 3, Freddi e Geli. 


THE ICE-BOUND LAGOONS 


FROM AN EIGHTEENTH CENTURY VE 
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By George A. Simonson 


are able to fix the date of the memorable occurrence 
which it chronicles. 

In 1788, according to a reliable authority + who 
supplements the chronological list of exceptionally 
cold Venetian winters drawn up by Galliciolli, there 
was an unprecedented winter culminating in the 
freezing of the lagoons on the 28th of December, and 
the Venetian waters remained covered with ice until 
the roth January, suspending all free navigation. 

To commemorate this ice-blockade popular songs 
were composed which are remembered to this day. 
The strange incidents to which it gave rise became 
not only the staple of now familiar nursery rhymes, 
but of pictorial art also, and there are two engravings 
of the period, one by Teodoro Viero and the other 
by Scattaglia, which were turned out in honour of 
the occasion. 

The frozen lagoons are also represented in two 
oil-paintings. Whilst the author of one of them 
a is at the Museo Correr, Venice) has remained 


t Mosé, Giuseppe, Levi. Tl ghiaccio della Veneta laguna nel 
1788 per la prima volta descritto ed illustrato. Venezta, tip. 
Antonelli, 1858, 8°, pp. 6-9. 


NETIAN PEN-AND-INK DRAWING 
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anonymous, the other, which hangs on the walls of 
the Querini Stampalia Institute of the same city, 1S 
the work of Gabriele Bella.* 

The most interesting of the representations of the 
ice-bound lagoons is, however, the pen-and-ink study 
reproduced on the preceding page. It is much richer 
in anecdote than the two paintings in Venice, with 
which it seems to challenge comparison as almost the 
same décor figures in each composition. ‘Though it is 
only possible to localise approximately the surroundings 
which enclose the bird’s-eye view in the centre of the 
illustration, it is some spot along the /oxdamente ove, 
that is, the north-eastern shore of Venice, which we 
see in the foreground, whilst the mountains of the 
mainland rise up in the distance. So much for the 
topography common to the pictures and the drawing. 

At first, an observer scanning the illustration 
rapidly might be misled into thinking that it is a 
Dutch canal scene which unfolds itself to his be- 
wildered gaze, and not the ice-bound lagoons of 
- Venice, which would seem to belcng to the realm of 
fiction rather than to the domain of reality. To 
suggest an impossible contingency, the Venetians 
used to say that the Campanile had fallen (“‘ ge casca 
il Campanil”). It was so familiar a spectacle to 
them, that they could not conceive its disappearance. 
It requires a similar effort of our imagination to 
conjure up the vision of the frozen lagoons, though 
pictorial art furnishes ocular demonstration thereof. 

The Lilliputian figures in the reproduction are so 
humorously and quaintly sketched in, that the artist 
to whom we owe them almost seems to have taken 
as his model one of the Dutch small masters who 
delighted in depicting skating parties on frozen canals. 
The comical demeanour of the Venetians disporting 
themselves on the ice contrasts most effectively with 
the gestures of the astonished spectators clustering 
around the high house in the foreground of the 


# On a cartellino, which figures in the right-hand corner of 
the picture, the following commemorative verses are inserted :-— 


‘Del mille sette cento e ottanta otto 
Nel mese appunto che l’anno finiva, 
S’incomincio a gellar ai vintiotto 
Continuando nel mese che seguiva 
Sino li dieci che d’allor fu rotto 
Il passaggio dall’una, all’altra riva 
E affin che la memoria non sia spenta 
Ciascun sucesso qui si rappresenta. 


Translation. 


_In the last month of the year seventeen hundred and eighty- 
eight, the lagoons began to freeze, and the ice lasted till the 
tenth of the following month, on which day the navigation from 
shore to shore became free again. In honour of the occasion 
the various incidents which happened are here represented ‘ 
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composition. The predominating note of the hetero- 
geneous ensemble is one of overflowing merriment, 
but one element of sadness is most picturesquely 
interwoven with the general scheme of it, namely the 
procession of monks accompanying the coffin which 
is being drawn along the ice. 

In order to reconstruct the whole scene in the light 
of the information at our disposal, I will recall quite 
briefly how Venice was affected by the intense cold 
in 1788. For, strange as it may seem, the public, in 
the midst of the accidents and dangers which beset 
them, did not lose any of*their wonted joviality, 
though many of the poorer Venetians succumbed to 
the severe frost, dying of syncope; and reckless 
wanderers who strayed from the ice-track marked out 
for public safety got drowned. The counterpart to 
the heavy list of daily-occurring casualties may be 
found in the descriptions we read of the new pastimes 
devised by the Venetians and the alleviation granted 
to them by the authorities, who under the unique 
circumstances sanctioned the free import of wine, 
meat, and other necessaries of life. The diversions 
on the ice, which proved great attractions, included 
the ancient game of acrobatic skill called Forze 
@’ Ercole and the Moorish military dance (4a Aforesca), 
which is faithfully reproduced in the illustration 
accompanying this text. All Venice, we are told, 
flocked to the scene to witness these feats. A motley 
crowd indeed the Vanity Fair of the draughtsman 
discloses. Tents and sheds, it 
improvised to serve as taverns, where comers drank 
and ate merrily. Fires were lit, in front of which the 
public might get warm, and children amused them- 
selves spinning their top or playing with a ball on the 
ice. At the approach of night, parties of eager sight- 
seers returned home on foot: across the hardened 
waterway to the place of their destination on the 
mainland, Mestie or Campalto, and as they proceeded, 
the stray lights burning in their lanterns grew dimmer 
and dimmer, until they disappeared in the dark of the 
night. 

Besides the freezing of the lagoons, Venice afforded 
another thrilling spectacle to visitors in 1789. Towards 
the close of the year there was an outbreak of a 
famous fire on the Grand Canal, which created a 
great panic amongst its inhabitants, and inspired one 
of the most sensational pictures which we owe to the 


brush of the celebrated landscape-painter, Francesco 
Guardi.+ 


is related, were 


+ See the author’s monograph on Francesco Guardi (Methuen 
and Co.), p. 59. 
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A CORRESPONDENT writes :— With reference to your 
interesting article in the April, 1908, Number on 
Druggists’ Jars, I think that this 


Druggists’ : : 
88 branch of Ceramics is not so much 


Jars 
neglected as your correspondent seems 


to imagine. I know myself of several collections in 
this district, and if any jars turn up at a dealer's they 
readily sell at good prices. One collection that I 
know of contains sixteen jars, all blue and white and 
of different shapes and very good specimens. 

The finest lot I know of is in the possession of a 
friend of mine; he has also the finest Bellarmines, 
Adam and Eve’ and William and Mary plates, and 
German drinking mugs and Wiederkoms that I have 
ever seen. He showed me a few weeks ago a very 
fine lot of Italian drug jars that he had recently met 
with. Some of them are blue and white, and are 
very beautiful shapes, quite different to anything I 
have seen before. 

With regard to 
colours, druggists’ 
jars are not always 
blue and white, 
the Italian ones 
especially being 
decorated very 
beautifully in 
various colours. 

The first photo- 
graph represents 
two in my own 
collection, which 
make a very good 
pair, although they 
are not from the 


same pottery. The DRUGGISTS’ JARS 


IN THE COLLECTION OF A. 


Mili 


one I believe to be Italian, and was used to contain a 
preparation of apples. The colours on that are green, 
yellow, lavender, and blue, and the design is very 
interesting. 
and I believe it to be a century earlier than the 
Italian one. 
The colour of the figure is of a brillant 


The other one is Hispano-Mauresque, * 


The merchant’s mark at the top is of 
interest. 
yellow. 

I have a small Italian Drug pot of globular form 
which is brilliantly coloured. I have also several small 
drum-shaped pots the shape of a pound jam pot, 
but smaller. These are blue and white, with one 
exception, which is pink, and it is the only one I 
have ever seen of this colour. These are shown in 
the second photograph, the pink one being on the 
left. The third photograph shows a set of small 
jars in my friend’s collection. ‘These are of a cream 
colour, and the shape and size of an ordinary ginger- 
beer bottle. The 
shape of the car- 
touches is very 
beautiful, and re- 
minds one of those 
in the old Italian 
and Dutch books 
ofemblems. They 
are blue. 

It may be inter- 
esting for your 
correspondent to 
know that the 
Christmas number 


of the Chemical 


* More probably 


Spanish.—ED. 


H. BATES, 


ESQ. 
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Trades Journal contains 
a good description of a 
very fine collection in 
Paris: it is wel! illus 
trated. To druggists’ jars 
belong also snuff jars, 
and these are often very 
fine and beautifully deco- 
rated. 

The date of most of 
these drug jars I take to 
be about 1650, therefore 
when your article states 
sixteenth century should it not be seventeenth 


century ? A. H. Bates (Edgbaston). 


ACO“DEL* ONOs 


GLOBULAR AND DRUM-SHAPED DRUG POTS 


Great Armada, as it was discovered at the estuary of 
the Taw. The curious and interesting lock is a 


SET OF SMALL CREAM-COLOURED DRUG JARS 


Ir is somewhat difficult to place the age or origin, 
with any exactitude, of an article 
dredged from the bottom of the 
sea; but this iron chest is probably a relic of the 


Old Iron Chest 


OLD IRON CHEST, ATHENZUM, BARNSTAPLE 


splendid example of the art of the locksmith of that 
period, the different springs and catches being artisti- 
cally hidden under a graceful design, and although 
massive and in appearance difficult of movement, 
yet the key may be turned with but little effort. 

Built entirely of iron, the dimensions are: Length 
3 ft., breadth 18 in., depth 18 in., and the lock has 
nine spring catches and two bolts, actuated by the 
key which is inserted through the centre of the cover 
of the box. In the left hand bottom corner is a 
partition forming a smaller chest, with a lid secured 
by a smaller edition of the large lock. The massive 
clamps and handles on the outside are necessarily 
strong, for the weight even when empty is con- 
siderable. 

It is easy to weave many thoughts and stories of 
flood, battle, and storm around the old strong box, 
and imagine it the possible cause of guilty deeds and 
greedy envy; but its romance and history can only 
be surmised, and after a probably eventful career, 
together with its long rest at the bottom of the sea, 
it now remains in peace—an object of great interest— 
in the Athenzeum at Barnstaple. 


Notes 


AN important picture by Velazquez, which was sold 
with the rest of Mr. Arthur Sanderson’s collection at 
Christie’s last July, has gone abroad 
and found a permanent home in the 
National Gallery of Budapest. It is 
one of the dodegones which weré painted by the master 
at Seville, during the first years of his artistic activity, 
after he had left his first master Herrera, at the time 


A New 
Velazquez 


belongs to Sir Frederick Cook, at Richmond ; yet 
another, Ze Vintager, was recently in the possession 
of a London and New York firm of art dealers ; 
whilst the fifth, Ze A/wsicians, which was discovered 
by Prof. Douglas in Ireland, is now at the Kaiser 
Friedrich Museum in Berlin. The last of the 
authentic dodegones is the Breakfast at the Hermitage 
in St.2Petersburg ; and it is with this picture that the 


A REPAST 


BY VELAZQUEZ 


when he was continuing his studies under Pacheco. 
Very few of these early bodegones have so far been 
definitely identified. Indeed, apart from the un- 
questionably authentic Aepas¢ which Prof. Langton 
Douglas secured at Christie’s for the surprisingly 
modest sum of 1,000 guineas, and which is now in 
Budapest, there are only six examples upon the 
authenticity of which expert opinion is undivided. 
Two of these, representing Zhe Water Carrier of 
Seville and Two Young Men at a Meal, are in the 
Duke of Wellington’s collection at Apsley House. 
Another, depicting an O/d Woman frying Leggs, 


Repast of the Budapest Museum shows the greatest 
points of resemblance. In both works, three figures 
are placed around a table laid out fora meal. The 
old man on the left is practically identical in both 
pictures, although in the Hermitage version he is 
holding a radish in the extended hand. The attitude 
of the youth facing him, thumb in air, is likewise 
identical, save that in the St. Petersburg picture his 
face is smiling and turned towards the spectator. The 
most notable difference is to be found in the central 
figure—a grinning boy in the one case, and a girl 
intent upon filling a glass out of a jug in the other. 
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Tue Repast, by Velazquez, which is the 
subject of the note on page 273, is one 
of the twenty plates pre- 
sented this year by the 
Arundel Club to the sub- 
scribers of their portfolio. 


The Arundel 
Club Portfolio 


This year’s 
selection comprises a vast range of inter- 
esting works by masters belonging to the 
world’s greatest schools. Among them 
we note with pleasure Col. Holford’s 
superb full-length Portratt of a Young 
Man, by Justus Sustermans, which caused 
so great a stir on its recent appearance at 
the ‘Old Masters ” exhibition in Burling- 
ton House; and the very beautiful so- 
called Leonardo da Vinci Portrait of a 
Man with Hawk, in the Windsor Castle 
collection, which, on morphological 
grounds, has been given by Mr. Berenson 
to the Venetian master, Alvise Vivarini. 
It is satisfactory to note that Zoffany, 
who has so long and so unjustly been held in slight 
esteem, has been considered worthy to figure in 
such august company, and the Charles Towneley, 
the Collector, in his Library, with his Marbles, in 
Lord O’Hagan’s collection, certainly deserves to be 
rescued from obscurity and to contribute towards 
the recognition of Zoffany’s sterling merit. Opie, 
Hogarth, Cotman, Nicolas Elias, Koninck, Rubens, 
Lenain, Pesellinc, Piero di Cosimo, Granacci, 
Stephan Lochner, Guillim Stretes, and two Italian 
ignoti, make up the list of this year’s portfolio. 
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CARVED BONE LID TO STRAW MARQUETRY BOX 


Tue box here illustrated is given as another 
interesting example of the straw marquetry work 
described in the article by A. F. Morris 
Straw in our September Number. This box 
Marquetry : 
Roe is a fine example, not only of straw 
marquetry, but also of the beautifully 
carved bone decoration which was combined with it 
by the skilful French prisoners confined in the old 
barracks at Norman Cross, in Huntingdonshire, 
during the Napoleonic wars. It now belongs to 
Major Raymond Smythies, who inherited it from his 
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Notes 


uncle, the late Major John Vyse Kelly, who owned a 
property and lived at Norman Cross in the old days. 
A paper is pasted on to the bottom of the box on 
which is written, ‘‘ Made by French Prisoners at 
Norman Cross, Huntingdonshire, out of Mutton 
Bones, 1811.” The picture, in straw marquetry, on 
the inside of the lid is particularly pleasing in colour, 
and apparently represents the barracks at Norman 
Cross. If this be so, they hardly seem to deserve 
the severe strictures passed on them by George 
Borrow; but doubtless the real barracks were not 
quite so pleasing as this delicate little picture of them 
In straw. 

On the outside the appearance of the elaborately 
carved and pierced bone-work is enhanced by rose- 
coloured and gold foil, with which the box is covered, 
and which shows through the lace-like carving. 


Tue Arab houses of North Africa and Syria were 
generally built on the model of late Roman examples ; 
and those who have visited the so- 
called “ House of the Mufti” at Cairo 
will recall resemblances in many par- 
ticulars to the houses of Pompeii. The principal 
apartment in these Arab houses was the men’s 
reception room, a spacious chamber, known as the 
Mandarah, having in the centre of its floor the 
Faskeeyeh or fountain, and at least on one side, 


A Syrian 
Fountain 
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and often on three, a recess, or Leewan, fitted with 
divans, and raised slightly above the general floor 
level. Our illustration shows a Faskeeyeh from a 
house in Damascus, which, like many other houses 
in that ancient city, was falling in ruin, and its 
fountain is now safely stored in the Oriental section 
of the Victoria and Albert Museum. The date 
assigned to the work is the middle of the seventeenth 
century ; and accepting this as correct, it is interesting 
to notice the great similarity which exists between it 
and the fountain in the House of the Mufti, and to 
see the continuity in design which ran through the 
ages of Saracenic art till the flood of occidentalism 
came in to ruin it altogether. Two sorts of mosaic 
are used in the decoration of this fountain; the 
borders are formed by white inlaid with coloured 
marbles, somewhat in the ancient manner known as 
“ opus sectile,” which in renaissance times developed 
into the rich mosaic work of Florence and Siena 
known as “pietra dura”; and the filling-in is made 
by a rough sort of “ opus alexandrinum ” evidently 
carried out by the artist, without any guiding draw- 
ings, who used up as best he could such material, 
very likely from some older work, as he had in hand. 
It may be a matter for regret that such a beautiful 
work of art should have to be torn from its appropriate 
surroundings ; but it is better that it should survive, 
housed and ticketed in a museum, than be alto- 
gether lost amid ruin and neglect.—J. T. P. 


A SYRIAN FOUNTAIN 


The Connoisseur 


ANoTHER volume has been added to that useful 
“Chats” series published by Mr. Fisher Unwin—a 
volume which, to use a hackneyed 
phrase, will undoubtedly fill a long 
felt want. It has for its subject 
Oriental China, and is from the 
pen of Mr. J. F. Blacker, whose 
periodical articles on porcelain and 
pottery, are so much read by the knowledge-seeking 
amateur. 

The growing appreciation of the porcelain of the 
Orient by collectors generally has been followed by 
a demand for a cheap and reliable handbook on the 
subject. Such a book Mr. Blacker has now provided. 
It does not challenge comparison with the more 
voluminous and expensive works by Gulland, Monk- 
house, and others; and, in fact, the author makes 
no claim for his book to be an exhaustive treatise ; 
but this much can be said, it is sufficiently complete 
to satisfy the majority of information-seeking amateurs, 
while it is worthy of the perusal of more advanced 
students of the wonderful work of the old-time potters 
of the East. 

After an interesting introduction and a consideration 
of that important feature in the study of Oriental 
porcelain — the paste, the author considers the 
religion and mythology of the East with which the 
decoration on Oriental porcelain is so closely con- 
nected. Then each of the great dynasties is noted ; 
chapters are devoted to such classes of porcelain as 
Chinese crackle, clobber ware, and the rare and 
highly-prized famille noire ; and several chapters are 
devoted to designs and marks. 

A word must be said regarding the illustrations, 
of which there are over sixty, each occupying a full 
page. These should prove to be one of the most 
valuable features of the book, for each piece illustrated 
is fully described on an opposite leaf, so that they 
form practically an illustrated series of lessons on 
Chinese porcelain. 


Chats on 
Oriental China 
By J. F. Blacker 
(Fisher Unwin) 
5s. net 


Our frontispiece, 4 Portrait a a Young Rabbi, 
is one of the magnificent series of paintings by 
ues Rembrandt that formed part of the 

ur Plates : Bate 

Rodolphe Kann collection. It is signed 
and dated 1661, and is closely akin to Rembrandt’s 
large study of Hendrickje Stoffels painted in 1660. 
The colour is almost monotone. The features, en- 
framed in the thick chestnut hair and beard, stand 
out vigorously against the greyish brown background 
and the intense brownish black of the dress. The 
carnations are of a warm yellowish tonality, even 
more luminous than in the portrait of Hendrickje ; 
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the impasto is richer and more fused ; the preparatory 
sketch is worked up by means of the dark, warm 
toned glazes characteristic of Rembrandt's last period. 
The portrait of Hendrickje Stoffels was reproduced 
in our pages in the article on the collection of 
Mrs. Huntington in January this year. 

Les Baisers, by Debucourt, is an especially rare 
example of this notable I’rench engraver’s work, 
which we are enabled to reproduce through the 
courtesy of Mr. Joseph Duveen, of whose private 
collection of French engravings it forms a_ part. 
Philibert Louis Debucourt (1755-1832) is perhaps 
at the head of the colour-print engravers of his 
time, many of his prints having attained a truly 
remarkable value. His Promenade Publique and 
his Promenade de la Galerie du Lalais Royale 
place him far and away ahead of almost all his 
contemporaries, while scarcely less excellent are his 
prints Za Voce du Village and Les deux Baisers. 
An article upon this engraver appeared in our fourth 
volume. 

The two charming pastels, 1/rs. Raikes, by John 
Russell, and 4 Portrait of a Lady, by Le Chevalier, 
which we reproduce, are from the collection of 
Mr. Charles Wertheimer, through whose courtesy we 
are kindly permitted to reproduce them. ‘The 
painter of the first named is without question one 
of the most noted portrait-painters of the last quarter 
of the eighteenth century, his work, nearly always 
in pastels, being almost on the same plane as that of 
the great triumvirate— Reynolds, Gainsborough, and 
Romney. Bacon, one of his biographers, says : ‘‘ Our 
neighbour in Newman Street was certainly the finest 
painter in crayons this country ever produced”; and 
Redgrave styles him ‘the prince of crayon portrait 
painters.” 

Our plate, Zhe Holy Family, by Sir Joshua 
Reynolds, though one of the most recent examples 
of Sir Joshua’s work to be hung on the walls of 
the National Gallery, is by no means a recent 
acquisition. For some time, owing to its poor state, 
it had been relegated to the cellars, only to be 
brought to light by Sir Charles Holroyd, who placed 
it in the hands of a restorer who successfully restored 
to the work many of its lost beauties. 

The colour plate, Zhe Young Chevalier, is repro- 
duced from a mezzotint by Alfred J. Skrimshire 
published by Mr. W. M. Power. The _ original 
portrait by Largillitre is, of course, well known to 
all frequenters of the National Portrait Gallery. 

The plate of Mrs. Mary Robinson is reproduced 
in response to the request of many readers who 
wish to possess it, but are prevented from doing so 
owing to it being out of print. 
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Notes 


Two New Books 


Two works of considerable interest have just been 
issued from THE CONNOISSEUR Offices. One is an 
essay on the Life of Napoleon, from the pen of Mr. J. T. 
Herbert Baily, and the other a work on Old Sporting 
Prints, by Mr. Ralph Nevill. “As Christmas presents 
these works are eminently suitable, each being copiously 
illustrated with plates in colour and monochrome, and 
enclosed in a tasteful specially designed cover. 


Mr. Baily’s book contains reproductions of over 
sixty of the most famous Napoleonic pictures in colour 
and monochrome, while, as a frontispiece, there is a 
handsome reproduction in photogravure of the famous 
portrait of Napoleon at Fontainebleau, at Buckingham 
Palace. 


Old Sporting Prints is also copiously illustrated with 
nearly forty plates in colour and a number in mono- 
chrome, whilst in addition to Mr. Ralph Nevill’s treatise 
there are several appendices of great value to the col- 
lector of sporting prints, amongst them being a record of 
notable prints, with their prices, sold by auction since 
1gOl. 

Napoleon is published at tos. 6d. net, and Old 
Sporting Prints in cloth at 7s. 6d. and in paper at 5s. 


The Gainsborough National Memorial 
To the Editor of THE CONNOISSEUR. 


StR,—The paragraph which you were requested to 
insert in your October number, referring to certain 
public comment of my own upon this movement, un- 
justifiably casts doubt upon my accuracy. You say: 
“Though there are facts concerning the initiation of 
the movement which may have some resemblance to 
those which Mr. Spielmann quotes . his remarks 
cannot be supported, and whoever has given him 


information leading him to suppose .. .” and so on. 


Permit me to reply that I was intimately acquainted 
with the facts before I wrote upon them, which my 
critics should have ascertained before they contradicted 
me; that correspondence between the parties, as well 
as the earliest local newspaper comment, had been 
shown to me, and had been carefully digested ; and 
that, therefore, the facts were as I represented them to 
be. Consequently, the expression “may have had some 
resemblance” is essentially misleading. 


In my subsequent remarks, which afford no ground 
for any well-sustained objection, I merely recounted the 
earlier stage of the scheme as introduction to my ex- 
pression of the hope that a proper plan would be evolved. 


I am glad to have your assurance that what you 
rightly call an “ absurd proposal” has been discarded, 
and that the broadest possible lines are to be adopted. 

Yours faithfully, 
M. H. SPIELMANN. 
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Books Received 


Bernardino Luini, by James Mason, Is. 6d. net ; /ranz Hals, 
by Edgcumbe Staley, Is. 6d. net ; Beautiful Flowers, and 
How to Grow Them, Parts I., I]., and III., by Horace J. 
and Walter P. Wright, 1s. net; 7ze National Gallery, 
Part I., by Paul G. Konody, M. W. Brockwell, and F. W. 
Lippmann, 1s. net; Zhe Apple Pie and other Stories, 
re-told by Amy Steedman, 2s. net. (T.C.& E. C. Jack.) 

Wit and Sagacity of Dr. Johnson, by Norman J. Davidson, B.A. ; 
Passages trom Charles Dickens, by Norman J. Davidson, 
B.A. ; Passages from John Ruskin, by Norman J. David- 
son, B.A., Is. net each; Things seen in China, by J. R. 
Chitty, 2s. net. (Seeley & Co.) 

Baldassare Castiglione, 2 vols., by Julia Cartwright, 30s. net ; 
Greek Dress, by Ethel B. Abrahams, IMarAmrose iets mez 76 
Letters of Queen Victoria, 3 vols., by Christopher Ben- 
son, M.A., and Viscount Esher, GC. VEO Cabs osmmet. 
(John Murray.) 

Drawings of Rembrandt, 7s. 6d. net; Drawings of Alfred 

(George Newnes, Ltd.) 

Southern Spain, painted by Trevor Haddon, R.B.A., described 
by A. F. Calvert, 20s. net ; Haunts of Ancient Peace, by 
Alfred Austin, 7s. 6d. net. (A. & C. Black.) 

Ghirlandaio, by Gerald S. Davies, 10s. 6d. net; Zhe Gilds 
and Companies of London, by George Unwin, 7s. 6d. net. 
(Methuen & Co.) 

The Jungle Book, by Rudyard Kipling, illustrated by M. & E. 
Detmold, 5s. net; Zhe Book of the Pearl, by Kunz and 
Stevenson, 2 gns. net; Zhe Engraved Work of J. M. W. 
Turner, by W. G. Rawlinson, Vol. I., 41 net. (Macmillan 
and Co.) ; 

Augustus Saint Gaudens, by C. Lewis Hind, 12s. 6d. net ; 
A Child’s Garden of Verses, by Robert L. Stevenson, 
illustrated by Charles Robinson, 5s. net. (John Lane.) 

The Life of James McNeill Whistler, 2 vols., by E. R. & J. 
Pennell, 36s. net ; Aodern Art, by Julius Meier Graefe, 

(W. Heinemann. ) 


Stevens, 78. 6d. net. 


2 gns. net. 

Selby Abbey—A Resumé—A.D. 1059-1908, by Charles H. Moody, 
illustrated by E. Ridsdale Tate, Is. net; What ts a 
Picture? vy G. G. Millar, 2s. 6d. net. (Elliot Stock.) 

Decorative Glass Processes, by Arthur Louis Duthie, 6s. net. 
(A. Constable & Co.) 

Scenes and Characters from the Works of Charles Dickens, by 
Fred Barnard, Phiz, Chas. Green, and others, 10s. 6d. net 
(Chapman & Hall.) 


Jacob Jordaens : His Life and Work, by Max Rooses, translated 


by Elizabeth C. Broers, 42s. net. (J. M. Dent & Co.) 
Painting in the Far East, by Laurence Binyon, 2Is. net. 
(Ed. Arnold.) 
Arundel Club Annual Portfolio, 1908. (J. J. Waddington Ltd.) 
The English House, by W. Shaw Sparrow, 10s. 6d. net. 
(Eveleigh Nash.) 
Six to Sixteen, by Juliana Horatia Ewing, illustrated by 
M. V. Wheelhouse, 2s. 6d. net. (G. Bell & Sons.) 
Allgemeines Lexikon der Bildenden Kiinstler, by Dr. Ulrich 
Thieme and Dr. Felix Becker, Vol. II., 32 marks. 
(Wilhelm Engelmann.) 

Chip-carving and other Surface Carving, by Eleanor Rowe, 
is. net. (B. T. Batsford.) 

Evolution in Italian Art, by Grant Allen, 10s. 
(E. Grant Richards. ) 


6d. net. 


The 


Law of Distress Amendment Bill 
By F.C. T. Challoner 


Tus Bill, which passed through the House of 
Commons last Session, came before the House of Lords 
on Wednesday, October 28th, when an amendment 
being carried by the opposition, Lord Courtney, of 
Penwith, said it was a matter to be considered whether it 
was worth while proceeding further with the Bill. In the 
House of Commons on July 3rd last, Mr. Herbert, M.P., 
Bucks, said “the special case of hardship which led to 
the introduction of this Bill was that of Challoner v. 
Robinson and Fisher—the latter being the Landlord of 
Willis’s Rooms, St. James’s, who let premises to a Com- 
pany which sublet to Mr. Challoner for the United Arts 
Club at a rental of about £800 p.a. The Landlord had 
allowed the rent of the Company to fall into arrear, so 
that when Mr. Challoner took the premises there was as 
much as £1,800 owing for rent, which Mr. Challoner had 
no opportunity of knowing.” 

The United Arts Club duly entered the premises, and 
an exhibition was arranged in the Club’s Galleries. In 
June, 1907, I had paid rent to the Company, in advance, 
up to the end of the year. Nevertheless, the Landlords 
took possession of the premises, of all the exhibits belong- 
ing to the Artists, and of furniture belonging to me, and 
threatened to sell them in satisfaction of the debt owed 
by their Tenant. An injunction was applied for in the 
Court of Chancery, and the Press took up our cause 
vigorously, letters and articles appearing profusely in 
all the leading London and provincial papers. 

I brought the case to the notice of His Majesty the King 
and other prominent persons, and Mr. Roberts, M.P., 
mentioned it in the House of Commons, when the 
Attorney-General said that “the facts stated afforded 
an illustration of one of the worst features of the Law.” 

On July 30th the case was tried in the Court of 
Chancery, where I claimed the protection of the Courts, 
but Mr. Justice Neville reluctantly declined to grant 
the injunction, stating “that it should be possible in a 
country which boasts of making a Law which purports 
to protect the property of the Law-abiding citizen, to 
raise such a question, seems to me an extraordinary 
state of things; but, monstrous though I hold it to be, 
I have to deal with the Law as I find it.” 

Notice of appeal was given, and in November the 
case came before the Master of the Rolls, Lord Justice 
Fletcher-Moulton and Lord Justice Farwell. 

The case was treated from a strictly legal aspect, and 
Mr. Justice Neville’s judgment was confirmed, the Club 
being allowed, in the Royal Courts of Justice, to be 
robbed of its property. 

It is to be hoped, however, that the new Bill will be 
an eminently just one, and that no one class of people 


may be relieved of an injustice at the expense of any 
other class. 
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I have been invited to suggest a means whereby this 
may be accomplished. The present position is that if a 
Landlord “A” is not paid rent due by his Tenant oR 
who has again let to a Sub-tenant “C,” “ A” can seize 
“ C's” property to the extent, not only of rent due during 
his (“C’s”) tenancy, but for arrears due possibly years 
before his connection with the property. And again a 
still more unreasonable feature of the existing Law— 
Landlord “A” has a piece of land, Tenant “ B” takes 
it on lease and builds four houses on it, and lets them to 
four Tenants “C’s.” If “A” is not paid ground-rent 
by “B,” the former may enter any one of the four Sub- 
tenants’ houses and take his property in satisfaction of 
the ground-rent of the whole four houses. 

I would suggest that the new Bill should provide :— 

(1) That a Sub-tenant should in no case be liable for 
rent due prior to his entry to a property. If a Landlord 
neglects to collect his rent, let his claim be confined 
strictly to the man from whom it is due. 

(2) That it the Landlord “A” is not paid his rent 
regularly by “B,” it shall be legal that “A” be paid 
direct by “C” the rent (other than profit-rent) due to 
“BY” and that ‘‘ B’s” liability to seizure be transferred 
to ‘““C” who is enjoying the benefit of possession, or let 
Tenant and Sub-tenant be jointly and severally liable 
to seizure for unpaid rent. Some such arrangement 
would be a protection to both Landlord and Tenant-in- 
possession against a dishonest middleman. 

(3) That if a Ground-landlord “A” is not paid his 
ground-rent by the owner of the house “B,” let “A” 
seize ‘ B’s ” own furniture, or if he has no furniture, let 
‘““A” seize the house owned by “B” and occupied by 
“C,” and hold it without disturbing “C,” except under 
a Quarter’s notice, and let “‘A” receive the amount of 
ground-rent direct from “‘C” when his house rent is due, 
from which ‘‘C” could deduct the amount payable to 
“A” for ground-rent. 

(4) That the Tenant-in-possession before paying his 
rent to ““B” should have the right to see “ A’s” receipt 
for ‘“ B’s” rent, possibly a somewhat troublesome 
procedure; but the benefit of security to Landlord and 
to Tenant-in-possession would far outweigh the trouble 
involved. 

It would be no hardship to a Tenant-in-possession 
that he should be liable to pay rent direct to the Landlord 
in the event of the middleman failing to pay, and it 
would be a matter of indifference to him that, in the 
event of his not being able to pay his rent, his furniture 
would be liable to be seized by “A” instead of by “ B.” 
In fact it would safeguard him against the risk he runs 
under the present Law of haying to pay rent twice (to 
the middleman as well as to the Landlord), as I was 
privileged to do last year by the action of an antiquated 
Law which promises to be very shortly promoted from 


the Royal Courts of Justice to a more appropriate home 
in the British Museum. 
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Special Notice 


Enouiries should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE CONNOISSEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every Case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “Manager of Enquiry Dept., 
Tue CONNOISSEUR MaGaZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


ANSWERS TO CORRESPONDENTS 


Autographs. — George Washington. — A453 
(Bandon, Co. Cork).—If the autograph of George Washington 
is merely a signature cut off from a letter or document, it is 
probably worth £2 or £3, but if it is attached to a document, it 
may be worth £5 or £6. It depends on the interest of the 
document. Photography was unknown in 1799, so your photo- 
graph can only be a copy of a portrait, and it is worth very little. 


Books.—Bible, 1638. —A420 (Chichester). — These 
quarto Bibles are usually found in imperfect state, wanting leaves 
either at the beginning or the end, and so they do not often sell 
for more than 41 or so. 


(Bedford). — This edition of 


Hudibras, 1726.— A421 
and its value is only 


Butler’s Hudibras is of no importance, 
a few pence. 


‘¢ Genealogie of the Kings of Scotland,’’ 1695, etc. 
—A313 (Cannon Street).—We do not recognise any book of 
special interest in your list. We must see the volumes to give 
a definite valuation. 


‘*Ascanius, or the Young Adventurer,’’ 1740.— 
A348 (Tolworth).—Your book is of very. little interest, and it 
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(oe) 


has never had anything like the value you mention. We think 
you must have been misinformed about the price it was 


bought for. 


Fox’s ‘‘ Book of Martyrs,’’ 1807, etc.—A430 (Derby). 
—Your books are of very small value. The Rodcnson Crusoe 
is merely an odd volume. 


Bible, 1550.—A448 (Costa Rica).—Without seeing it, we 
should say your Bible is not worth more than £1 or so. There 
is no demand for Bishop Hall’s works. 


Coins.—Silver Pennies.—A439 (Warwick).—Vour 
Alfred penny is worth about 24s., and the penny of Cnut, of 
Northumbria, about 5s. to 6s. 


Spanish Coins.—A363 (Bexhill-on-Sea).—The coins of 
which you send rubbings are all very common, and there is 
not a single one of any value. For a reply to your enquiry 
ve Sevres china, see under heading ‘‘ Pottery and Porcelain.” 


English Silver Coins.—A430 (Derby).—Your Elizabeth 
(1574) and Queen Anne (1708) shillings are worth double face 
value, and similarly your George II. sixpence (1732) is worth Is. 
The first half-crown in the reign of George III. was not struck 
until 1816, so you cannot have one dated 1778. Your 
George II. halfpenny has no premium value. Your question 
regarding book values has been answered separately under that 
heading. 


Engravings.—“‘ Sweet Sixteen,” by C. Baxter, 
after F. Holl.—A301 (Cardiff).—The value of this print is 
not more than about tos. 6d. As regards the other print you 
mention we cannot tell much from your description, but we 
should not think it is of any importance. 


‘The Good Father ’’ and ‘‘ The Good Mother.”’— 
A341 (Canterbury).—We do not remember having ever seen 
these prints, and, therefore, we cannot call to mind whom they 
are by. They are not among the prints in demand by collectors, 
and their commercial value is no doubt very small. 


‘¢ The Right Hon. Fred Howard, Earl of Carlisle,’’ 
by J. Spilsbury, after Reynolds.—A435 (Sherborne).— 


A good impression of this plate, not in proof state, is worth 


about £8 to £12. 


‘‘Camera Di S. Paolo,’’ after Correggio, etc.— 
Aqto (Cardiff).—There is not a print in your list of any material 
value. 


Furniture.—Louis XV.—A447 (Gravesend).—Your 
chair is French in the style of Louis XV., but we cannot value 
it without inspection. If it is an original chair of the period, 
entirely genuine throughout, it may be worth 100 gns. The 
arms have the appearance, however, of being a later addition ; 
and even if the body of the chair is old, this renders the 
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value very problematical. It is more probable, however, that 
the chair is a modern adaptation of the old pattern, in |which 
case it is worth only a few pounds. 


Mahogany Chair.—A361 (Crewe).—The photograph of 
your chair is very indistinct. It seems, however, to be an 
18th century English chair of a mixed Chippendale character. 
Assuming it to be of mahogany, and of the period stated, its 
value is about £3 3s. 


Objets d’Art.—Jacobean Petit-Point Needle- 
work Picture.—A45o0 (Norwich) —Old English needlework 
of the Stuart period is much sought after; but a building design 
would not fetch such a high price as a specimen decorated with 
figures. For the example you describe, you should obtain 
about £12. 


Pewter Tea Caddy. —A4o4 (Norwich).—Your description 
is too vague for your enquiry to be answered at all definitely. 
The caddy might be worth any sum from £1 to £4. 


Inscribed Ring,—A351 (Bristol).—Such rings as you 
describe were made in the 17th and 18th centuries, and we 
should think yours belongs to the latter period. They were 
often given as love tokens. Not having examined it, we can 
only value your specimen approximately at £t. 


Pottery and Porcelain.—sSt. Cloud, etc.— 
A44o (Hyde Park).—Your flower-pot is evidently not of 
St. Cloud porcelain. It was probably made in the town of 
’ Dresden, though not in the royal factory, by a man named 
Thieme, who used to buy pieces and decorate them early last 
century. While its origin is in doubt, we cannot express any 
opinion as to value, and we should recommend you to clear 
the matter up by sending the piece in question for inspection. 
It would be advisable also to send your glass tumbler, as we 
cannot value it from your meagre particulars. The engraving 
is not a Stuart emblem. With regard to your Derby service, 
you are rather vague as to the number of pieces ; but we should 
say the service is worth from £20 to £30. See also reply 
to A302. 


Royal Cup and Saucer.—A416 (Hythe). — You do not 


say how your relic is authenticated, and in any case we should 
require a more detailed description to value it. Tomsellat 
advertise in the ‘‘ Connoisseur”? Regester. 


Cup and Saucer, etc.—A3o02 (Plymouth).—The replies 
to your questions are as follows: (1) If your cup and saucer 
with Bristol mark are genuine, as they appear to be, they are 
worth £5 or £6; but, of course, there is a possibility of their 
being imitations. (2) This plate may be Derby or Worcester, 
and is worth about 30s. (3) Your glass vases are probably 
English, but they are not more than 50 or 60 years old, 
and have no interest for collectors. They would realise about 
20s. to 25s. at a sale. (4) There are many old English potteries 
where your printed ware may have been made ; for instance, the 
Don pottery, or John Davenport’s works. The value of the 
piece is about 15s. Please note that, in future, we can only 
reply to one query in each issue._ 


Vincennes Inkstand, dated 1753.—A379 (Aberdare). — 
Your inkstand, judging from photograph, is quite genuine, but 
this particular date appears very often on the copies. If it 
is old, it is of considerable interest, and despite the breakage, 
should realise about £30. 


Wedgwood Jars. — A371 (Walton-on-Thames).—As we 
have already informed you by letter, we cannot value your 
black basalt jars from a description only. We must know 
the period when they were made (N.B.—The Wedgwood 
factory has existed down to the present day), and how they are 
decorated. 


Glazed Earthenware Jug.—A338 (Parson’s Green).— 
Your jug is a valueless modern production, of a type that is met 
with in many places on the Continent. 


Sévres Dessert Service.—A 363 (Bexhill-on-Sea).—The 
value of the Sevres service you describe is’such a speculative 
quantity that it is beyond our ability to advise you. While the 
tate (1806) is not the best period of Sevres, the fact of the 
srvice having been made for Napoleon, or one of his Court, 
would no doubt have the effect of raising the value. ~ Send 
it to Christie’s. We have also answered your coin query on 
page 281. 


HERALDIC CORRESPONDENCE 


Conpuctrep By A. MEREDYTH BURKE 


SPECIAL NOTICE 


EADERS of ‘*The Connoisseur”? who desire to have pedigrees traced, the accuracy 
of armorial bearings enquired into, paintings of arms made, book plates designed, or otherwise 
to make use of the department, will be charged fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, 
so far as they may be already known to the applicant, should be set forth. 


Only replies that may be considered to be of general interest will be published in these columns. 
Those of a personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to take advantage of the opportunities offered herein should address all -letters 
on the subject to the Manager of the Heraldic Department, at the Offices of the Magazine, 95, Temple 


Chambers, Temple Avenue, E.C. 
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THE season 1908-9 opened on October 6th, Messrs. 
Hodgson selling on that day and three days following a 
large number of mis- 
cellaneous books in all 
classes of literature. 
There is never any- 
thing greattochronicle 
at the commencement 
of the season, should 
high prices be accepted 
as the sole evidence 
of importance, but in 
other respects slack 
times are frequently productive of very much—they 
afford, for instance, an opportunity for mentioning books 


which are interesting in themselves, apart altogether 
from their cost in the market, but likely to be completely 
overshadowed later on when opposing forces have 
marshalled themselves, so to speak, and costly works 
begin to be catalogued for competition. This first sale 
of the season was no exception to the general rule, and 
yet it afforded considerable scope for analysis when 
viewed from the particular standpoint of which we have 
spoken. Omitting a number of quite unimportant books 
mostly sold in “ parcels,” we notice first of all the original 
edition of the first series of Swinburne’s Poems and 
Ballads, published by Moxon in 1866, but speedily sup- 
pressed by the author, only to be reprinted by Hotten 
with no other alteration than the correction of a Greek 
misprint. This sold for £3 10s. (orig. cl.). Continuing 
the list the following are observable :—Surtees’s Mr. 
Facey Romford’s Hounds, 1st ed., 1865, £3 15s. (orig. cl., 
a clean copy); Lamd’s Works and Life, by Ainger, 
12 vols., 1899-1900, the Edition de Luxe, £4 128. 6d. 
(cl.); Purchas’s Hakluytus Posthumus, or Purchas his 
Pilgrimes, 20 vols., 1905, £7 53. (buckram) ; Luther’s 
Enchiridion, 1st ed., printed by Lufft at Wittenberg in 
1543, 12mo, £5 5s. (mor. g. e.); a complete set of the 
Scottish Text Societys Publications from 1884 to 1908, 
being Nos. 1 to 57, 420 10s. (hf. mor., chiefly by 
Zaehnsdorf); the 1st ed. of Bryce’s American Common- 
wealth, 3 vols., 8vo, 1888, £3 3s. (cl.); The Loyal 
Volunteers of London and Environs, 1799, with 87 


coloured plates by Rowlandson, £23 (old cf.); Zhe 
Hungarian and Highland Broadsword Exercises, 1799, 
with 24 coloured plates, also by Rowlandson, L9 
(wrappers); Dugdale’s AZonasticon Anglicanum, by 
Caley, Ellis and Bandinel, 6 vols. in 8, folio, 1817-30, 
£15 (hf. mor.); Sander’s Reichenbachia, the two series 
of this excellent work on Orchids, 4 vols., 1888-94, folio, 
£8 (hf. mor.) ; Redford’s Art Sales, 2 vols., 4to, 1888, £10 
(buckram) ; a set of the Polk Lore Society's Publications, 
wanting, as is often the case, Nutt’s S¢udves of the Legend 
of the Holy Grail (itself worth 30s.), and Callaway’s 
Religious System of the Amazulu, together 57 vols., 
1878-1907, £21 (cl.); and -Smith’s Catalogue Ratsonne, 
with the Supplement, 9 vols., large 8vo, 1829-42, eS 
(cl.). This work is rapidly declining in value, owing to 
the recently published enlarged edition. The total 
amount realised at this sale was £1,192 for 1,319 lots 
contained in the catalogue. 

Messrs. Puttick & Simpson’s sale of October 8th and 
gth included a selection from the library of the late 
Major E. A. U. Price. Zhe Fancy or True Sportsman's 
Guide, containing memoirs of celebrated pugilists, 2 vols., 
1826, sold for £6 5s. (uncut, but some plates torn) ; 
Chaucer's Poems, Pickering’s Aldine edition, 6 vols., post 
8vo, 1845, £10 Ios. (orig. cl.); Thornton’s Don Juan, 
ist ed., 1821-2, with 31 full-page coloured etchings, 
£7 5s. (hf. mor.) ; George Meredith’s Poems, 1st ed. (1851), 
an autograph presentation copy—“E. L. Blanchard from 
the Author”—£22 (orig. cl., half-title missing); and a 
copy of Shakespeare’s fourth folio, 1685, £20 (hf. Cty 
This copy measured 14 in. by 8} in., but the portrait 
by Droeshout was missing, and several leaves were 
damaged. A very uncommon book, published by 
Jackson in 1790, must now be mentioned as having 
realised £5 5s. (three-quarter mor.). This was Ze 
Rhedarium for the Sale of all Sorts of Carriages, by 
“Gregory Grigg.” It contains nine coloured plates 
designed and etched by Rowlandson. Three Thackeray 
books are worthy of special mention, though one of 
them is of comparatively little importance. This was 
Marvy’s Sketches after English Landscape Painters, 
ist ed., no date (1854?), which realised £2 (orig. cl.). 
The remaining two are in a different position, notably 
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Flore et Zephyr, published by J. Mitchell in 1836, 
containing nine plates by Morton, after Thackeray’s 
designs. A good copy of this work sold for £99 at 
Hodgson’s in April, 1894, but this one realised no more 
than £10 Ios., the reason being that the title-page and 
one plate were copies in water-colour, and that, of 
course, made a vast difference. The third Thackeray 
“item,” as the booksellers say, was The Whitey Brown 
Paper Magazine, 1838-9, being the veracious history of 
Dionysius Diddler, with introduction, ten plates, and a 
portrait of Thackeray as a jester. These were framed 
with plates from Aing Glumpus, etc., and also realised 
£10 10s. Thackeray intended “ Dionysius Diddler” 
for a skit on the celebrated Dr. Lardner, editor of the 
Cabinet Cyclopedia. This sale of Messrs. Puttick and 
Simpson’s was a good one. It consisted of but 604 lots, 
and the total amount realised was nearly £800. 

There is very little to notice in the sale of October 14th 
and two following days at Hodgson’s. The recently 
published first collected edition of Oscar Wilde's Works, 
one of the 80 sets printed on Japanese vellum, 1908, 
square 8vo, sold for £10 5s. (vellum ex.), Kipling’s 
Departmental Ditties, 1st ed., 1886, £2 7s. (orig. wrapper 
with the flap), as against some £12 or £13, which used 
to be realised ten years ago as a iatter of course; 
Manning & Bray’s Aiistory of Surrey, 3 vols., folio, 
1804-14, #14 5s. (hf. russ.); and Dickens’s Great Ex- 
pectations, ist ed., 3 vols., 1861, £7 2s. 6d. (cl. Library 
copy). Owners of the Dictionary of National Biography 
should note that the 63 vols. brought, with the errata, 
1885-1904, £27 (hf. mor.). As is well known this work is 
now being re-issued at a cheaper rate, and in our opinion 
the value of the original series of volumes is sure to be 
ultimately affected—in the very nature of things it must be 
so. Another work which is often enquired about realised 
£1 17s. This was Reynolds’s A/ysterdes of the Court 
of London, 8 vols., J. Dicks, n.d., one of the longest 
and most melodramatic of novels in. our language. 
Attention may also be called to Sir George Nayler’s 
Coronation of King George the Fourth, imperial folio, 
1839, which sold for £6 5s. (hf. mor.). This work, 
containing numerous portraits of celebrities in court 
costume, and other plates in gold and colours, was not 
much heard of until just before the coronation of King 


Edward, when it suddenly leaped into favour, realising 
as much as £22 and £23. Immediately after that 
event it ran through a whole gamut of dwindling prices, 
reflecting the degrees of popular enthusiasm in a truly 
remarkable manner. 

The remainder of the month witnessed three sales, 
Messrs. Sotheby holding their first sale of the season 
on October 28th and two following days. From this 
point prices began to rule higher, though the books 
disposed of were of a miscellaneous character, and not 
very noticeable in this respect. On the 28th Messrs. 
Hodgson sold the library of the late Mr. Augustus Hare, 
which had been removed from his old Sussex home near 
Hastings. Mr. Hare, who diédin 1903, was of course 
well known as a traveller in Italy and Spain, his special 
study being the historical and artistic antiquities of the 
former country, in which, indeed, he was born. Many of 


y his own books figured in the catalogue, as well as a large 


number of original water-colour drawings, architectural 
studies and sketches chiefly executed to illustrate them, 
but which do not come within the scope of this survey. 
The most interesting books appearing at these sales 
were as follows :—Diego-Fernandez’s Historia del Peru, 
printed at Seville in 1571, folio, £15 (vellum); Tenny- 
son’s Jn Memoriam, 1867, a presentation copy with 
inscription, “‘T. Satchell, from A. Tennyson. Feb. 14, 
68,” £9 (mor.) ;, Dickens’s Cricket on the Hearth, 1846, 
with autograph inscription by the author dated from 
“48 Rue de Courcelles, 30 Janvier, 1847,” £22 (cl.); 
Gray’s Poems, the first collected edition with six pages 
of additional MS. poems, and many marginal notes by 
Gray, £22 (cf.); MWontaigne’s Essayes, the first edition by 
Florio, 1603, 4to, £65 (orig. vellum); Shelley’s SZ. Zrvyne, 
1811, 8vo, £26 (mor. ex.); A. & C. Tennyson’s Poems by 
Two Brothers, on large paper, 1827, 8vo, £29 (orig. bds.) ; 
and a copy of the first edition of Shakespeare's Poems, 
1640, 8vo, £91 (old cf.). This copy had the portrait by 
Marshall, but it was backed, and the last line of the 
inscription was in facsimile. Last season a fine, perfect, 
and genuine example of this scarce book, measuring 
52 in. by 3g in., with the two titles and four original 
blank fly leaves, sold for £260 at Sotheby’s. With the 
exception of the first two, all the.books above named 
were sold by Messrs. Puttick & Simpson. 


On Picture Restoration. 


HE restoration of works of art is an art in itself. Those who have ever attempted the 
smallest renovation of the most slightly damaged picture will be the first to affirm it. 
It is, moreover, an art not easily acquired, and years of study and practice must go to make 


success. It sometimes happens that after 


laborious pains a picture is too far decayed 
for restoration, but more often the most 
marvellous transformations are achieved, 
pictures that were abandoned as hopeless 
being restored to their original beauty. That 
pictures should have proper care taken of 
them is undeniable, and their possessors are, 
without doubt, desirous of so doing, although 
very little rule appears to direct such wishes— 
the result being that many pictures remain 
for long periods, accumulating on the surface 
successive adhesions of obscuring matter, 


becomes the difficulty of cleaning. 
On this page are reproduced two photo- 
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and the longer they remain thus the greater 
a graphs taken of the same picture before and 

after restoration. In the first is seen a 
surface damaged almost beyond recognition. Tears and cracks in the canvas, discolorations 
of the paint, almost make it undiscernible as a picture, and to all appearances past saving. 

But in the second illustration we see that 

the same picture has undergone a marvellous 
metamorphosis. All the injuries seen in the 
first have disappeared, and instead we find a 
picture completely showing the design and 
colours of its subject as when it left the 
painter’s hand. 

Paintings requiring attention should never 
be tampered with by inexperienced hands 
as much greater labour, and consequently 
expense, is involved when the work has to 
be placed in skilled hands—as it must 
be eventually if valued sufficiently to be 
preserved. 

The restoration of disfigured and decayed 
works of art is paramount in importance 
to their production; indeed, but for the ae 
Restorers, many of the most valuable | | 
paintings and engravings would long since have ceased to exist. 
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At the present day the consequences of the absence of previous experience are becoming 
apparent, and many of the finest examples of the old masters have either entirely perished 


or are hastening to decay. This has been particularly the case with the frescoes painted by 
the early Italian masters on the walls of churches 


and palaces. To perpetuate as far as possible the 
duration of the fine works which still exist has 
become an object of solicitude, for which many 
means have been devised and applied, and not 
unfrequently by totally incompetent persons. 

The due preservation of picturesS-depends chiefly 
on dry atmosphere, exposure to light, and the 
absence of noxious exhalations. Among the many 
causes of injury, exclusive of accidents from violence, 
paintings are liable to obscuration from accumulated 
dirt and dust, the discoloration of vehicles and i 
varnishes, the changes of colours by chemical action, : 
the cracking || 
of the body : aa 
and surface : 
of the work, 
the decay 
of grounds, 
damp, mil- 
dew, foul air, 
smoke _ of 
lamps, in- 
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judicious at- 
fem pis eat 
cleaning, and a variety of other causes. 

Pictures by the old masters are painted on canvas 
or wood, some few on sheets of copper, and even 
on slabs of marble. The earliest oil pictures were 
on panel. These panels, composed of several boards, 
were so excellently put together, that in some of the 
early Flemish pictures it is at the present time, 
after a lapse of four centuries, impossible to discover 
the seams on the surface. The grounds or prepara- 
tions to receive colour applied to these substances 
have been various. The pictures of the Italian 
school of the time of Raffaelle had the grounds 
composed of pipe-clay, highly burned and finely 
pounded, mixed with a portion of chalk, and formed into a substance with boiled parchment | 
or the skins of fish. Velasquez and Murillo painted their pictures upon the red earthy 
preparations with which the Spanish canvas has almost uniformly been charged. The 
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ground of the pictures painted by Claude has frequently been prepared with an impression 
of chalk or pipe-clay, as was used by the old masters ; the consequence is that the skies, 
distances, and delicate passages remain as clear as the day they were painted. The ground 
of many of the pictures painted by Nicolo Poussin 
is, on the contrary, a dark brown, or red, prepared 
of a red earth, which in some instances has made 
the shadows opaque, and has even caused them to 
perish, an evil which is to be met with in several of 
the most beautiful and classical compositions of that 
master. It is unnecessary to discuss further the 
merits of these different preparations; the very 
excellent manner in which they are now got up for 
the artist renders this unnecessary. 

It is evident that in London and other large 
towns—in fact, no matter where—some precautions 
are absolutely necessary for the protection of pictures 
against the ruthless hand of time. The wood or 
canvas upon which pictures are painted must in 
time decay; desiccation and insect ravages lead 
to the destruction of panels, the fibres of the 
canvas lose 
all tenacity, 
and are too 
often reduced 

BEFORE RESTORATION. to a perfect 
rottenness by the insidious agency of damp. In 
offering these observations, it is not my intention to 
explain the various methods of picture cleaning— 
as is too frequently done by writers on the subject, 
but who at the same time are aware that they are 
telling you how to ruin your pictures, it being utterly 
impossible for any inexperienced person to apply the 
various solvents required in removing the old varnish 
without doing serious damage to the picture. 

I would ask the reader to imagine anyone without 
experience employing the following powerful agents 
upon a valuable picture, such as liquor potass, oil of 
tartar, spirits of wine, ammonia fortis, naphtha, etc. 
All of these are used to remove varnishes from 
paintings, but it is first necessary to ascertain the 
kind of varnish upon the picture about to be cleaned, 
and about what period, as far as possible, it was varnished. If the varnish is recent it is 
more easily removed, but in proportion to its age the more difficult its removal becomes. 
Again, it is next to impossible to give specific rules for distinguishing the different varnishes 
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on a picture, as so much depends on practical experience. It is equally impossible to 
prescribe the exact quantities of the solvents to be employed without some knowledge of 
the principles upon which the work was executed—whether with solid colour, or with 
glazings in oil, or other vehicle, such as varnish or McGuilp; and what restoration or new 
paint has been at any time added—otherwise the operator may discover, when too late, that 
he has not only removed the varnish, but to a considerable extent disturbed the colours, 
thus nearly ruining perhaps a valuable picture. 

Through my process many valuable pictures have been successfully restored, in cases 
where they have been partially damaged by fire or other causes, the results achieved being 
unsurpassed and giving great satisfaction, although in several cases the paintings were 
apparently beyond the hope of restoration; at the same time the original work has been 
carefully retained, and nothing added to impair or alter the design of the artist. No 
painting that has ever had original value should be thrown away as worthless—although in 
the opinion of the owner it has been rendered so by time or accident—without first 
submitting it to the opinion of a competent restorer. 


Those interested should write to W. M. Power, Victoria Gallery, Victoria Street, 
Westminster, for his brochure on ‘‘ The Art of Restoration.” See specimens of work 
at the Franco- British Exhibition, Stand 1, Section 3 (near main entrance, 


Uxbridge Road). 
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JOINT AUTHORS 
PAUL G. KONODY, MAURICE W. BROCKWELL 
And F. W. LIPPMANN 


100 REPRODUCTIONS IN THE FINEST STYLE 
OF MODERN COLOUR PRINTING 


No attempt has hitherto been made to place before the general public any 
systematic selection from the masterpieces of our National Gallery printed in 
colour. 

Yet it is felt that a demand for such a work exists, and to meet it, it has 
been decided to issue in several parts, and at such a price as shall place it 
within the reach of all, a series of colour reproductions of about one hundred of 
the finest paintings at Trafalgar Square. 

The pictures will be chosen to represent, so far as it is possible, the whole 
range of art of every country and school, comprised within the limit of the 
thirteenth to the nineteenth century. They will be arranged in their chronological 
order and accompanied by critical 'and explanatory notes, which will be based 
on the very latest determinations and deductions of the leading art critics of to-day. 


EACH OF THE I'7 PARTS COSTING 1/- NET CONTAINS 
SIX EXQUISITE PLATES IN COLOUR 


Colour-printing is a difficult and expensive process, but no pains will be spared 
to reproduce in these illustrations, as accurately and as delicately as possible, all 


the wealth and glory of colour, all the subtle harmonies and gradations of tone — 


which make the beauty and the value of the original paintings. 

It is ‘certain that no picture can be rightly understood and appreciated from 
a black and white reproduction which cannot, even at its best, reveal those 
harmonies of colour and line and those tactile values which are the charm and 
the supreme merit of the painting. 
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THE LOVER OF PICTURES CAN HERE BECOME ACQUAINTED 

WITH THE FINEST GEMS OF OUR GREAT NATIONAL COLLECTION 
AT A TRIFLING EXPENDITURE 
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It is felt that this is the very moment when such a work will be eagerly 
welcomed, and it is earnestly hoped that it may not only be acceptable to those 


whoalready know and love the Gallery, but that it may rouse the enthusiasm of 


all those into whose hands it may pass, even though they are unappreciative of 


the lasting value and beauty of a true work of art. 
eon 
Lo be issued in 17 Parts (size 114 x8}). Price 1/- net. Sample Part I. I/- net 
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LONDON: T. C. & E. C. JACK, 16 Henrietta Street, W.C., and EDINBURGH 
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